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Duration

Minutes/
Seconds

Bye Bye Kipling Live Analysis

Spoken Text

Image Manipulation
/ Editing

Caption

Comment

HoJu}o] 7|1E 2to|H HH 24

Lizlo|M

olajx| & ¥
g

138" 000" WNET logo WNET logo song From WNET New 138" 000" WNET 21 WNET 214 WNET 52 HZ2 19861 A2 OFA|Ot
1 York Ag 2x2 ot
% Y4,
: 1986 102 5
T 4 W 2 10AIRE] 114]
I H 305'—77}TI(3*2AI’F
| I i 7|F) Mgtso
I i og HI=telof 0= oé%’é‘-
HEIE Saif
005" Janggu Dance performance fast forward sound of Janggu A satellite video art 005" A ZOIRHH 2| 2t7| A 2 Az s,
performance containing Seoul
Asian Games in
013" Butterfly graphics Livektfrﬁm ll\lebw Zork, Tgkyo, 3nd Seo':{l, a sateltlite . synthesizing The Beatles Bye Bye Kipling 1986. 013" Lit| J2gz 58, &3, MS0M Mg o 2 MS2Lc fI4S SaliM | AC|Ato[E HIE= &4 &0, Hio| Hto| 7|E3 Qo] ofAtE|
. cocktail celebrating, art, sports, reaching out, touching o WNET live Sof o4, ARXE S SHRASLICH A2 wof 0|22 =
%irkl%}';';de Center in New the future. Hello tomorrow. Bye, bye Kipling. colorization Come Together broadcasted the 72 gc Edjo|SHE obELICH D\Eﬂoﬂjl owzm ;légmw._i}: o= Ze{2to|x|o|M defuine 1_986'5
overlap This program is show from 10:00(AM) o mol b o = = s EETE e _ 102 5% 25 1A|RE
Excerpt from Adelic Penguins . made possible by to 11:30(AM) on Otdiz| G, Y Iy 2. Ec 2 220U HEo| AT 2AIZE 71F)
wiping grants from October 5th, 1986 EREFNEE LsHEA A
Graphic works by Keith (Korean Time I|A szl Jefml oto|m = =otits &5,
Haring THE ROCKEFELLER | Standard) through
FOUNDATION i A o2 AR HEHA
Keith Haring performs EBSS network in the I|A S AHK| HEHA B
sketches on the monitor SAMSUNG e Sdafxyct st2o| KBSE
ELECTRONICS i =
g\?::é;\llsggpti? AMFERE 10% 9 25 gA|
SONY show from 1:00(PM) 4025 114]
SEIBU SAISON to 2:00(PM) on AL 30E7IX|(BHRAIZE
GROUP October 5th, 1986 I|E) =5iuts 25
(Japanese Time Mojlg ag ) KSAES SE.
NIPPON GAKKI CO., | Standard) as
LTD. recorded program. Aq= 7|
FUJI XEROX CO. KBS (Korea) TR HEA
LTD. broadcasted the
show from 9:40(PM; =
FBC TV FUKUI T oM FBC TV 230]
on October 9th,
1986 (Korean
Time Standard) as
recorded program.
135" A sketch work by Nam June frame effect 135" SMUY0| HZE|= eaf|u|™ oHx}E 1t
Paik (two television monitors, . TIH I (HHLEE A
having East and West signs, insert LT E 2AR) Aol
are connected with each =.20| o 40| 2 stcho|
other) i
ARtZ &
Dick Cavett (New York host)
is inserted in the right bottom
of the screen
138" switch sound out 138" &t ARE o2
2 109" 139" Dick Cavett in 4D club, which | Dick Cavett: To our friends in Korea, “Ahn nyung ha- close up 109" 139" =8 FIFK} E Fisio] 2 £l Fj8i: 3H20f| |4l 0122, QHIBIAIL|I}E L= AI-XL 22x¢
is used as a main studio in shim-ni-ka(HeIIo)," and to our friends in Japan, =xt oy OIAt CRIL|CH “mutel” “mL|x|9t” X
New York “Konbanwa(Good Evening),” or, “Konichiwa(Good cut D0 53 51 1‘;’!? RN = \:f t |X| " xhe EAl
X X Afternoon).” | am Dick Cavett, I'm in 3D here at 4D, image insert AEC|9Z ARSI B8 g FHeiQlL|Ct XM= X|Z 3DZ, 4D 0ff 2+ AU=HIR. XIZ
Graphics showing Rudyard which is, as you can probably see, is a nightclub, 9 S N = HA 2 QIR0| 0] R 4D FE0IM 7H Q17| U= o|o|x| &k
Kipling’s face and Kipling’s New York’s most ‘it nightclub.” | can’t hear a word camera switch LIO|E 23 4D 2AH|R| LIO|E2-QILIC) X7} X2 AAZ i 20| M3l S2|X|
wording I’'m saying, so | trust that you can hear me. We are _ It SN i Jtojat ®at
here live for an electronic demolition derby and | HECEES R =, Of2{EHAME S04 4 US Zoj2tn EL|Ct dat
}hlnk twhalt If\ belr;\g gtte;n(t)hsl';{eddls og?(ofl the worlg s QI87E Mt 2T X2 AHIs o2 MAF H22|M OH| e Majsa|n
avorite clichés. And that is Rudyard Kipling’s, “o Q=H|2, AMA X2 1 9l= e XMMAES
East is East and West is West and never the twain o EHIR, Ad fl oRlEl AAA A2 WA=
shall meet.” We have to tell Rudyard to hold on a bit &3] £7 #0|= 21872l 2 ZELICh HIZ 2iC|o =
about that because with a little technology we think F|Zalo| “sU2 SU0|T MY MYO|L|, O 2 M|
we can change all that. And that’s the idea behind o o »alL ool - o Mzre
this program to show East and West can meet, we SHLEX| R3t2(22hs SYLIC 2CIof=0iA| 2 =
hope. A EF3l2t of7|SHoFEDIL, ofztel 7|&0t olo™
O Mztg ehds| HiE £ e A 27| tiEYuct %%3‘4
Mefo| Bt = IZ2 HO{F= 20| HEZ 0] Z2 20
Aol 22 Q= dzteluich. J%A =12 vi2tn
AFLICE
2'26" Dick Cavett hosting the show | Dick Cavett: Now this gentleman to my right is the 2'26" gl FjEl: B QEZ0|| 7|Al 0| AIAHEO0| b= 22 JHEo
stands on the side of Nam newest member of Nam June Paik's family of robots. =7 g2aaL ) =) ot olx|at oo
June Paik’s television robot This one is just an infant but it's already capable of AH:‘Z' =T /f'ml/f ot §:7| =Ao MXII.:\OI l
miracles. For example, watch this. I'm going to try to AEC]Q o) 22 st ot 7|1HE 0|2 £ QU&LICH oS S0f 2o{=2|JELIch
A Korean shaman performs summon an entire country, Japan please, or “Nihon = TR AE Ol T oft L2} MRS AStslE HIE|Q, Y2 LIIFAAIR.
Gut in the back of Dick kudasai.” w“ = N ’
Cavett LIE CHAO.
247" switch 247" gt




Bye Bye Kipling Live Analysis

Hloluto] 7| B2 2to|E HH BN

i ipulati O|0|X] ¥ Y
Sequence | Duration gl:::t:ds; Spoken Text Image/l\Ellda;;:;Iatlon Caption Comment Lizjo| M 1ol Eé@
3 1'53" 248" A stage in Ark Hills Plaza in Dick Cavett: Did it work? In two shakes of a tiny TOKYO 153" 248" Q2 m3o| ot BX Zapxtof | T Fpl: MZFHLIR? OFFF E2 QMo ma|7t £ ¥ =3 c3
Tokyo satellite’s tail | have summoned Tokyo. They are Mx|=l Orl ol ® 92 =2piotAL|rt Cos 2 X5|o 3
gonna get ready to join us shortly, live on the line and dxie 2o = ;‘"’;m_E‘LE Ej‘*‘:';lar';E‘LE‘ 2 Mot & )ﬂ
— - — I'think, as you can see, it's daytime on the other side g ZH|S OX| 1 MYs o2 §Hag QLI AT
2'58 Dhldi Cfiavett Ifs Irr:serted on of the world, and if Tokyo isn’t east or west enough overlap 258" 4F EZMNEHZez Y X7 BiCHEES X|2 5 A|ZelE|R, oref a7} of2|se| =3
the left top of the screen for you, then let us go now to Seoul, Korea, where . B0| Z}= AfChof| o Atol E=H5| E2Z 52 M 3
with background footages more than 5,000 athletes are gathered for the 10th insert PHAOI 25 iof oixt= A2 7%0“}\1 a4l %_j %_S A‘lﬁ,ol OrLlaE]j:w tﬁfl E
of Bulkooksa in Gyeongju, Asian Games. At this very moment, the high point of o= sicho| 23|olALELO| MER 7t HEE 5tZ. 8 53 Yol H= 28 M0
Korea :Eose g?mesb}he g_ruelting_ maratgolz itshb_eings rqtn, and ;;;E ol < | 10| OFA|OHA|I A0 &H71517| 9Ish A 20 2oiUALICt
4 & e =
National Assembly building In | tpa \wcman who broks the sex barrier in the Bosion Hi2 0] &2, oAleiile] Fel X3, i Bl Z=0l
Korea is inserted in the right marathon, with Fred Thompson, are standing by, we Op2tE0| ZIgE| D UEL|C SRIE A7|FoM BAE
bottom in frame do believe. And they ah, he was the sprint coach, you Of2tE o3 20| M 225t M4 JHARI A9|K9}
" N - know, for the ‘88 Olympic team, and Kathrine, Fred, o - o —
315 National Assembly building to use an obsolete eyprr)ession and with my fingers 315" =3[ AILO| st HR| 2 Sl 3= S20| 7|5t US HE|R. 2= 522 88
crossed, do you read me? S35 thEEe| thriz| IX|YLICH Aol & =2
317" Marathon race from Seoul 20 Km 317" 1986 A{2 OFA|QH A O}2tE HI2HAM Q. JAloz 23{EAALICH JHM2l = 20 Km
Asian Games in 1986 Kathrine Switzer: We sure do Dick and here we are 12 OtAI2t Al a2 t :}“ M2, FHOZ Z2{=HELICL JHME, ZHE A
in Seoul where we are watching one of the most C. LOPEZ 1:00:10 2 S2Me? 2= 1:00:10
exciting races in marathon history. Twenty-six year . _ -
old Takeyuki Nakayama from Japan is on a world NAKAYAMA 59:42 FHMZI AQIX: U, & SEILICE 5. 07| M20IME Of2tE Liz}otat 59:42
record pace. He is a minute under at the halfway SIAMAL 71E ERE|= A7 HYX| D QELICH Y=ol .
3'51" | Faces of Kathrine Switzer pointin the marathon. insert SEOUL color of Taegeuk 3517 | SHRXIS0) M2 ARt 26| Q7| LiZIotat M4t M| 7|20 HojA R Aol Ne Me BEo| ZAlE
and Fred Thompson are Fred Thompson: His teammate, Taniguchi, is also symbol is turned mef|c E20| U20| AQIE Z2|D QALICt OtE B2t XFHoM 7|22 18 EfZ 22| Mo| 9|
inserted on the map of Korea under the record, but Nakayama'’s way out in front around aaml chEsaL|C) of2H7} BHEE|of UG
right now. | think, a lot of this can be attributed to the ete CEaE FeH7H HHEI AS
., marvelous, marvelous course that we've seen here. — - - -
3'56 Marathon race from Seoul IN SEOUL 356" 1986 A2 OfAjot |2l ofete | ZEHIE B&: Al 22 BIQl B RR| M= 5t 7|88 M2o| FHMEI AQIX,
Asian Games in 1986 Kathrine Switzer: What you're seeing now Dick, is the CHESHD] 22| QX3 LiFtokot M4=Tt &M o c EA&
Mapo Bridge, the famous Mapo Bridge and as you FRED THOMPSON °*A-|°|¢I.Ttr » v == S
can see, that Nakayama is completely in the lead all KATHRINE SWITZER =UIME
by himself. His teammate isn’t even in sight. He’s just =1 i = =
passed out from the Wall Street district of Seoul and M A90H: 5, X BAlE =2 Df&.EHT'L?:IJ—I ct. %‘g?j*
he’s going into one of the main business areas. Ch|olo| R, HAlE XS LiFIof0t M4t EXtA 2% st
Fred Thompson: They re going over the Han River, HFS L2U0 YFLICL F 2L ChE Az Hps
and this Han River, I'll speak about it a little bit later, Alofof] S0{X| = gt&LICh LiFtofat Mas E ME2|
has been really reclaimed. And you know, | guess ZATIE BN LIoF AR SAIZIE Bkl ©2|T QAL
this is one wonderful thing for us to see, a marathon
being run over an area Ijke this. And you know, that’s T E E2: MAS0| 31242 A D YBLICH LISl =
what's happening here in Seoul. EA| 22 C2) B2, sh2be 2110 Hls) 27
SPE[UELICE 0[218 X|0| Df2hE BA0 EEHE A2
SiZ! o2t WZIFtLICh XIZ M20A YojLtn =
deluct.
440" fade out 440" H0|= OF2
4 210" 441" Dick Cavett in 4D club, New Dick Cavett: ... a little nervous because our entire fade in 210" 441" =8 4D 2Yo|M FIdlsts g Bl Fpl: .. X2 71T0| El=hH|Q. 25 H 2|0 RE o= ol
York fate tonight rests on a satellite up there somewhere Il 2040| 2= o{CIZ}of| Q)= QA0)| S99l T X|27HK
in space and we're going to do something that | e o 30| 2 0f = ol = TLTOOP EJ ML’E c')':‘ 4
think has never been done on television before. I'm dafd| Mol M5 A|=E|X| AT ROA7HE 227}
going to try to do this introduction without the cue = Alslist 740(7| W2QILICE 2[5 & uff Ar2HE
Word “NMucang. by chance? It a Korean word. A 771 20| 47 Y E RS SABLICL SAI
mudang is a kind of shaman who is a, well, it can “REP0|2h= TH{E OAILIR? SH20IQIH|Q, B2 7|28t
invoke a bllesszing. Just ch_eckitngbtlo setehif thet c”atmera & e YFQ| FEAIS SEoiLICE Ftoijat ghaks
can swivel. She is now going to bless the satellite. A Ol x| L BHO|S X 2 HbA, o
This is the first time we've had our bird blessed on otE = J“:' —e = s
television. The mudang, take it away. ol 52 7|2E AL HfH|HolM 2ol
=& U2l= A2 0]H0| MSYLIC 2, AE FAIZ.
516" Hi-Ah Chai, a Korean shaman camera switch sound of Korean HI-AH CHAI 516" 28 x[5]0t SES10] BH=20{ 2 o2t ol wWota| § ol iAol | =|5[ot
sings in Korean and starts small gongs from =104 = AIXF e
Gut overlap Gut performance Mudang 2ottt X A1 B HEARs g
A satellite in the space insert Q70| olZQ|N 5}H AR o
OCH 5042 O X 5l OHX] ==
A Korean shaman is moved e 'q};“ 5 sier At
to a small frame in the right 7 ol5
bottom L _
2eto| Zo| M| siHeR Sf
The Gut performance
6'26" chk Cavetj interviews with Dick Cavett: Forgive me for interrupting you. May |, 626" 2ok x|3|0ket QIE{HEH= & £} Fpull: Z|&EEK| T EAA| MFLICEH ZA|, OfH 7|22
Hi-Ah Chai may | ask you what you prayed for? S Ca|MEX| R ST 2tR7
Hi-Ah Chai: I'm praying for the peaceful and fortunate s -
satellite show for all around the world, and.- .- Z|3|0: ™ MAIX2Z oY 47t HokEA B WYEIE 7=
[=4="In .
Dick Cavett: Well, | think the fact that we never finished =R
dress rehearsal you maybe want to do the prayer ol 1. X5|7F OFX|SF 215{AS 1okR|X| Sai=mQ
one more time. But thank you very much. Beautifully = 7 HEDL txl_‘ [5d8 & hflxl AM“/\““’
done. Ofot= 7|=5 8t ¢ £2|1 Hlofatd 2 Z&Lch 32
ZAFEILICE OFECH: R&OIUELICE
6'50" switch 650" st
340" 651" Dick Cavett walks to Philip Dick Cavett: And now we are twice blessed because 340" 6'51" ZEAE AvHEHH Cl 7}l O|H| X3|7} & ¥ S22 v £, H7t

Glass, introducing Philip
Glass Ensemble

Dick Cavett interviews with
Philip Glass

| am moving due east to meet a westerner and his
name is Philip Glass. Have | passed him yet? A
perfect example of what can happen, | think, when
east meets west. Philip Glass obviously has a number
of fans here from Baltimore. Although he is from
Baltimore, his musical experience, oh, there you are,
came from India. And | think I'll just let the man say
hello now because he’s been sitting here patiently at
the keyboard.

Philip Glass: Hello.

Dick Cavett: Well done. When you got your first dose of
Indian music, so to speak, to put it inelegantly, was it
a bit of a shock? | mean, you don’t hear anything like
that in Baltimore.

Philip Glass: Well, it was about 20 years ago, and it
was. But | think that we've all learned a lot about
music from all over the world since then because
things are very different now.

o
=
Mels phte| %o 0|8 2017| uh2o|z. EE
SAYLICE H7F ZES XILR|K| = FUALIR? S
Ao| gt mf HolE £ Ql= S OIF B HOFE= A
ZELh 2 2aiaE 0] X SEIZ0{0M 217|7} oie
LELICH 2E|20] S0[Z! 5iX|2 SfH ez =, of,
07| AMUHIR, Q=0 Jok2 YABLICE X3 7|2E
20| oOtM R 5] 7 |CRAF ML, OfF| QIME
St E X ZELICh

Y A ehFstNR.
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Fh: U, BELICEL AR EHA 2l ot
NS QS o), F SHOIYLIR? JILL,

ZE[ZOJ0f M= 223} HIXE SAE WE 4 gloLnte.
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Bye Bye Kipling Live Analysis HiojH}o] 7|1EE 2jo|H KM EAM
. Minutes/ Image Manipulation y o|o|x|
Sequence | Duration Seconds Spoken Text / Editing Caption Comment w7
Dick Cavett: You've certainly done amazing things with =g ZefA: 2004 ® Yoln|L, 1|, SH™o|USLICE
it. And | give you now without any adieu at all, the 1 52 20| CHal| Bre HS R HES HHSIC]
Philip Glass ensemble. 7T_§ S| ch3| w2asd {7 258 B ictn
yzs2. K32 450l ol LeknE
o 5he: SoloE HL UITl U2 3 QABLIC Holits
AU, off2H 2E 2L ddES ANFLICH
7'45" Philfip Glass Egsgnjble cut Ehilip (?)llass NEW YORK 745" g SaA gus F2eEl, by i Feja A =g
erformance Rubric nsemble
P overlap SEOUL = Jjjzlo| MRS HEE = 2gz|,
Graphic works (produced Rubric ek = T
by Paul Garrin) and Ark Hills frame effect Jef, =3 ek FH oyxtz M2
Plaza are cross edited A} LW A e SR =
Marathon race from Seoul 3¢, 1986 A2 OtAIQH A1
Asian Games in 1986 Of2HE WXt =HE
1030 | A map of the world switch 10307 | MIAIXIE J2iEs Higde= gt
Scene of 4D club in New York S ARLRAN o= HE
i; switched to Chajon-nori in AHS0| =5t GMo= Het
orea
3'40” 10°31” | Chajon-nori performance Skip Blumberg: “Annyeong haseyo?” Hil Skip Blumberg | frame effect sound from SKIP BLUMBERG Scene introduced 3'40" 10317 | ApEs0| Al B24{0: ohd3N|Q! CHEHTIZ M20i|A] 2510 CHal olx}E I} AHEs0| Bl B AZl 2280 AHE0|2 275
6 . s here in Seoul, Korea“wnh areport on culture. . Chajon-nori as Chapn-norl is 6 *\Xﬂoh_ = A7) 2279} dAte NS oAt
Skip Blumberg’s Korea For instance, this is “Chajon-nori,” an ancient sport insert Artist/Reporter not Chajon-nori, but AZ| 22807} A N|ESH o e : = o Aol =712 | ZE
Reports is inserted in the played between villages. The object, to jolt the riders “Gossaum.” 13 alzE, oiat0| © 0|42 ot tigd ez =7|H 322 S =02
right bottom in the frame off the giant rope loop. It's still played at cultural ;‘-Er OH;)EQAFOOI T RESO|QILICE HTHE S Da|ofl M AThE Mas
festivals. stetol e & ojera| oloin|2. I 2EHEHOI 0Fs & 4
=
BLct,
1103" Korean folk game, Skip Blumberg: Another game, see-sawing. switch sound of 11'03" e 7| AZ BEHO: £ AVNSHER! S0|= D57 L|CH pSkcly del= 42|
see-sawing Traditionally, women weren't allowed out of their see-sawing | = 04 S0| Lhoj Opgt Blo 2 L =l
backyard during the day. Jumping see-saw allow :ﬂiﬂ“ o iﬁol ol ot o . J t= “ol St
them to see over the garden wall. RASLICL 2H7IE stHM 28 HE FEHE 201
11°17" | Batang-gol Gallery in Seoul Sktip (?Itymb;rg: Butsthis |re.potrht ian(:t only albé)ultl Korean | switch pfegormancs sgynd 117177 | CHELZ HIEHS 22| Q|8 MY | A BEH|O: H|7} st=2o| MEQIS AJsiEa|= He &t AN Z2M A
) radition. Here in Seoul, in the Batang-gol Gallery, is of Process by Sin L 20| HIEIZ D2 THOIME 13] OftEE IHIZMHA Al
Avant-garde performance in the first annual avant-garde performance art festival. Young Sung Z2{2|0f|A 0|20{X|= ?m'—l:r. HE._l H;A IELJI 1L: I 0!27}__/\ HEMA AR
the gallery This piece, called Process, is a performance by ol7lEE HEDA 26! HIAE|HO| HEIEIMELICE XIS BAli= 22 oitf oot
contemporary artist Sin Young Sung with political e== = o= AloiM Mo| ZZM|A M= ZHZQILIC 0] Bt 29|
overtones. It's about tearing down the structure. SIS CHEoAM SAJ0f MX|X 30| £t 9i7| % BH|C},
11'50" East Gate Market in Seoul SkiphBIumberg: Thist isl':h(te East Gate mdarket |i_ln Seoul, switch sourlldtfrom street Coming Up--- 11'50" SOHE A|ZH AZI E2H0: 0| 22 M2 SCHEA|EIQILICE 2lst= st AlE ARIS 22| 2 0]0f...
where you can get whatever you need, such as markef = = =
Street market sketch squigg?,y fish, hgalth sandaIS»)-l- frame effect LOU REED AR Aol o] S2HaHO| ofAt A2 PAOIE & 4+ ASHIR, ORI 2 MS 22 olx}E T} 2zc
Lou Reed band . Ginseng root in a jar, turtles. Here in the market : o= = T2 =y|Ele = US... B0 FT At 2|, HF0I= UELICH It
preparing ! ) insert 2 sl 3AE FHlste B - i =
g b outside of shops and stalls, barkers aggressively ZhEtl sholl= 218 27| 2l5i 2 A2|2 Fus| &HE FSged)
performance is inserted in ttract t to buy thei . tyle that 2|= QA XL ARl m = =E
the right bottom in the frame attract customers to buy their wares in a style tha ce == B0 RO AZIE0| YBLICH O HEHAE H= A
approaches performance art.
ZELch
13'00" Korean traditional Farmers’ Skip Blumberg: And another kind of work is switch sound of Famers’ 13’00 of2| =t Z¢d A EEHO: £ O}2 YEHZ2E 202t & £ Q= 520| pSkoy =of
Dance performance, the Farmers’ Dance. Traditionally Dance olA| O} MEXNOR =HEQ| =822 sk A
. - . performed by, and for farmers in the field to entertain | frame effect AZI2EH0 2|ZE ¥A0| M‘:'c,l L ASHOR 528 l S2E 215 &= _o|| \ WXt}
Skip Blumberg is inserted in and to stimulate them to work faster. ) - JS A, MBS SUA T O Ha| 2g 4= U
i insert ZHE SHChof| HRR2 A
the left bottom in the frame ) ] L S e A= ae Ze{st= 20| SR YLICh el
Skip Blumberg: Well, that's it from Seoul. Now back to
New York A ST U, XIZTHX MBOIZLICE OIF Tl 75
opLH
14'03" | A satellite in the space Skip Blumberg: or Japan, or a tape, well wherever. wiping 14'03" | 2F2| MS HiZo=2 5130 | A EEH: Y2, E2 E0|Z OC|ZE JIE7IR. etojd
awitch =pf| A2t -
7 407 14'11” | A satellite in the space fade in Telaphono and Bye Bye Kipling 7 407 14117 | 2%l ol Hol= 9l AE o efuis, ) Biol Bto| 7128
_ ubber Ban
(g;z;p}l(wllglmlgrk showing “Bye insert Hfo[Hto| 7| =2l el e Aol
switch st
14’15” | Marathon race from Seoul Kathrine Switzer: Back on the streets of Seoul, switch 14'15” | 1986 A2 OFAIt AIY OF2HE | FHAMZI 291R: CHA| M22| 2|2 SOoItELICH 29| et
Asian Games in 1986 Nakayama from Japan is still on an exciting world § FHotot M47t 0fF 5| YALE 7| 7|2 Ho|AR H2|T
- X record pace. It's one of the most exciting marathon split Sh 9 5e|0f OF2HE QA0 Hiztorat Hoidta] Al 715 mjol~2 2| 25t
Screen split into nine races we've ever seen Fred, because he's doing it all sof 312 oz S QUALICE TS, Q2|7 X|27HK| £ Of2tE SolM T4E
: marathon race, Yion Yon by himsel. B9 Hys S5l 27190k Usjolnt 847} 2RpY 2 $jun
Kim’s Han River performance, Sts =efe! AUt HlAl ol7| upgol L|C]
Doll Animation by Betsy Fred Thompson: Well he is but you know, the 10th | A| ©I3 OfL|Di|0] A A7| w2l X BHLiCh
Connors are on each split the Asian Games is a representation of 1/3 of the oY A _ -
frame earth. They have three billion people in Asia and this LHSYol 2z 2EstHo S$E | EYE EL: U, IRELICE H| 103] ORI oll= X|T2
C;amoel's paﬁigipatin? alfriSG ngembelrs;?ormally of 1/30| EPHILICE. OtAlOLOfli= 302} HO| A5t U1
the Olympic Council of Asia, but only 27 countries oAl Z7tsH= CHE =22/Z|yo|5| o]
showed up. It’s been a fantastic show. Nakayama is OrAleiAli 2pat= ;'lzr“ 28 0}A|0}_E=,__,1§,|g|,|
really running very fast. 3671 Sl =el|, 0|Holli= 277K Z7iato] FTIELICH
SiZl ChS|4LC LiZtofnr M7t HY o 2 g2|n
AR,
14’50 cut 14’50 A
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. Minutes/ Image Manipulation y M O|ofX| wHgy o
Sequence | Duration Seconds Spoken Text / Editing Caption Comment 7t Lizjo| M o
40" 14'51" | Japan'’s traditional drum rotation sound of drum 40" 14’517 | Y=o & 2N 3d a2
8 performance insert performance 8
insel P AAZ E} A OFUBE, e
Excerpt from Sado Island by orizati Q 7 HEIO‘ jE b APz OFUTHE. ared
Shigeko Kubota colorization = / R 2ajato|H 0|
Marathon race from Seoul switch : - U= M, FX|A 2 I HEY —
Asian Games in 1986 split N =
=8
1986 A2 OFA|QH AIY Of2tE
= E
cRia b1
¥

15'30” cut - @ b 15'30" %

15'31” | Dick Cavett in 4D club, New Dick Cavett: My money is on Nakayama, by the way. NEW YORK 1531”7 | 72 4D 20| FI&l5H= g g Fpel: 202 XT LiZtofot M4=7t 2|8 7Hatn g
York Twenty years in the limelight is a very long time for a I MZSH|C} 2 AE| QI0{M 20 Q17|E {X|5t7

rock star. The odds against surviving that long, let's 2 J; gLt o foll7 21014 2(:'_'_ 218 TrE 13t ‘:ﬂ
see, a rock star’s life in the public’s eyes is equal to 042 2V AIZILICE £ AE7H O3 @2 7|2t ot ths
seven years of an accountant’s life. Maybe you can Aol LI 2 U 7S SAMR WHEH 7D
work it out here yourself. Zt2 70| HQ| XX AFAMSH 2 A 012 HIK|IQ
It's as unlikely as if your accountant didn’t screw e Hth' ofet=0l NPy ot e AL,
up your taxes for 12 years in a row. Maybe that’s Of 22| B|AAZE 1218 AL O2 MIZE SHIRL0| 3K
one way of putting it. And while I'm filling time here | & ACE0|Lt 7Hs o] W2 UL ofFHA| HIRsH
might add that he has charted, the gentleman whom 2 Aol |7 JlS H= =0 [=TYeY =41}
I’'m about to introduce, and been on the charts for a = T_‘A“Zﬂi“' 7£1||7f Al s 2 o EILE i
very long time, new courses, he’s been around since & e A, ®M7t 2 AVHSHE o] BHME oFF
the heady days of Woodstock when | was a tiny boy. QeSO XIE| 0|E2 SH D, ASHM M2 22
w;crﬂe?g is special and at 4D, here is Lou Reed there. HO{QMALICE X7t MOIIE B8535t QEAE A|HEE
B R=tl. o] SESH MM 0] 2 4D0j| AlMLICH
F =YL CH ZdstAIE.

16'14” | Lou Reed band performance switch Lou Reed Lou Reed 16’147 | 2 2|E e 2o &t |
Performance of Lou Reed frame effect Sweet Jane TOKYO Lo Dojz=o| 2 g|co ox}tE T Sl
band's is displayed on LED ) FROM 3 AEel = El=] oNX}Z I} sl
screen on the stage in Tokyo flowing SEOUL GYo| =3 ot E= Z2txt o
Ark Hills Plaza cut ofe| Rrie| MmOz &5 =
Marathon race from Seoul - 2 p|c oIS iz o wzt
Asian Games In 1986 colorization -rDE|— 32 IZ22 1986

split Mg OtAIQt Alg ofetE Ze{2to|x|o|M
decal ) SHO| HXIYENZ 51 22 s
3|
Ryuichi Sakamoto shooting ecaicomanie Atolg|of B2zt 28
street performance and _
Japanese band performance EEEUEE S
Y& (0 HojX= L2
Scenes from New York(Lou 7t40| ZoInt HE| HEHAZS
Reed), Tokyo(Sakamoto’s EI5t= 20|X| AP el
filming), Seoul(marathon race) adlste ;OJ OLA[JE_EXJ
are cross edited AIFIRE #Y Jabe HEsH
fmby3
'i" FE(F 2= e Z9),
L2 ({2IE 2YE
AFIZE), M2(OI2tE 7))
G uxt

1935 cut 19'35" A

19'36” | Excerpt from Land Diving fast forward song of natives 19'36" | M= Clold, e3l|a wa|zt|
Natives from New Guinea w7 D Y
Original Film by Professor = - =
Bob Gardner (Harvard Q= £tod. ST CHSHm BF
University) JtEl] n4

20'44" | Dick Cavett from New York Dick Cavett: What you just saw there is an example frame effect TOKYO 20'44" | 52 ARC|QQ| El F8I0| £t | € FHl: 92 HAl ZHie e Ctolglojgts AZXZ oz | XS nt
is inserted on the left top in of a sport called land diving which is only for the § AFChOl| OHX}E Atol w|ojLfE|s HMR|™ZOIL|CH 225 AL Mat i
frame brave, or the extremely stupid, it's hard to tell which, | Switch Y AR Y Tlou,' JE = l‘:iﬁ':' u':; st fl_o s gt

. It was brought to you by Tylenol and that was the full T3 0fa ¥x Zafkt A 9t 2Ex0lH, & & PAARIE PESE
A stage from Tokyo Ark Hills moon version that | saw on the monitor. Anyway, it's S == O{HU|R. Etol2|=0] B3I, shedof| L2 2
Plaza is inserted in the left a way to get exercise after a hard day. In Tokyo, it HECHHHLICE OME SI=E SIRE B 0| 252
bottom in frame is already Sunday morning and what you see taking e eI o
shape is what we’re going to get in just a while E71= YYolze. =R 00| 22 oFYYLICh
when we hook up with Japan’s most exciting artists X2 22 ZHE0{7HD QU= O] EHAOI|AM, BHA| F0f|
and dancers and designers and architects. And it's ool JIEt eHS gllaTh o =
what’s happening east for export west. Like, for _Eg—_| 7hE 242 ofl27t, WA, CIXto|, ZAETtet
example what you see now, the Jumbotron, it's a 16 &7 3t 8 AYULICE XIZ SYolIM MY LHELHT]
by 20 foot TV screen, so you'll be glad you kept your 2l 0|F01X| 12 L= ZEYLICE OE S0IM, XIZ
big apartment. It should fit nicely in the rec room. L MHEZO = ol 5 o
So if you'll stay right there, Japan, we will be back, | HAls HEEERS 16)(2014_“ 92)240"‘“) =718l
promise. We shall return. TV 232IQILI|CH 2 OIIES Al 21 ANCHH
CHAQILICE. 0|8t ol = So{7hiHIQ. 22,
A% EH[SHFAID, CHA| SOIRAUELICE of% ET|Z.
L EoEUCt

21'35” | Tokyo studio where huge Dick Cavett: Oh, | know what let’s do. How about switch 21'35" | CHE §|3} 470 Mx|=|0f ol Fjul: ofn| B &X| 2 C2| &, $H2o| M0 OI2tE gt

paintings are installed going live to Seoul, Korea, and the marathon. Fred HIAS x| Zo| £ 3 AEL MZEHZ HAl= 74 E71Q2 THE EA FHA2] A%
Thompson and Kathrine Switzer, have | thrown you a USE EH S R ARHR dsAE A=A (,)1,E 27 B E BE, MR AN,

Marathon race from Seoul curve? - X uhZoll ZXE7| YEstalLte?

Asian Games in 1986 1986 ME ORAlRH Al Ot2hE
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Sequence | Duration Seconds Spoken Text / Editing Caption Comment 7t Lizjo| M o
Kathrine Switzer: No, you haven't Dick, just with a fast FHME AQIX: OHL|R, MASLICEL 5. 22 Of2tE
update on the marathon where Nakayama is still in AAIS w3l XS C A K L OF A 5|
the lead, incredibly in the lead, but he has slipped off A48 WE| HHSAD, LZIoK d7} 0fHs|
the world record pace considerably. He is about 200 Mol USLICH UE = ¢S F=QlH|R. SEXISE M|
meters ahead of his teammate, still running well but 7|2 Ho|ANME T/ FEHOZI AERILICE CIE 2=
the 84% humidity is taken its toll here. Also in the MA OIE| =T obdol T 04x5| = cha| T oIx|ak
picture you can see running in third and fourth place, :TEH 200 |E*_°E_“A1_M“‘ ot EEEE!Jj SURIEL,
the two Koreans. 7t 84%01 Hot= B E SHF0M 47|E Tidstn
QIALIC} B 5t MAS0| 39/9} 492 BT 9l
Fred Thompson: Seoul, which has been the capital of “fol J = th o | 391t 4= 20 2
Korea since the 14th century is, you know, the city &2 stHoM 2 & USLIC
of 9,000,000 people. It is listed as the 6th largest _ N T
metropolitan area in the world. On the average, there ZYE E&: 14M7] O|% CisHRIZe| &2 XR2|TotR
are 36,000 people crammed into every square mile MNE0|= outnt gdo| AHZE5tD USLICH FAMAH A
compared with only 23,000 in New York City. By " = Zo omA Haxo
the end of the decade the population should reach 6‘—“"'@; HEAIR OISS SRSUICL a2
12,000,000. Seoul’s subway system is 72 miles 2 1 HHo|E g 20IQls 17 71 36,000H22
long, making it the seventh largest in the world. S8A|2| 23,000F L} BALICH 80 O Lofl= o177t
It has recently undergone a $1.7 billion worth of 21 ol O o E— ool X158 210l
revitalization and expansion. The price of a ride? Only & ot o dof| ek ZAQILICE ME29| X5t E?L
20 cents! 720tL(116Z20|E) 2 MA| 7o R2E X EiLICh
E|20l= 179 SIS SYsH Y L SYSATt
TYHELCL 23227 HR 204EL|Ct
22'45" fade out 22'45" Ho|E o}
1 1 530" 22'46” | Yion Yon Kim’s Han River fade in Yion Yon Kim HAN RIVER 1 1 530" 22'46" | StAS HIZoZ LELHS i [o] f=Re]] 299l (=2, szt
erformance No-Deul-Gang-Byun
P insert 9-5)! Seoul F2= 24 2y Atol Me
Marathon race from Seoul - CE=] =
Asian Games in 1986 overlap 1986 M2 OfAlt A1 Ot2hE =5
=
B&W documentary film of rotation SRS Ch2e o .
Korean War synthesizing Chaglela] o o
Seoul Asian Games Opening colorization OFAISt Ai2) FHat TeolC AC|AOIE
lining effect Zejzto|xo|d
ot SlzH &3t
Xt
24'50" | Gayageum and Janggu Dick Cavett: How many can name the instrument? The | switch sound of Gayageum | NEW YORK 24'50" | 7% 4D 20l|M Jtok2at £l 718l: 0] 2}7|2| O|E S OFAl= 20| Lot} A A7IR? st se
performance in New York beautiful string instrument that you’re hearing played and Janggu XTI o =3t B X|= oj=g| 7 ol Zr}2 3{oH|= S0 |Cf
. . is the “Gayageum.” It’s an instrument with a 1,400 overlap performance by °:rlf AFshs gl 15 A== ME‘— ol ohStH2 ‘-jjl‘— ”EFZ aLck. =3
D":‘;‘ Cavett QX?E'”S ki year history, traditional in Korean folk music. And the | ¢ 40 ot Byung-ki Hwang and A 1,40042| HALE X[ ME 7|2 §t= gl4 Fo%o)
performance of Byung-ki master who is playing the “Gayageum,” is Byung-ki Sang-won Park _ AMRE|0] SALICH 710F2 S AF5tD Qs YOl 3h 7| Ho|S of2
Hwang and Sang-won Park Hwang, whose compositions have brought new life v|et urakel HollM 7ok Mo A o HE Mi o||_ArH AgA;o{ZoMzuq Io= 0%
Marathon race from Seoul to some ancient melodies and he is accompanied by OI=Z AJfEH= Tl T8I '—°'o— o= _'—‘1“5 == ? :s—“'ﬁ :
Asian Games in 1986 Sang-won Park. Enjoy the sound. ’ Hha R MWHAME BHISHD AMEH R, ZaaEAZE.
Jtorgnt g AF HE
1986 A1 OFAIRH A
Of2tED 3 34 5H
26'46" | Beethoven Violin Concerto fade in Beethoven'’s Violin KYUNG-HWA 26'46" | H|EHIQ| HlO|2EI ZHE2E Ho|= 2l Hgstet KBS dgst
in D, op. 61 performance by Concerto in D, op. CHUNG AZHE 61,2 oi=ste Satotct
Kyunghwa Chung and KBS cut 61 by Kyunghwa . 43{‘2 615 "_TorL 2} weas Hio|eal
Symphony Chung and KBS Violin Solo Yalot KBS mEertt S Hfo|2l
" Symphony ==
Korean traditional dance 72| 7lok3 1 E AFXE ZHEE HEHS 615
performance in 4D club in ~ o T olMe
New York where Gayageum SUN-OCK LEE ‘T‘oﬂﬁ;éﬁxh ol L:" 2 ol
and Janggu performance 2019 5t MERE 3¢
continues _
MYUNGHOON KBS mgtottt Zo1 et i xls
CHUNG 20| HEoiA mFf HYE X|5|-KBS
it Sl
Conductor-KBS
Symphony
28'15" fade out 28'15" H0|= o}
1 2 105" 28'16" | A map of the world Kathrine Switzer: Back at the marathon in Seoul, switch 1 2 105" 28'16" | MIAIXI= J2§=lo| 1986 ME M2 AQIX): CHA| M 22| OftEQILICE LiZtofnp M4T} Sk
Nakayama is still in the lead, although right now we = = =1
Marathon race from Seoul are w%atching third and fourth place ?unn%rs Jung ORAlel A% Df2tE 02 ot OFH5| UFAULICEL XIS SAI= 3, 4912 H2lal 2
Asian Games in 1986 Man-hwa and Ryu Jae-sung. Nakayama here, again gt Hoksh M40t x4 M40 ZHO| ERILICE OfF| CHA|
in the lead. He is coming up to about the 30 km - MEo| LiFtopat M4QIL|Ct 30km X|&0j| Cict2 1
mark, and you can see it Fred, on his face that he is 1986 A2 OFAlet 7|g) Of2tE olgg, Mo °*§;’1l)~‘| CajLt=0| Zuho| ma| cratc
really been paying the price now for that early, fast ot e e
start. You know, you've seen the runners go across HO|AZ QI3 X|F &lE0i5t A&LICH MS0] Sz
many iqﬁregible brgig(;es. Nazayami has jgzt run CI2|SS 0431 2= 2&S XIFRSLICE LiZtofot
across the Banpo Bridge and, you know, 35 years AT BFT BFECH T E AU A -
ago my father was fighting here in a war and wouldn’t Ha2t °= Li[”“‘? L_Mﬁll_lq' el OMXWW»
believe possibly this country could come through this 354 ™ Bt Mol EHskME], 2217t X2 525t
incredible revitalization that we see here. Nor would Qli= 5t310| &Lt UEMS Fat alx| RalAl Z4QlL|Ch
he believe it. I'm here in Seoul broadcasting this on o WAS 217 Ol oL o
his birthday and that he would also have a daughter- H7F KM °o= st Sl= QE?‘ ottiixlel
in-law who is a wonderful Korean named Yun-sun MalQiuct. Est xigMdMats AT §h olgg B=2|2
Chae. StojstplELICH
Fred Thompson: Well, | have great impressions of the ZHE EA. O 2 - SIZFESIHEIALOI0] O%
facilities here and also of the Han River reclamation ZE §£: 0l R NH J2/5 sHISHIHLIAR0| 24
project. And... Qla ZigLct ae|a...
29'20" fade out 29'20" 50| o
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1 3 1740 29'21" | Celerity by Dean Winkler 1 3 140 29'21" | ¢l Y2 Mej2|E] LHIPA

31'00" fade out 31'00" Ho|E oFR

31°01” | Dick Cavett in 4D club in Dick Cavett: Let me just preface this by saying that fade in 3101”7 | 784D 2o0|M FIg I 5 | = 7l o2 U S @M =2|1 AlEL|C otef 22(7t 0] Ho|= ol
New York if we get through this bit it will be a miracle and a Il HAS AL TLHCID 0| 7|X{0|A}, X|2 &) o=
tribute to people in both parts of the world that we're | fade out e co= Er E: 21 Ol= 71 Lr' 1= ﬁio}L Ai': H0|= ot
working from, or all three of them. Ryuichi Sakamoto M2l & X otL| M| K| B0l AlAl 25 E2l=
is an actor and a musician and you saw him in Merry ME0| € AYULICE HILROIXt STl JOIX| AR E=
Christmas, Mr. Lawrence, the wonderful film with H| HO|9} 3HH| d Iz|AOMA O|A A BH=
David Bowie, and his videos are constantly rocking Elor ?Tlgt “7_)” D"EL_AEI_DL’ Dl_E{_E Ll_‘:-h
Japan. You may be wondering about my costume, T Gstof A5 | HELICE 20t HEE S
we'll talk about that later. But I'm going to cross A& Y22 FIEED JUSLIC ofate X SFol|
my fingers and hope that somewhere across the Z51Al E opas 2 5AHA
Pacific in the land of the origin of the sun is Ryuichi chatM S35t AElR, LS 2L ZRI=S sitSUC
Sakamoto. Sakamoto-san? EfE e 2L EffO| HREE= g 0fEi710| JOIX|
AFIRET} Q7| 7PE3| HiZHELICH APHZE &7
31'33" | Excerpt from Adelic Penguins fade in 3133”7 | O{H2| W, Ha|da Ho|= ¢l
:Music composed by Ryuichi S0} 20|
Sakamoto overlap FOIXI At B
Video by Kit Fitzgerald and colorization Hlcle 2l mEREEet 2 24z{ato|Rlo|A
Paul Garrin (1985) lining effect A2l (1985) = =
oM &1t
32'05" | Screen is split into two Dick Cavett: Ah, “Konnichiwa(Good Afternoon)” split 32'05" | &t YEsH0] FHE2 71, £ F18l: O, “ZLIX|2HRHESIMR)” AFIZE 4. 28 w2
: left is New York and right is Sakamoto-san oxoca
Tokyo P . e 20I| A : “ELIE|QL Fh8l M 2
v Ryuichi Sakamoto: “Konnichiwa(Good Afternoon)” Mr. R FOIX| APIZE: | x| 7He M. =
Satellite experiment Cavett. | ad

: Cavett and Sakamoto
cheers to each other

: Sakamoto fills Cavett’s
glass from Tokyo

: Cavett hands a baseball
cap to Sakamoto in Tokyo

Translation: Hello Mr. Cavett.

Dick Cavett: It’s nice to see you. Now | think this is a
meeting---

Ryuichi Sakamoto: It's nice to meet you.

Dick Cavett: (Speaking Japanese — One more time).

Ryuichi Sakamoto: Pleased to meet you.

Dick Cavett: Pleasure to meet you, also.

Dick Cavett: I'm sorry | can’t bow properly with my
beer and my microphone, but | think this meeting

of East and West... (Speaking Japanese — Can you
understand my Japanese?).

Ryuichi Sakamoto: Yes, | can

Dick Cavett: (Speaking Japanese — You speak English
very well)

Dick Cavett: This meeting of East and West calls for a
host toast.

Ryuichi Sakamoto: Yes, yes.
Dick Cavett: So, shall we try to clink?
Ryuichi Sakamoto: “Hi(Yes). Kanpai(Cheers)!”

Dick Cavett: Ah, | heard it! “Domo arigatou(Thank you)!”

Very good. “Kanpai!”

Ryuichi Sakamoto: (Speaking Japanese — One more
glass?)

Dick Cavett: | forgot to say “Kanpai.” (Speaking
Japanese - How about my Japanese?)

Ryuichi Sakamoto: One more?

Ryuichi Sakamoto: Okay.

Dick Cavett: | could use a little more. I'm a little dry.
Ryuichi Sakamoto: Okay, “Hi(Yes)!”

Dick Cavett: Let’s clink one more time.

Ryuichi Sakamoto: (Speaking Japanese — Here we go)

Dick Cavett: Nope, it's not over. No, we got.. here...It's

going down my pants. Ah! Wow!
Ryuichi Sakamoto: Wow!
Dick Cavett: That’s excellent.
Ryuichi Sakamoto: “Hi(Yes)!”

Dick Cavett: Thank you very much and say hello to
Tetsuko Kuroyanagi, they expect her.

Ryuichi Sakamoto: The longest beer in the world!

FOIR|
T APHRET} T
MAFE Als

e o ERtE

80| & Flia =39
AR EZF M2 248

e

U=

AIFIZEOIA MLsh= Als

£94: ohgahl, TH W,

) Fh: SHLpY o] WIBLICE X 42tof ol Btete...
FOIR| MFHRE: BILPY HrISLIC

= Fh40: (U012 - ChA] BB

ROIRI APHRE: B E7 5/0f 71U,

) Fh0: U, X} 94| BHLA] BrtLICE

Sl Fh: WZEHL 010| 3 G20] QIME Fich2
= & QS| HEF S2ILICE 0|28 STt ko]
F

]
O] (L2012 - H| L=20] O[SHFHAIZELIT?)

TapAIR)

10
N
e
w©
Tt
<
tu
o
o 2
ﬂlIlII

|7 etctel] ezt 23|t

FOIX| ABPIRE: U, 4. & 718 O3 T2 RS Ente?
FOIX| ABPIRE: (Y202 - |, ZibHy

o 7l U, SASLICH (ZE20{2 - ZARRILICH) E&LCH
(L=20{2 - 7l

ROIX| AR E: (U=20{2 - 5 7 o &te?)

o 7l 2AHEtD 5hs e YU, (Z=0IZ - A
LOIE= O EELIIN)

ROIX| APIRE: 5t G127 ROIX] APIRE: Z&LICH
o 78l =3 O OME & 2 25U 50| F 02
ROIX| APIRE: 1|, J2|A|Z.

Sl 718 3t 8 O ThE RS EAIE.

ROIZ] AFIRE: (R20{2 - ZLICh)

ol Fjell: OfL| 2, OFE| O =G, W, 07| Y&LICH.. H|
HIX|2 S27 YALICE ok 9t

FOIX| APIRE: 2! § F8: 253HLICH
ROIX| AR E: (U=20{2 - JFSLICH)

£ 7p: B ZARILICE, RROILP| EfZ D0 iR
HEHFML, AFHS0] 7|Cta| 1 YELICt

FOIZ] APIRE: MM 7H 21 W1
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Sequence | Duration Spoken Text Image/ I\EII:ir:il::Iatlon Caption Comment Lizjlo| M

m x|
=y

Dick Cavett: Here is the beer. | hope our censor doesn't
speak Japanese. Sakamoto-san, | have a little
present for you. Yes, there it is. Got it?

Ryuichi Sakamoto: “Arigatou(Thangk you)!”
Dick Cavett: There’s nothing like East West timing!
Ryuichi Sakamoto: It’s, ah...

Dick Cavett: Sakamoto-san, New York Mets (Speaking
Japanese - Do you know)?

Ryuichi Sakamoto: Yes, | do.

Dick Cavett: (Speaking Japanese — That’s quite
famous)
Ryuichi Sakamoto: (Speaking Japanese - Yes, it is)

Dick Cavett: Amazing Davey Johnson. Sakamoto-san,
this is 4D in mid-town Manhattan. I'd like to show
you where | am.

S 78l W 07| AUSLICH M3 HR0| LROE R
57| HIZILICH AIFIRE &, M7 &H|§H 22 M20|

QUELIEE U], o7] AELICH ZopLtR?

FOIX] AFIRE: (Z2O{2 - ZARRILICH)

= Sh: ST Mol ElolgetE Fe e ln!

FOIX| APIZE: 0|2

Sl APIZE 4, 72 0= (202 - OtYLIT)

FO[X| AFIRE: 1|, 21 Ql&LC

o 7l (Y202 - 1 RYSIXI2)

FOIR| APIRE: (R=20{2 - |, 2™5LICH)

AMIIRE H, 0] X2

= Jh: loly] EAL ol EESHE.
4DRLICk W7t 9l 22

Bl DI=EL20] 91X
Hoj=e|m Aleee.

Bt

440" 34’30" | Scene from 4D club in New Dick Cavett: This is a very lovely nightclub... switch 440 34'30" | 8 AELC|QE AFRE|= 4D £ Fj8i: Fat ozl LIO|ESYQILICE... st
York ) ’ ECPeT:
Ryuichi Sakamoto: (Speaking Japanese - That is the 28 A7%| =20l Al . (ol | 9= i 302t QY
Audiences in the club hot place, right?) o FOIR| MFIRE: (22012 - 23F L= RORHHAR7)
ARCR YUl FHojot= e . -
Alvin Ailey Repertory Dance Dick Cavett: And those are some of the, or denizens e € 7j88: 0| X LIO|ESR0| 24 259 ZEYULICE A
Ensemble preparing next of this nightclub. It’s a state of the art nightclub and == LIO|ESROZ A E0| WHE SZt MZ X|0flM
performance ggoy;z)lﬁ tc}ﬁnmkeoffr?g the east side and west side. What [}S HEMAS ZH|5Hs 2l SO{SLICH OfEA| Azt Q7
ozl i ER| HA dyE . o1 - AlHO
Ryuichi Sakamoto: (Speaking Japanese - | want to go FOIR| APIRE: (RE0{2 - 31 7t2 1 AR
there myself)
Ryuichi Sak (Speaking J N | ROIX| APIRE: (2202 - Ci30l| F 7H=22ELCH 07|=
yuichi Sakamoto: (Speaking Japanese- Next time, = 7| 0l Blx =, ol
will go there. This is very new place in Tokyo. Ark Hills R0 M2 471 0F3 B S2ARIULICE)
Plaza.)
34'50" Ryuichi Sakamoto hosts the Ryuichi Sa7kamnto: Yes. This is Ark Hills Plaza, can you | switch TOKYO 34'50" CIomEx EE}X} 20|x| APPIRE: 0{7|= 0l3 &= Z&IXIQIL|Ct E2|MR? st =3
g?aozv:l from a stage in Ark Hills hear me? oF 2ol M FIZOl 20|X| S ol5] APHEE: 84 A oI 91 SaEAl. £l
Ryuichi Sakamoto: So come and drop in anytime AFIRE RS s~ = o Eu .
Cavett-san. This is the best and newest place...a =28 Y &0 Y&... =22 EEF U é‘i‘?j Lct.
good meeting place in Tokyo. Come and visit us. ShH B2 MR
Dick Cavett: Well, I'm very much impressed. It’s quite Cf 18l |, Tk olA ZIAL|CH i OF2 Y I -
beautiful. (Speaking Japanese — The best place). = 7},\.; I, B2 o1 ALich ol OLSEUL. (22012
E8§Lch)
Ryuichi Sakamoto: That would be very nice.
, , ) , F0I%] A : D3 o AT MY 2 A AL
Dick Cavett: I'm sorry, I've lost contact with you but I'm FOIX| MFPRE: I 3 AR Y B8 2 LELICH
just going to decide from your lips that you're asking ol 38l x|A3H o1z40| AL o mote HT
me a Japanese riddle. The answer is... | couldn’t = FH: DSELICE AEO| B2, A ?° S =i
agree more. HojA L= SHIE LAl Hatn MZEsigL o
He... X o2 goltctn tiesizlsLich
35'40" cut 35'40" EAl
1 5 3'50" 35'41” | Alvin Ailey Repertory Dance Dick Cavett: I'm sorry, but a man’s yelling in my switch background music of 1 5 350" 3541”7 | S0 Wl of|Yz| L ES] Sl Fpel: x|&5h|ct O30 o 20| H Hof chm A2(2 gt HEMA WO2t2C
Ensemble performance in ear, “Introduce the Alvin Ailey dancers.”(Speaking performance CHA OFAFE IO A KIZAIHQ. “OHH| ofQla| orAMES AJHE” alm o oz
New York Japanese — Thank you very much. And bye bye). ds GYE HE IEAIHIL. == oflelz| FUSS 7" 202, ™
Screw it. (LE20{2 - ZAHEILICE. CH3ofl fZU&LICH) o,
37'00" | Alvin Ailey Repertory Dance Dick Cavett: The Alvin Ailey Dance Troupe and frame effect 37007 | ¥HlofYe| HmEZ| HA gl Full: Al of 2| 2ECH Y HER| YAES EfS| FES | HXtEDt
Ensemble performance Repertory Ensemble and is unparalleled in their . OFAME [ EHAZ HiH O 253 0k =0fLtL|CH 991 o= oo 20
: ) excellence. Incidentally, the clothes that both they are | insert ce= th‘L‘L_E ez =312 213 FofdLInt 293|= 0|52 APt A2 RO] Aol
Dick Cavett and Issey Miyake wearing and that | am wearing are designed by Issey | .. St BS0f FEol | 8, 2E U C|xto| O|A|o| OjopHle] ZHEO|H|R. Y=ol
are inserted in the bottom Miyake, the Japanese designer who actually brought 9 2Z0| =22| o|M|o| O|oFAH|7+ CIXIOIS THM N|7|Q] ZAOZ B0o{22l ZH20I0|AlL|CE =9
oH

Cavett and Miyake talk to
each other

Keith Haring appears in New
York

Japanese design to the forefront in the world of
fashion and Miyake-san is in Tokyo right now, | hope.
Miyake-san, are you there?

Issey Miyake: Yes.

Dick Cavett: I'll take your word for it. Miyake, | want
to thank you for giving me the shirt off your back or
the shirt off your rack, or something here. And some
years ago you wrote this book I'm holding and you
talk about East meets West in the book and the sense
of barriers being broken down. Can you comment on
that in light of your work?

Issey Miyake: Yes. Well, like today it's very interesting
to meet cultural people between east and west, and
south and north.

Dick Cavett: Well, I'm sure you're right and | haven’t
a clue what you said but it was beautifully delivered
and | could tell from your face that it was sincere. By
the way, a friend of yours just wants to say hello. He
is the artist Keith Haring. Issey, Haring-san, Issey-
san.

Issey Miyake: Hello. Hi.
Dick Cavett: He seems to like your shirt or

someone..- Let me ask you, are you still painting the
walls of the world?

Keith Haring: That's for me?

Dick Cavett: Am | shouting? I'm sorry. I'm so used to
talking 3,000 miles that | sometimes yell.

Keith Haring: Um, yes.

Dick Cavett: Are you still painting the walls or wells of
the world?

Keith Haring: Yeah. I'll see you in Paris in two weeks,
Issey. | have an exhibition of paintings the same time
your show is, the same day.

RS

8|1t =37t M2 chst

I

w8 ARCIQ0 7|A 5 ST
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m x|
=y

Issey Miyake: | see you, yes. Me, too.

Dick Cavett: Now, let’s leave these two old friends to
talk, an offer that | can’t resist.

Issey Miyake: Yes.

g 78l 04%5| TAIA| HolLt 220 O2S J2ALLR?
712 34 . o[M[0|, R2|= 23 Foi| m2|ofl A Bt
2 gLt MYEHe| MAlet Z2 Holl K= 58t HAIE

Wiee.

O[A[o] Djo3|: D=2, LAELICE

S 7140 O[H|, O] = 27 FPRS0| S LIr A=
HOFZ

S E2{0opELICh 2 2ol R.
ofAlo] mop3: 1.
39'13” | Alvin Ailey Repertory Dance background music of 39'137 | F2o Wl oYz| yHyER| HEMA HplC
Ensemble performance in performance CHA OFAFS DA ox|
New York A QUAE HEH [=ES}
39'30" cut 39'30" Al
1 6 127" 39'31” | Sankai Juku performance in Dick Cavett: It's an unforgettable thing to see if you switch background music of | TOKYO main sound source 1 6 127" 3931”7 | ERO| AFI0| =R HEHA ol 78l O] 2E|M HES 2 7|3|7F MzictH &t st HEMHA WiO3t2E 3 L=l g= ]|
Tokyo ever get a chance to see them in this theater. From performance is changing from QIX| 25AI HOIL|CH X|2 AF}O| =310| DXl EAQ! ox| HEHAZ AJSH=
o o Tokyo you are seeing the incredible Sankai Juku. SANKAI JUKU Tokyo to New = 3lCH RtZ 20|%| S| Retd ALICk l ) Lle‘I i Eilo ™ Mzto| =R Mi;_e 27Het=
Ryuichi Sakamoto is inserted They describe their work as an eternal voyage. It's York when Cavett AFIRET AEE|BHA CRRNE SEED QAUGLICE OS2 2420 MES S2 78 ARLL
in 219 ”S?h_‘ bc;Ltom Ir: frame a dance on the universe. Their clothes are by Issey introduces Sankai olotz Aol SN eIt @oHE}I‘_ EHBILICE 2F0|A2] SQLICt 0|S0] HEA #Iges
and explains the performance i i : in thi b -
ndapaness |+ Miyake, the costumes | think they'd be called in this Juku performance o FFHELL | o1 o) 22 oJulo] Do} CIXIRIBE], 017 oAl ax0| 55
' - oozt g2{of & A Z&Lich
SANKAI JUKU
40'57" fade out 40'57" H0|E o
1 7 31" 40'58” | Faces of Kathrine Switzer Fred Thompson: Nakayama has picked up the pace insert SEOUL color of Taegeuk 1 7 31" 40'58" | BHEX|=0f| FHAM 2 AQ|R{Q} D= E2: LiFtotat M47} HO|AZ CHA| ZQHALICE Akl Mg A 20i| EAIE
and Fred Thompson are and he is now back to the world record time. He’s . symbol is turned mac EA0| of Atolg] CIAl I 7|20 2 2atM=( xat 2 A |7 Ej==20to| MO|
inserted on the map of Korea really flying. You know, the big story here at these switch around = "f s&el g0l duE lAl i 7 1= e = tisele. B2 Wasd 22 st 15220 Mol
10th Asian Games is the gold medal race. China mEE UGLICH Ol A 105 Ot A0 E SHE BHO| Of2h7} SHHEI0] S
now has 92, Korea, the underdogs, has 92 also, and 2 stH|L|ct. 20| #xj 9271, 1 FIE A= &= A
Japan, 56. There are six finals scheduled for today. 1986 ME OFAlRH Al Ot2hE 907l 7|25k, 0| s67HILICE ; Ax|‘=_1;‘
You know, it seems that sports isn’t the only art form N = L ) = = -
that Koreans excel at, they also have a very rich 28 271 e7f Lt 2=l S0l Foltt o 2opt
heritage in music and dance as well. H|ch Amxmore opl 24 ZH5L|ct =22 Sotat
BOME 0@ 58t RS XL QLT
41'28" fade out 41'28" Ho|= of=
1 8 132" 41'29" | Korean traditional drum performance sound 132" 429" | & 3 ARE
dance 1 8
42'21” | Korean traditional fan dance performance sound 42217 | BxE 2 ARRE
4300" fade out 43'00 mo|E ot
1 9 45" 43'01" | A satellite in the space fade in Telephone and Bye Bye KIPLING 45" 43017 | 2F°| 12N mjo|= ¢! | E off 2{H{¥E, Hto| HEO| 7| =2
Graphi K sh “g insert Rubber Band 1 9
raphic work showing “Bye inse ytolui =a| Japm Atol
Bye Kipling” ] tolHto] 7|23 afg Aol
switch _
gt
43'21” | Marathon race from Seoul Kathrine Switzer: Takeyuki Nakayama is back, as Fred 43’217 | 1986 M2 OFAlCH A OF2tE | FHMBI A9|H: Z2j| =7} 0[op| & ZIXE, CHHIR7| Liztokot
Asian Games in 1986 said, close to a world record pace. You know, his M7} CHA| M7|7|2 To| A0 CH7HSLICE S 7|22
time is one of the very best in Asia and he has been FERAT APA71% °|I ol EHAEL L'Ih h71%
a student of the famous Nakamura coach in Japan, OFAlOF 2|11 FQIH|Q, YEo| MYs LFtRet 2X|Q|
he’s been training in New Zealand. 7I2ES WL, 22 RS0 SH}MELICH
4345 cut 43'45" A




Minutes/

Duration Seconds

Sequence

Bye Bye Kipling Live Analysis

Spoken Text

Image Manipulation
/ Editing

Caption Comment

Hojufo] 7|1E3 Eto|E BH 2

Lizlo|M

20 305" 43'46” | A sumo athlete, Konishiki, Dick Cavett: | doubt if | have to tell you what the cut TOKYO 305" 4346 | T3 Of3 X Zaix} £l 718l X|2 51HH0|| LIQL Lol IS of2{=H o{EA| | mAt =3
plays with kids on the stage gentlemgn's profession is that you can see on the 20 OFQ|ZCHol|l A OfZI0|ST =1 oA F0f 8 K| & Q2= Q. HIZ 1500 FEZ0]|
in Ark Hills Plaza screen right now. Sumo, or “ozumo,” dates back ol ABMA AL AxtEl Aol oxmeimE EalLicH
1500 years. _ - Ues AHM A e 2R0IH, @X22 2 3
Excerpt from Sumo games of At least it’s a kind of sports with sacred ritual L% 3 5 ol A 2| BHElOIAF 2R X0 5t ZRZ LY oAS B JFLICEL AR
Konishiki overtones, as you know if you've ever seen it and : \,‘(" - FLAZIS] A2 27| SIS 7|2 2 Mo| Y7L Z7|Eo|| A2S E ZES H|=
P seen the ring blessed with the salt and so on. A v it
i?zi?:ﬂﬁv?ﬁpg;‘f:{;'is:ﬁ;w match can last only a matter of seconds. It’s not just )} = okl Rchel ALIA|Z oA S0 263 20| YCHH &m Al AL, 371=
York two fat guys slapping each at other, it's a very, very == = =27} olE{E 917 ZH|= 7@ ¥ = gtof| BLICH thes| SE8H F 40| M2E
complex and difficult sport and when you know the R e & SEE APtRE uf2lis 7717} OfElLICk nhe SESHR Of2f AEZo0|1,
fine points of it, it becomes absolutely fascmatlpg. - . oltt Amo| =p ZOIES Hosh) £ 2t jziHoz
If you can get your opponent out of a 15-foot circle, - — — = =2 == TE xe=8 1S = o= TERT=
or if you can get any part of his body other than — = LIAZILICE of2] 7kX| HEEt 7|2 S 2N AE
ingorious techriues you re. perbape, the marant fis 15 124 5505} 2|21 8l 1o WolLPALY, Hke)
winner. The wrestlers, they ddn't like to‘ be called that / 3 LHISHS H I3 CHE M| 2915 Histoll =71 St
because it associates them with the tackiness that : i Ofote HEZ Z7|0IlA 0|7|| € ALICt o] 2fl&d Mg,
we know as wrestling in America in some cases, are \\9 i 3 - AR |22l Ma2tn 22| HS ZO5HR| t=r, T2
like to, live almost a monk like existence. If they ever N 1 = - = i
become grand champion, or “Yokozuna,” they are / H0|:= 0|= &2 e| Hutgho] AYE|7| 2L
national heroes of the first order. Sometimes there . 0|E2 7{9| £=Xte}t ZH2 42 X|HL|Ct et A
is no Yokozuna, unlike some other sports there may / MU = QIXLLE S35HH, AR X1 2IHH
not be a grand champion. Since the year 1700 only, | XA :;00 ’5_|‘|_ o axLty E““’; ;;‘_om Hor ojt
think, 59 have actually made it to Yokozuna, or grand AS0| ELICh KIFXLL7} ERYSEX]| ohs ZRE e,
champion. Which is one reason that the gentleman on O{E} AZXQH= Eha| MmO LIRX| RS £ U&LCH
the screen whom you can'’t help seeing Konishi'ki, is 17001 0|52 RIFXLhL X AL M XHX|3H Mot
creating an uproar in Japan because he is on his way ° me o - ol T LA o e
to becoming Yokozuna, and that is news because, 742 50FLICE stHoj| LI s N HME, =0l ==
despite appearances, he is an American from Hawaii. X 20| FL|A|Z|2IHI2. 0218t 0|2 Fx| L=ofA
So appearances can be deceiving. Konishiki-san, or | ORIL} HIBES 0107| T OJAL|CH Bl (QAXLy, E2S
should say Konishiki-zeki, can you hear me at all? ??L HYS ol i l . i AL SIS
&5l Lozt =, 01240] 37t £li= Ol R 12|
Q|Eok= &2 5teto] E419| 0jFelo0)7| 2Lt
ZREUeRE | BTHE = Y. ILAF| Y, ohH
FLAIZ| ®7|2t 2210k Ente, M| 2ol S2|AILI?
45'30" | Sakamoto and Konishiki on Ryuichi Sakamoto: Konishiki-zeki split 45’307 | =3 of= &= Zatxt FOIX| AFIRE: TLIAIF| AIL|C} =235t
the stage in Ark Hills Plaza orfol] 20|x%
9 Konishiki Yasokichi: Yes, | can hear you. OFI2CHe] FOIR| AZHZE24 FL|AIF| OfAF|X]: U, SBILICE
Konishiki interviews with . o X " FLIAIZ|
Cavett in New York Dick Cavett: Can we get Konishiki to the microphone? ol & sputa olEiE e f F}8: TLIA|7 (07| OIO| 22 HAHZA|210{1Q2
29| ol Fin} OIEHE st
Konishiki Yasokichi: I'm here. i'jlkl; - e ZLIAIZ| Of2F|R]: U, 07| A&LICH
Screen is split into two: left is | Dick Cavett: Konishiki-zeki?
New York and right is Tokyo p .. S 78l ALIAIZ| H7|?
9 Y Konishiki Yasokichi: “Moshi-moshi(Hello)?” Hi...
5 = = 3 AF|X]: (LE0I2 - {ENR?
Dick Cavett: Hi, this is Dick.-- Can you hear me? St eHEsto] 52 w8, BLNZ| 027 IR]: (22012 - 02HI27)
oxo R = =
Konishiki Yasokichi: Yes, | can hear you good. FEEE ] 718l: oHFSINR, K= HILICE X 2ol S2|MK?
Dick Cavett: You look great. You've lost a few pounds FLIAIF| OFAFIR]: |, B SELICE
since | saw you last. -_— ‘ AILICH Xfiof  of fol
ishiki i i ] 78l: Zot HOo|HL|Ct xftHof| 2l 0|2 H0| &
Konishiki Yasokichi: A little. Not too much. WXALS.
Dick Cavett: You're certainly amused. I'm glad there’s . N
a continent and an ocean between us. Konishiki, we FLMF| 0k27|R]: Z30|Q. BO| WX|X| = FUASLICE
have almost no time for anything, really. But, could _ ~ N N -
you give us the menu for “Chanko-nabe,” the stew Sl 78l E7QJ5t0 AlA = 2 ZELIC X8| Atolof| cHS 2t
that the rikishi eat? CHRFO| UOIM 7|8, FLIAZ], XIZ #7HS st7|0ll=
Konishiki Yasokichi: Um, Chanko-nabe has a lot of AlZto| H BEFL|CIE “2|7|A"E0| Y= TEl
vegetables in it. Um, they have, um, well they have, “ZFALIH|"0]| CHaHAM LASHFAIZI272
every day there’s a different recipe because there’s
meat, fi;h, and chicken and stuffnlike that. It's not the FL|AF| OFATF|X|: “EHBLIH|"0ll= HA T} o] So{ZiL|Ct,
same thing every day, so some kind of stew. S, 1 Q8o 0jY CI2 M2t AFRE|=H|2, 17|
Dick Cavett: Then you lie down after eating it so that it MM St7| S ChEiLICE 5 £Z2 2|7t ot 7]
has the maximum fattening effect, | believe. o, E§8 M2 LIch
Konishiki Yasokichi: We have a nap, we have a nap - -
because practice is early in the morning so we don’t S 718l AALS 5t LIME SAAZZR, 34 dF =0
have any meals before practice so afterwards we Z|CHEH A0 & 4= QUIEE YO,
have our nap.
Dick Cavett: We only have time for you to tell us your TLIN] OF23|%): Mol SRS HLIC SHE K= 0lRE
y « » 2 x| olm o] & xo||l= H
current fighting weight, which is “lkura(How Much)? gglo'HO}:)éﬂ %I&;rﬁalg qusz :Jo”t OFR e Bix|
oF7| 20j| AlSof| SHEHS EhL|CH
Konishiki Yasokichi: I'm about, ummm... 229 kilos. = STREEE
S Il Sl 27| X A7 €A ==X o E
AlZHfOl QUI2. (RE2OIR - LOtILTt?)
FLINF| Ok2F|R]: Ch2f, §... 229 2 QLT
46'50 fade out 46'50" Ho|= of
21 2'20" 46'51” | Dick Cavett hosts the show Dick Cavett: And in pounds that’s even more. 2'20" 46'51" | F2 4D SEOIM TSl = | = I TRER WX SX|7tHH 20U, ALAIF|
in 4D club in New York K ek oo arigatou gozamastitaThark 21 7 Hi71, (REOIZ - ZARIALICE OHas] AAIL) CHA
- o ETR-199Y
America and we wish you well and congratulations 0= ULICH 2E 0] Q_EMPE' H2te S5t 2
on your recent victories in autumn. Now, | envy him CRLICE 7120 252 st E. M TLIAIZ| &0|
ang ;/r?u have to be me;cho to wear lE-Jhe _Tgir like :pat 2202, M H0AEIUS 5t2{H LXICIYOFE,
and the sumo are as strong as can be, it's un...It’s s
not flab folks. Now, | have no idea what | do at this ARE FHU Aot ARXQL|CE O FHO| obgLTt
point. of2{2. Xt M7} o|H| & afiof &X| M 2L,
47'11” | Excerpt from Elephant Narration from Elephant Games: Welcome to the switch 47’117 | AU EEHI 2| AY, an|2] Al ol M: o = £2lo| Fy|2| 20| SMIEHAl | Fet
Games by Skip Blumberg elephant round up here in Surin. This is certainly || oAb 0{2{E SIBILICE O] BiAL= 2 M| X|To| B2 =
among the most spectacular events in the world. frame effect dHI ;}Ll"'LIET ;= ol Xr;ml 271217} 1400k2) °'$|-|E oHX}E T}
Mafathon race from Seoul There are 140 elephants here today. We happen to be flowing 1986 M2 OFA|QH 72! SrLFRd . 2= = 0 poN= 8
Asian Games in 1986 the announcers here. I'm a missionary. I'm working 2o olxt B¢ S e 5 M7t S 2 B, Me MuAtglLich z29
among the Kui tribes people who are the owners and Of2tE0] Xt cEHE_ S&=2 0| A|RISS A95tT YO0 EAAE A7 20|E
trainers of these elephants. AHxt= ztof|M 22 E2i ARFST} 8 YakD YALICH
=8 & =ZorL UE .
49'10” fade out 49'10” H0|E oFR
22 2'30" 49'11” | Architectures of Arata Isozaki switch B-52's Bouncing off 2'30" 49'11” | OIZIE} O|AXI| ZHE YN pakoy B-52 Hi2d 2%
Satellites 22 No|Ezato|E
overla - q/0|E2t0|E>
P B
rotation e
)
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HoJu}o] 7|1E 2to|H HH 24

i ipulati O|0|x] ¥ Y
Sequence | Duration g':;zt:ds; Spoken Text Image/l\Ellda;il:;Iatlon Caption Comment Hizlold . nl‘j‘x:\
49'35” | Architectures of Isozaki are Dick Cavett: Architect Arata Isozaki, or Isozaki frame effect 49'35" | O|AKZ| HAZE Y =l 718 Li=o| %7} Of2tef O|AKIF|, &2 0|27 AHxtED
noised in mosaic effect Arata in Japan has pioneered Japan’s new wave . 3 &Ma|gn BIEHS Q= FHZo| A S22 J AT
! ) of architecture and he calls his creations “perfect insert =xiol3 Halsln OltErs SE0M l 22 SE8 MU, Aol
Dick Cavett and Arata Isozaki crimes.” Welcome Isozaki-san. I £29| g 70|, 2 =olo| ZHES “ob Hx|"etn YHEL|CE O|4AX17| 4
are inserted in the bottom in overlap 51013| %
- £39| 0|4K}7 |7t 2k2t ‘%’WE Stgguch B
frame Arata Isozaki: Thank you, Cavett-san. noise effect ol .
Arman, a French sculptor, Dick Cavett: “Domo(Thanks).” Isozaki-san with me is Of2{7} OIAXI7|: AMRLICE 74 &, =0|=F
appears in New York someone you may or may not know, the sculptor 58 AELC|Q0| Z2tA =ZI7} o _
Arman. Do you know each other? ol2at0| 3 Sl 718 (RE20|Z - ZARRILICH) O|2X17| o, XIZ H|
- < o0 HAl 22 Ot A Q2 EIH|Q, FZt7}0|Al
. Arata Isozaki: Oh, yes, | know him very well. =20l 7 S Otd = 912 HH2. tol
The background image Of2YQIL|Ct. MZ OFAl= ALO[QI7IR7?
changes from architectures Arman: Yes, yes. Isozaki-san, Konnlchlwa
to a sketch work by Nam Ogenkidesuka(How are you)?” SICHE & HXISE] Q) 4 OF2}EL O AX}Z|: OF, L. OF== Zt QfL|ch.
June Paik (two television . o » o ox HHLIZ= O
monitors, having East and Arata Isozaki: “Konnichiwa(Good afternoon). Bd2 23 OlnIx|dil szl of2at: 1|, O|AXIZ| A (Y02 - ohdEtMIR
i ) 27X (S-M B2fu|Y) Htg - =<
West signs, are connected Arman: Long time no see HZBIAIE?)
with each other) in the space . . HUE J2Toz MY s
Arata Isozaki: How are you, Mr. Arman? Of2LE} O] AKLF|: (LR 2 - OHIFHHIR.)
Arman: A criminal to another criminal. of=at: oarelLC).
Arata Isozaki: Oh yes!
Of2LE} O] 2X}7|: OfEH| X|LHH|2, Ot= Y M2
ot Wx|xtet Hz|xle| gheolu.
Of2tEL O] 2XK}7): 2, DFHH|Q!
50'25" | Dick Cavett and Armanin 4D | Dick Cavett: That will be three minutes, $3 for overtime. | switch 50'25" | © Felat ol2o| Yl F22| | © 71l 320| FOIFED, AlZt2 Z1stH 32202, gt
club in New York Arman, by the way, as you may know also, works EC MME 2T HA|S0| Ol2 Y 3RO &l RES
B in three dimensional work and like you, Isozaki-san, cut 4p=d (HML'\_E M=ol o= - 3“;_‘_?_; jza mxt
Arata Isozaki in Tokyo his work is highly innovative. In fact, we will see his g £30| 0}3 B Zaix} Trje| UEAEH, 02X | 2| HEXY 0 SHMXULCE
sculpture now, played. Are you ready for this? Ah, like e T N Atd, ofx| ot2ge| 22t RtES ZaksiA € Hiole, &
a musical instrument. That maybe later, I'm not sure. SlEg] Z=H|7}h E|AILER? OF, OHX| 97| %3 20|, &HA| Sof 2
Arman: Yes, well, we will begin. 20 &3 DA HE EN-X in ik Si= 1=t E (=}
Dick Cavett: We, ah.-. | think I'm supposed to delay. of=ak: 1|, ARkt ZLICH
Isozaki-san, woqld you like to sing (Japanese — = )
Kuroda Bushi) with me? £} Fpull: of... =2 0|0k & 2 ZtSLICE O|AXEF| Ab, XQF
Arata Isozaki: Oh, no. | can't. (laughing) Because | am SN FECHRALS B2A|IAESLI?
like---
Of2te} O] 2X}7): 2, 0|2, R RELICE (RS) #7HE o
SBMR...
Dick Cavett: Isozaki-san, | know you are coming to
New York for an exhibit, | believe at the IBM Gallery.
Perhaps we can meet then.
£l Fp8ll. 0| A A 7H A2 93 L2
Arata Isozaki: Oh, yes. This coming December | will be - ;}’”"_O‘ Kﬁl;‘, IB’\i etz HAl Ji"ki sl
in New York and at that tlme you and Mr. Arman all QAlE ZOR A0 ELICE T 0 g 5 IR,
can say, “Bye, bye Kipling.” o
c o g OF2}EL O 2X}7]: 4. O]t 1220f| F20f 71| E ZLIch. 2
Dick Cavett: Okay. Well, we look forward to it ) Fpel =113 SH| =z ol
and.--What else can | say, except “domo, domo f 7FU A, 023 Mok Cf 27 “Hio] Ho] 7IE 3 ol2tn
arigatou (Thank you very much).” e+ AL
Arata Isozaki: “Domo arigatou(Thank you very much).” AFBHL|C} Qo
Arman: “Sayonara(Good bye).”
Arata Isozaki: “Sayonara(Good bye).” Of2tE} O AX}F|: (U2 Z - ZHAFBILICE)
ol2g: (Y202 - oHds| AMIR.)
OF2LEL O 2X}7|: (22012 - QHds| AHIR.)
51'40" switch 51740 Het
23 55" 51'41” | Astage in Ark Hills Plaza in Dick Cavett: Now, um, | don’t know what the hell | am 23 55" 5141”7 | =3 ot3 &= Z2txt of e | = 714 O[x|, S, M7t XIZ Z=CHA| 2 sHof SH=X|
Tokyo supposed to do at this point. Maybe if | grab the S| 272L|CH oto c==d0 oF 7|chstn
. . cue card. We look forward to it, Sakamoto-san. Are H3 E‘:Mu ICh. Ot 7 H=2 & 9. Of, 71kt =
?yulchf\ Shaka'motohs“tg‘ in you there? Yes, we covered that. Is it this one? Ah, | ok 2ol SHop ofoj2E AELICH AFHEE & 77| AAILEQ? U, o]o| 0jop7 |2
ront of the piano holding believe someone is seated. - There are many beautiful e ole Zolx _= LHe 220[4R. 0] FL=7} S 747tR? of, +27t
microphone works of art on display at Ark Hills. Sakamoto-san, E1 U= FOIX| AFIZE xf2|ol| o2 2 Z&LICt.. of2 Ex0j= ofECte ol&
Dick Cavett tries to talk to can you tell me about the beautiful works of art on G AT s T
Sakamoto in Tokyo, but display at Ark Hills? T Ft=0f Lot UX| g2 EHE0| 013! MAI=| 1 UELICH APPIRE &, XIZ 012
Sakamoto can not hear from AlZtS #9/0F 3h= = F18at =0 MAIE| D U= OFSCHR OllE ZHE0]| CheiA
New York o Fp8lo| AES EX| 23l LS FAI S
Dick Cavett: Do you know chopsticks? Hi, I'm Julia okol ol 2
Child. I've got the wrong cue cards here. Do what? B0 2t FOIRl AtRE
Wrap.
7l Z712f0] X| opMIR? eHESHMIR, K= E2(0t
RLEALCE H7HF FIEE BR AR, B st2tue?
Dick Cavett: Lou, Lou? If you were ever there, take it A7\ 7L Ct
away. | did the best | could. sroimET
Sl 2, 22 27| AN, AZSIFEAL. ® EMS O
&Lt
52'35" switch 52'35" gt
24 445" 52'36” | Lou Reed band performance fade in Lou Reed The TOKYO 445" 52'36" | 789 Rzl 3¢ mo|= ¢l 2z 3
in New York t Original Wrapper 24
cu < ofAJot |2l OfetE oF ) o .
Marathon race from Seoul orizati 1986 A1 OFAI2 AR Ol2tE wat eI/ 24
i i colorization
Asian Games in 1986 e 315471 MR8l =2 Ze{2to|H|o|M
Performers(Toshimitsu overlap

Ima, Aiko Miyawaki, Yasuki
Shimizu) doing performance
in the studio with huge
paintings and Sakamoto
playing the piano on the
stage in Art Hills Plaza

frame effect

split

ARC0)M HHX|=
HEHA(EA|O|Z o|Otol,
0t0|3 D|OFR}7|, OF47|
INEESEIUER-ES- 20N
2ol MmOk S Xl FOIXI
APIRE




Bye Bye Kipling Live Analysis
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Sequence | Duration Minutes/ Scene Spoken Text Image Manipulation Caption Comment LEES Azt 2/E Pl Lizflof M 1o _‘ 28 UM =[]
Seconds HE
Scenes from New York(Lou FE(F 2E 39), MS(OtE
Reed), Tokyo(performer in S(AECL]
the studio and Sakamoto), ?7_') ERAEFOL _
Seoul(marathon race) are HEMHAQ}L AR E T|Ote
cross edited 39 G4E0| matHE
57'20" fade out 57'20" 0= ot
25 110 57'21” | Marathon race from Seoul Kathrine Switzer: And back in Seoul, we are watching | fade in 25 110 57’217 | 1986 M2 OtAlet Al Ot2tE | FHMEI A9|A: CHA| MSQILICH X|2 OF2LE AL 4 7 Ho|= ol
Asian Games in 1986 arace that is one of the greatest in the history of the olcHst 247|2 K| T olALICE 26M[2] TSI
sport of marathon running as 26-year-old Takeyuki Fichet 3 lf lﬂgj QS %6 "-|E roﬂTr;l
Nakayama is still on a world record pace. You can Liztorat M7t 0{F3| Mi7A| 715 BolAE RXISt
see the agony, Fred, in his face. He's really digging QUSLICE M0| A=0|| DEAZ{20| 20{LISLICE
deep, he’s giving it all. He's got, he is coming up to RO E|MS O 51T OIS 742 401 B0 o)A,
about 24 miles. The stadium has been in sight and S A e CF 3k 2 213 Eorf* SAELICE Ol
you can see, he’s been looking at his watch, he really CHef 240t (392 2) XIFOl| CICHEELICE B71F0] Ol
wants to make this race go. You know, the marathon Alofof| S0{gtn, LiFtopat M= SHHO|AM EA|S0|
is a celebration of endurance and to me Fred, it's as = stolz}l T OlA =k = 217
pure as an art form as you can find. Al;ﬂ? b 0|7§7\= ﬁ|th§ sk
) sofsti|2. D2 ES el ojstele2. T 4
Fred Thompson: Sure is. Jhat 245t SEfQ| ofj20|at “HEILIC)
== g&: 22U
Kathrine Switzer: Nakayama trains like a samurai
in Japan. Here with his teammate you see now,
Taniguchi. They work almost like a holy order. They’ve al AQlF- L OF MAs ol o M AF22I0[R{24
been spending a lot of time in New Zealand, working ;Hﬂ" ::Ix{' WH):E Fas El_“()" 4 L_'— LOW:
in the natural environment and training for this. And =S ULk X3 R AN E S2 H2t 8 oI
I know that Nakayama has wanted this world record EtL| 7R Ma0lH|2. Ho| MEIXxY Szl UstLct
ever since the world championships when he was LRIBHC o Xtoi A A& DHS Ozl A|7F =0t 245t
just overpassed in the last few seconds. He’s really ™= “_E'lxxhj J? HOlIA o 2“:"‘ == I:c* 1
close to it now. He's really digging deep. | think he’s 0| 27|15 ZH|sHRt&LICh LZtofa MTh MIA| M43
gonna get it. The world record pace of course is held Ch3] O|F2 MA| 7122 M1 A0] 3iCt= He YT
by Carlos Lopes, 2:07:12. UELICL ¥ £ ™ O 7|22 HojAl&LICt o|N| HY
M 715 2ol 7itiRELC 2 2| M8 Cistn
AGLICE 7|5 Yol 93 A ZELich S5 Al
7152 24t 7R 1222 FIERA BHZ M7t HQstn
ABLICH
58'30" cut 58'30" A
26 300" 5831" | A sketch work by Nam June Dick Cavett: Okay, they tell me the voiceover is cut. frame effect percussion 300" 58’317 | %29 o]l gt Ef|o]Ae] Sl Fp8l: |, SHA A2|7F HEEQICHD ShIR. oixtE ot Efoy| HEHA
Paik (two television monitors, . performance sound 26 Efoly| HEHA AreE
having East and West signs, insert - = Atol =T
are connected with each AE of Al
other) in the space =R ARHe8 AEE0l
David Van Tieghem’s 2Z O|0|X|of| uhitZEo| AHX|
percussion performance in (E-A 2au|F)7} ek AtelEl
New York and Samul Nori in e Lo
Tokyo studio are inserted in QS HHSR w83t
frame ERO| HEHATL HXIZ e
58'52" David Van Tieghem’s Dick Cavett: ...jam session. Another first. A satellite jam | switch percussion NEW YORK 5852 S29| of|o|d! gt E|o|H2| cl I8, . =5 §tS QIFQIL|CE & CHE F|EO| A|ZQIL|C Pk Efot7| HEHA =1
percussion performance in session as East meets West and West picks up the performance sound ol WA o|M =& oi=7} =0kt AOkO| OHtof L} = of oc
New York beat and the heat. cut ) DAVID VAN Efol7| HEHA e 55 ATt St }*‘I_JO| kol w2t o] RO{X|H A ARE Hlo]s! Bt Efo]Z
Samul Nori sound TIEGHEM I AQol|A] HIEQ} §7|E Cisi7tm YALICH _
Samul Nori in Tokyo studio overlap h ETO| A2 50| HEHALL AEE0] B ALRE
saxophone MAZ OIZ(EA|LE| 25)7
Saxophone performance sound ; = ":—(E k=2l 2=t MAZ 20§ AR
performance(Toshinori TOKYO S0l 2 3
Kondo) in Tokyo studio _
w20 =3 WAt HY
Scenes from New York(David
Van Tieghem), Tokyo(Samul TOKYO [}
Nori and saxophone SAMUL-NORI
performance) are cross Al2=0|
edited
“Nicador’s
Nightmare”
“Uptsae) o
Sculpture by ARMAN
otlzye| x2iaE
61730 cut 61'30" A
2 7 205" 61’31 | Satellite experiment split La Cumparsita 2 7 205" 61317 | YMAF =25t EiT,
: A Japanese strip (Tango) . £33 0p3 8lx ZgiA]
performer(Kaoru) in Tokyo cut 'DEM'O f—o‘a— = fl t jmbS3
throws clothes to a strip o 9l P AEY
performer(Robin Byrd) in New M FIRF) 7t 22 HI0M
York £890| AER thijkl
A strip performer in New York HE)ol| A EHE
gets clothes and put them on
22| HA7H O RS WOt
U= Als
Screen is split into two
: left is New York and right is
Tokyo
St FE510] FE2 78,
RE2ER
63'21" | Split screen changes to Dick Cavett: | have a tiny surprise for you, one of the switch 6321”7 | 3IH Y250 FEL 58, £ 1l 0222 5t T2 2% AAO| Y=HQ. AER|H gt
scene from New York strippers, and this is the truest thing | will tell you oxzo 3 =0 5t B0| M7} QL arrczl ook = 7hEF ®lAlE
tonight... o to hell with t. PER2ER =0l & o, H| rs_a SE 0lop| & 71 TIME
. - 2Qld|... IUEEE 57,
HEHAT} BLH RR]3HO|
HAstHoR &5
63'35" cut 63'35 A
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Ark Hills Plaza

Scenes from Seoul(marathon
race), New York(Philip Glass
Ensemble performance), and
Tokyo(performance in Ark
Hills Plaza) are cross edited

Marathon race is inserted in
frame with the background of
New York performance

very, very close to the world record. He knows that.
He’s gonna have to do it on the track, he’s gonna
have to sprint into do it, and he’s digging a very
deep. He's been looking at his watch. The hard thing
is he’s done it all by himself, Fred, and it’s very, very
hard. You know, you like to play off other runners.
His teammate was left in the dust. He's nowhere in
sight as you can look back there. And he just has to
concentrate very, very hard on holding this pace in
high humidity and doing it all alone.

Fred Thompson: | think we're going to have to give
the host nation a big hand on this course. It's been
beautifully laid out and with the blue tangent lines
that the athletes can follow, it’s really helped them
run a lot faster.

Kathrine Switzer: It really has and of course, the
security, as you can see, has been incredible. There
have been crowds the whole way. A lot of the great
population of Seoul has come out this morning
to watch this race and the organization has been
superb.

Fred Thompson: He's approaching the stadium and |
know he feels it, he really feels it. He keeps looking at
his watch, he feels he has a shot at it.

Kathrine Switzer: Well, it's gonna be about 67, | don’t
think, 70 seconds going around that track and he’s
going to have to give it all he’s got, Fred, to do this.
It's been an incredible race. There have only been
10 runners in the field from many different countries,
including Saudi Arabia, Korea, Nepal, India, Yemen
Arab Republic, China. So far the Koreans are in
third and fourth place and Nakayama’s teammate,
Taniguchi, is in second.

Fred Thompson: When he gets into the stadium, which
is probably the best stadium I've ever seen in my life,
a 100,000 seats in the stadium, | don’t know how
many people are in there right now, but when he gets
into the stadium there’ll be a great roar and it will help
him on the last lap.

Kathrine Switzer: Well, Nakayama is maybe the
new young blood that is moving up in the world
of Japanese marathon running. For years we've
heard the name Seko, Toshihiko Seko, who has
been dominating Japanese marathon running. The
Japanese have been led by a master, almost what
they call it “sensei(master)” named Nakamura who
died last year and has led this group to a very, very
strong contention in world marathon running and it
looks like now young Nakayama, age 26, looking at
his watch, going for it here, may be the one who's
going to be taking over in the world of Japanese
marathon running and possibly the world. But Fred,
it's 2:07:03, the world record is 2:07:12, he can’t
do it. He has to have that three quarters of a lap
around the stadium, it is going to be an incredible
performance, at any rate.

Fred Thompson: Well, he tried. He tried very hard. He
looked at his watch coming in and he realized he
didn’t have the record.

Kathrine Switzer: ...Fred, in ‘88 when this young man is
back for the Olympic Games, watch out.

Fred Thompson: Well, I've watched this course and
we've gone over this course. | have a feeling that
there are going to be a lot of very fast times from this
course. This is one of the best courses I've ever seen.

Kathrine Switzer: The crowd here in the Olympic
stadium is on its feet, roaring, cheering for this young
man who's done such an incredible job.

Fred Thompson: He's on the last straight away.

Kathrine Switzer: He’s coming in, he’s really working at
it, Fred. He knew he had lost it just as he came into
the stadium but this is the biggest moment in his life.
He’s running a near personal best record. Fantastic
performance. Takeyuki Nakayama, 26 years old from
Japan. Now looking at his watch, he’s waiting for his
teammate, Taniguchi Hiromi, to come in.

Fred Thompson: ... 26 miles, and running this hard, just
missing, and standing there with the photographers
around you. You've won your title, but...

Kathrine Switzer: It's been very difficult. Obviously
Frank said it best, “It hurts a lot less when you win.”
He's won, but he hasn’t set the record he wanted to.
Here comes his teammate Hiromi Taniguchi.
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Blue screen performance in insert Ensemble ot d HEHA ’ =
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70'10" cut 70'10” EAl
29 a7’ 70117 Roger Angelland Calvin | Roger Angell:...any art form has there been much fast forward Roger Angell 29 37" 70117 | 2 ofleldal 2y E2IATE | 2A ol OfE o) YElE AXXUIE Q2 BAg w2z 25 ool
ompkins, sitting in a studio, attention given to sports. It's a very curious thing. ) e = =
havepa conversz?tion Like. wheg | look atp ames were irr'nyJa an | wrotg a slow forward Calvin Tompkins OfFSLa gfok ohe LA RASLICL BT [eiH|2. M7t L20iM 221S 2| Azt HH| EF|A
> e g pan | w o o =tol== Mgl “cgrolez! =a[A| IR =cdEN
haiku, “Five more miles Oh God, let me die. caption flowin |7 w, 5to| RS Mo, “50tY(EZEE) o 2. 2,
i 9 Aol w2tz Sofueizol.” Ratare)
“Duchamp said
“The artist initiates “g|Ak2 o[
the aesthetic aksiAL|Ch “Ol&Tt
experience and the E”E';‘ f 0"50} t
viewer completes 0|X Z8o| AlZts
it.” ‘;ﬁnwo;ks and o7|ui, BzHo|
sport events are S obasiCt”
incomplete without TAE ergettt N
the audience.” XA O] gl= ol
f‘BotIh aR and ipogt’s RED AR HI|=
Involve humankind s QFA] " o A |
attempts to achieve olekgolct.” ot
that which hasn'’t AZX DS O|M7HK|
been seen before...” =24 loH zig
O|27| 2l IR0
Al=E g2 QLo
70'47" cut 70'47" EAl
30 23" 70'48" | Douglas Davis hits the Douglas Davis: You! Come on, come on over to the feedback Philip Glass DOUG DAVIS 30 23" 70°48" | YYH|ME X|= CH32tA C{Z2tA Hlo[H|A: 77| A 2! Hefl|F SIHOZ QM. rii=tl} gl Fefa YuaE G gojd|A
oronoma T colbete o, o e OtE Sl BRI, 921 g i 2L B
Douglas Davis looks at the Come on. You can do it. Come on. | think | can hear Dance 9 of the JHH[EtE BT 0[oF7| Bt FERINIR. I SHHE FERIN. 0N, & a/\; e
camera and talks you. The world can hear you. Louder. Louder! Dancers Notebook H:‘EVE\ 1|;|H|* o= AELICE ofM 2. M| A2|7t S2|d HH . FAMA 7} =
o ) ’ -- 1 A ofjofH|A o
Davis's performance is on as | Dayis’s performance is on as still cut with the @ 1 § @ = ghlo] £2|5 £8 4 JSLICEL O 37, o 3A!
still C;t va;:t’rl}]ltlhe(;ankground bankground sound of Philip Glass Ensemble C{22}A HojH|A HEHAT}
sound of Philip Glass = _ N =
Ensemble HRsEoR EEn LY
DOUG DAVIS DA obAMZO| HEHA
’ A2Ert&E
71'10" fade out 71'10” 50| o
31 45" 7111” | Marathon race from Seoul Kathrine Switzer: They are the two teammates, Hiromi 31 45" 71117 | 1986 ME OtAlet AU Of2tE | FHMBI AQIX): 22 =27t M40l 5|20| EHL|TLX| M40t
Asian Games in 1986 Taniguchi and Nakayama shaking hands. Well, LiztokT} AT} OFAZ 31T OJALIC}H LIZtODF MA7
Nakayama is smiling. He says, “After all | did win it. | t r: tdot oS Q}; ""jclcf'_ t i ok d=7k
do have the Asian record. It’s not too bad.” 0|25 A2 Aule. 27t “BU 152 siWELICh ®7t
, ) ORAJO} 7|22 24T Y0jQ. 18] Lhsx| Q. 8t
Fred Thompson: | don’t know if | could stand there JJ fo|—‘a 23 90f | Lbgex] of| 2 "2t
like that myself. A real grueling run and | think the steme.
humidity took its toll. _
ZE E&: K2t LiFtofnr MM X7 MEA M s
Kathrine Switzer: It did. You know, he really lost it in Jlostx| DE2AYQ KOt BIE HI|HT AT M
the last 5 kilometers. Taniguchi also smiling. Probably A ;tziol i_ ml'“" Y AUS 275, &= 2
a personal record for him as well. Back to you, Dick. O gEs dinl 2ot
FHMB! A90%: Sl0tQ. OHX|2} 5ZZ0|E] FZtol|lA HO|AS
37| YUELICE BRI TR M= A R5E WD
AL, 3 FA| 7Hel 7|52 M2 A ZELICH ), THA
EEFTVEINTY
71'55" cut 71'55" EAl
32 50" 71'56" | Dick Cavett covers his face Dick Cavett: Fact. To Westerners, Easterners look 32 50" 71'56" | 7|12 L2 0|0|X|2 HEE Sl F8l: AL Bt MY 2E0IAE S ARES| 927t
with wood-made mask of strange and the stranger they look, the more they T2 =S 712l ol Fhl LIMZA Q|7 LHMAR Eolo|E2 M2 [ CHo
Kipling look alike. Second fact. To Easterners, Westerners Wa= P23 7t At "OE;“' lEJ = Etu_‘;o; ;:“ ‘F 1:: “EFLO
: look weird and the weirder they look, the more they oz2 Jj2ie s Ko HQIL|CH & R A, SY 2E007= MY ARES
Dick Cavett hosts the show look alike. Potential fact. If a creature from outer EI'g'E}‘— :‘LP’“ == AT Q|E7} 0| &3tE. Ot HULE MARIES M2
space were to land with numerous heads and eyes as Tlieh= 5 71 G2 CHo} HOIL|CE RIE AFAL ©20| oft AHTF|7
noses and caudal appendages of various sorts, earth jgjuj =24 r'f’ # Ard. 2=0] Ofid J:xﬂ t
Easterners and Earth Westerners would both look S|, H2let =, 27t 20| €21 02 EFQ
like twins, not twains. | hope you're following me, 0E|E 2k QICHH, X719 SQITp MAolS &
particularly members of the James Joyce fan club. HEo e 0l7] BICH= OFX| W=0| Z+S ZH1L (]
Indisputable fact. While not all twains are twins, all "'"f HOIL;E ‘ “E = hil ‘;ﬁ Lii AT
twins are twains. Questionable fact. All of this comes Of2f MM, 3] M2 Z0|A H 2 SIYSHAM H|
together in a way that perh_aps, you can undgrst_and are & 0|5l =AM ZZIAL|CE Hhekst & Qi= ApAL
)slgusrtsa.y glued to your television tube, assuming it is = At2to] &M QICHD siM BETA| AS0|= OfL|x|at,
SE WS0l= F ARRIILICH oltlAB|2 AHY. 0] 2E
AR E0] BHLIE BXX|HA 0122 OfaHE 4= US
Aot a2 H2iHIN S MUEX] 0L, 0f2{ =22
EC LIPS ES
72'45" cut 72'45" EAl




Minutes/
Seconds

3 3 325" 72'46"

Sequence | Duration

Screen is split into two
: left is New York and right is
Tokyo

Satellite experiment

: Ryuichi Sakamoto and
Lynda (Twins) are on the
stage in Tokyo

: Lynda pretends to deliver
flowers to New York

: Dick Cavett received flowers
from Ellen (Twins)

: Cavett gives an apple to
Sakamoto in Tokyo

: Sakamoto pretends to
receive an apple from New
York and has a bite

Bye Bye Kipling Live Analysis

Spoken Text

Dick Cavett: Sakamoto-san.

Ryuichi Sakamoto: Hi, hi Dick.

Lynda(Twins): Hi Sakamoto.

Ryuichi Sakamoto: Hi.

Lynda(Twins): I'd like to give you these flowers.
Ryuichi Sakamoto: Wow, Tokyo Rose!
Lynda(Twins): Yes.

Ryuichi Sakamoto: Dick-san. (Looking at Lynda) Could
you give Tokyo Rose to Dick?

Dick Cavett: But wait a minute, | don’t understand.
Ryuichi Sakamoto: Yes, I'm going to give it to you.
Ellen(Twins): This is for you Dick.

Dick Cavett: You most have ferocious jet lag. How did
you do that? Well, anyway, that’s nice but it seems to
have diminished a little. (Speaking Japanese — What
happened to rose?)

Ryuichi Sakamoto: Well, from Tokyo to New York it was
along way to travel, so it withered probably. It was a
long way.

Dick Cavett: It seems to feel that the rose lost
something in translation. Well | would like to give you
something in return. (Speaking Japanese - This is an
apple.). New York is called the Big Apple. I'm going
to give it to the lady here for you. This apple is from
everyone in New York, including mayor Koch, whose
Japanese is a little worse than mine.

Ryuichi Sakamoto: Thank you.

Dick Cavett: Have a nice trip and don’t lose your
baggage.

Lynda(Twins): | have an apple for you, Sakamoto.
Ryuichi Sakamoto: It’s quick, isn’t it?

Dick Cavett: | don’t believe it!

Ryuichi Sakamoto: Thank you, Dick.

Dick Cavett: Isn’t this amazing!

Ryuichi Sakamoto: Can | have a bite?

Dick Cavett: walk off the? Oh, go to hell. | can't find
where I'm going. Oh, here we are. Don’t you go to
hell, Sakamoto-san.

Image Manipulation
/ Editing

split

Caption

NEW YORK
TOKYO

ayy

Comment

74'33"

Screen is split into two
: left is New York and right is
Tokyo

Twins talk to each other, one
in New York and the other in
Tokyo

Dick Cavett appears in New
York

Ellen(Twins): Hi, Lynda. What are you doing in Tokyo?
Tonight was your turn to walk the dog.

Lynda(Twins): You remember my class of art on Friday?
Somebody called.

Ellen(Twins): The one looking for a husband?
Lynda(Twins): Shhh! I'm getting married!
Ellen(Twins): Great! To who?

Dick Cavett: There's nothing to be ashamed there. Well,
maybe there is.

Lynda(Twins): To them.

Ellen(Twins): Whose them?
Lynda(Twins): Yin and Yang.

Yin and Yang: Hi. Hi.

Ellen(Twins): Sounds like double trouble.

Lynda(Twins): Stop nitpicking. This is love. Besides,
you know how | hate to make decisions.

Ellen(Twins): How can you both marry my sister?
Yin: | marry her Monday, Wednesday, Friday, uh huh!

Yang: | love her Tuesday, Thursday, and Saturday, uh
huh!

Lynda(Twins): And we all go to shrine on Sunday.
Ellen(Twins): Sounds confusing.

Lynda(Twins): Why? | have a pang for Yang and a yen
for Yin, is that a sin?

split

76'10"

fade out
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Sequence

Minutes/
Seconds

Bye Bye Kipling Live Analysis

Spoken Text

Image Manipulation
/ Editing

Caption

Comment

Lizlo|M

34 125 76'11" | A sketch work by Nam June Dick Cavett: Can you see where | am at the moment? cut 34 125" 76’11 Q= o|o|X|of| utZ=o| cl 718l X|2 H|7} 0|0l YL=X| HOJA|LIR? HY =212 jmby3
Paik (two television monitors, This is really amazing to me. | am standing up to AH|R|(E-M LH|F)7 SoIE|Q. 0f2] WE0 o4 2410 Q1AL IC]
having East and West signs, my entire length in an inundation of twins. I'll just ;:!Xl(c' LEJ AIHIE)7H @.:.; ‘"“'Aoqj laﬁliﬂ o Hsl 2101 ASLICH
are connected with each move a little bit so you can get some idea. If you M ety O2{2MAM &S olsistY 4 7 M7t =3 olSaH
other) in the space are a person who sees double, you are now seeing HZ&L|CE otefof| 2X7t 22 20|ActH X222
quadruple. This tangle of twains or twins meeting yo 0|4l ZIL|CH WE0|STjo| Ohte F=Mal Al
comes courtesy of the New Jersey Twin Association, o= & ‘l It e 1Sl = el =
Dick Cavett interviews with a leading supplier of twin twains. So just look in your =2 AEL|Q0||A 02] A2 LXK AS0| ¢1Eh H2of, 0|ZAH S2 0|20l Bt
twins in 4D club in New York Nynex or your Yellow Pages and they’ll be on your WE0|ST} QIEHE 5= M 22 ME0|S2| 2210| O|RO{FSLICH NYHALL
_doorstep before_you kr!O\_N it. | feel _I|ke I'm trapped ps MBS HE ATHEAN, WE0|S0| = Ziutst Ajo|of
Yin and Yang stand with in a Xerox machine. This is really bizarre. Anyway, ~ e T== o =eme
young twins on the stage in I'd like to use this opportunity to find out a couple of I 2 ol TSl QS ULICE SAL| ol 2 s
Tokyo siblings’ secrets. What do those of us who are not =303 Z2xt 7|20l MY o|ABILICE OE o 7|35|12 S5l
i i i ins? O}2| 2Ll M WSO -
fwins miss by not baing twins? ANt NI HIxiofSe) HIYS Yol x| BHLICE MSo0| HHH
Twins 1: Just the idea of having a friend for life, you OfZI0IS 3 M Q= S2H Y Qe X8| 22 AIZS0| 450|7} OtL|7| Th20)| EX|=
Scenes from New York(Cavett know. Holl= Zoi0| o1277+O
and twins) and Tokyo(Yin, Dick G Afriend for life? Now two of h Rol= Potol AEer
Yang and twins) are cross ick Cavett: A friend for life? Now two of you are either _
edited comedians or have rock band, or both. =81} £3 DREE ME0| 1; TAJO| RINE ZH=Ct= HZE.
Twins 2: Yes, we do. We do both. We're the Jamison cl Fjel: WAo| A2 A & 22 J0|C|Q0|HLL 2 e
Twins and we have a rock band called Flying Objects. =2 5tAZ14|2, Ol ‘ SO AT QAR
Dick Cavett: Do you play outrageous tricks on other
people all your life? WEO0] 2: 4. £ CtSHOIR. X35|= H|O|& EQIZ.0|1,
Twins 2: Yes, pretty much so. ZolQ| QEXFE,BI= 0|22 E HiE =2 51 Qe
Twins 2: No, not at all. S 718l S CH2 AIRHSOIA 7|2 &8st Zete X712
ALte?
Dick Cavett: When one of them is sick the other knows, AL
I’m sure. These are probably the most twins I've =0] 2- 1| 73 HO|X
ever seen in one place and it's an incredible thing. 4801 2: ), 2 Holz.
Anyway, we're gonna have to throw it to something. =0l 5. x=! o
So, at the moment, | have run out of things to say. ¥50| 2: W3 ofL|of2.
?
gearymaegn':lgnl | think they’ve... Lou Reed, ladies and i Fp8: £ = 31 0| OLZD, C}2 3 0| 20 o & Q2
Lok 3t xt2jol|Af 0| B2 ¥S0|E Bttt A2
HMZYLC ofF sEELCH 01’&5 Hotog Aoz
of7fot & HE|2. X|Z2 & o] CF BIEt|L, CiA|
LESIAI0IR2 M| A2t 0f2{2,  2|ELch
77'35" cut 77'35" EAl
35 400" 77'36" | Lou Reed band performance lining effect Lou Reed Video 400" 77'36" | 529 2 2|= HEHA ozt &1t 2 2|C H|C|
in New York Violence 35 Hlo|2 A,
. . overlap HEeA Ay ol Fat 5% ==
Edited graphics overlapped mo| =% P
AUE a2fzo] FHE0 SE
Video Edit
: Mary Perillo, John Sanborn, H|C| ®E: of2| HiE=Z, &
Dean Winkler M, o g2
81'35" switch 81'35" gt
36 50" 81'36" | Nam June Paik and Ryuichi Nam June Paik: .| am giving you my newest invention. | frame effect NAM JUNE PAIK 36 50" 81'36" | T3 Ot3 X Z2ix} Of Rl | WHLEE:...0|Z42 M| &2 YHEQILICE 07|, £, 0] otof| oHx}E T} LSS
aﬁfg]gﬁg on the stage in Ark ?gu’zg‘e'sggT’ggg’qk”°w’ there is cameras inside, so insert 2lof witEDt FOIX| AFIZE FHH2t7t S0 Q. BOJA|E, At... HO|A|ZE? HAl= Atol
) ? - o
‘ , You see, the video ball. Tiny cameras inside there. HT2 2 HEoA ZAXY H|C| SYLICH =2 FHH[Et7t otofl S0{Rl02.
Nam June Paik explains Now, why | made it, because | got fat. This is newest = == X, 012 9f BHSQILE 51, K7} Ato] B7| T2 QL ct,
Video Ball performance and tool to make exercise. This is much better than Jane sl 75D AR EQt SES 8 A o/ I A2S T70)2. Flol ZCf ol
performs with Sakamoto Fonda. Okay, we’ll make the Jane Fonda, and look, HEHAEZ sh Witz SE Y4 U MRS =202, HY o i
because it’s, it makes our, the exercise much more HCH &N Z0tQ. 22|17} H|Ql ZotECt o LHS ZLch
interesting. You cannot get boring. Sakamoto, it's HAQ, fiLista 0| 30| 252 &M o ™Mo|UA
A sketch work by Nam June very interesting. Up! So, you can take a picture while t=0i=7| mj=0 4Oy X XIX| 940L2. AH
Paik (two television monitors, doing this and you can make video art, too. Three in TO| A0 EHE Alcto| xte ;joﬁ o|| = L“ = L l":l 1=l L mi LEOEI
having East and West signs, one, huh, three. Okay, and then all right, good, okay, oixt2 B0iS 1 O afctol Toj2loiL. 22! OfFH stHM AFEIS Eg £ U1,
are connected with each okay, okay. So now you see the all what your camera Qrf ﬁga* :? :}‘— I H|C|Q of|&= oSO & QLT 371X| 7|50] Stitof|
other) in the space are doing. Now..- Irml of ¥R 20{2to| Hxt= g7 e A& 377, Ul E&LICH Fote. 4,
Paik and Sakamoto’s == J™E, 28, 32 et R Q= AE B 2+
performance and Charlotte © BiLFxO| AE|(=. Qi&LICt. OfA...
Moorman in New York are HZ2 HdEe| 27 |(°'H_ =
inserted in the bottom in H2||H|H)7} s A E T2f
frame
82'25" cut 82'25" EAl




Bye Bye Kipling Live Analysis

Hiojufo] 7|1E 2to|H H{H

=AM

e |

i i O|0|x] ¥ Y <
Sequence | Duration gllnutesl Scene Spoken Text Image Manipulation Caption Comment AlAA Azt e ] Lizjo|M 1ol _‘ 28 UM Clin}
econds HE
37 145" 82'26" | Excerpt from Eiheiji reverse monks’ chanting 3 7 145" 82'26" | FWAp QA ] ALESo| dE
sound
Excerpt from Living with the lining effect 28l o= gul N kM Hl D g,
Living Theatre o Beethoven Hal'l‘ocr}l\p_ 2|8 M|0fE ozt HIEH 23T o
colorization Symphony No. 9 2 Ze{2to|x|o|M
noise effect
O|= &1
feedback =0l &3t
repeat mE
switch dhe
cut x5t
DR}
84'10" black out 84'10" ot
38 2'55" 84'11” | Marathon race from Seoul Kathrine Switzer: And for the last runners, not the last cut sound from credit* *Production credit 38 2'55" 8411”7 | 1986 A2 OFA|e A OI2LE | FHAMRI AQIX: |, OFX|2t FXIE2 =2, MY OFX|2tez WXt Ol2tE 8% AIRE H=F 3 ‘& FSe He
Asian Games in 1986 runner, but the last runner for us, Fred, before we go . marathon race is provided in a CHa| 7 Ol 42 ObL| T S| 7} HHAS 121 47| & HOIXIoIA &z
) off the air, Baikuntha Manandhar, from Nepal, number | insert separate sheet =2 4D SHOIM HEHA <2l s 22 ofLla HEpt 8as 27| Ho Arel JV AR AIRE HOIXIoIM Ri2
Charlotte Moorman, David 208. He's running a 2:23 pace here just before he sound from TV Cello ol A% So{t, Hlofyl B Opx|gteg £0{= M4 HIEO| 208t HIO|ZEL
Tudor, and Judith Malina enters the stadium. Has been running very, very well el 4= Rofd, ol {H, ORtCEE M4QIL|CE §XH 247t 2382] 7|202 ga|n
perform in 4D club in New and one of the runners in the back | feel we didn’t get oA et T 0|R| 2 H7|RO R SO|QABLICH OFF orx
York much of a chance to take a look at. = e o
’é’ HRiRtn, 0| FX{M X 8|7t M= 75|17t 2K
Fred Thompson: Veah,’but | think the big story is the ook Q
Production aredits on scenes | 820 Y B onant. MBS w20 JUE o '
. = oY= EA. 1| 5HK|0H Q5 AAle 22 53l
from Seoul and New York I would love to ses s come back here two years A= 3 &= ZY = E&: U, 5HX|g -BAJ AAME NA 7|8 S st )
from now and watch the races on this course for the Li7topat M4=0f Q|cist =X0j2tn L Ct 2|1 Xs|7t
Olympic Games. Q& 0| X2|of| A Hizh AlME HY FoftELct oz
Kathrine Switzer: And we sure will. There’s no doubt 2'd 20| CHA| SOIRHA HEZ 0] ZA0M BXX|= 22
in our minds that they can really do a job here in ‘88. A7z 23 AELch
The facilities have been incredible and we have been
really amazed that outside of building the Olympic FHMBI AQ1K: 13 2FA| 2 ALICE 2|9 ofX]| glo]
Village all the facilities are ready. They're architectural 14 =2 JHEIEF H 2HA
masterpieces and they are really fantastic. For 1988 0|2 O] ZR0flA] DE}‘E s _IE A gaLich
instance, the Olympic stadium is imitative of a piece AlMo| BY HojLtn, HE o ST MaE0 ZE
of pottery, of porcelain from the Yi dynasty. AlMo| | £[0f QUcHs Mol MY =&HELICH HEEEM
Fred Thompson: | was impressed a lot by the stadium, ZAXtQl 8 OfL 2} MY BAEQIL|CE 0|2 SOojAM 22l
but also by the Olympic Village and the park, the Ao1Ee =Xle] datg w1 Q=GR oM Y AlcHe|
Olympic Park down about 2 or 3 miles away from = A5} siCtD
the stadium itself. I'm so impressed with all of the EAIE st sirim Bl
facilities. | think the U.S. athletes that will be here, oh, = ~. ozl =
1988, they will be very, very happy to see this whole ZYE E&: ZT|T oLt 2/ MeE JE\I_
place. ZA7|E0|M 2~30t(4~522) HoiEl Roi| 9Ix|Et 2L, &
QEIAI :10 Ol O|AF ZI& AME Q) =
Kathrine Switzer: Well, these Asian games have been 2 SEE g oY ““qu 0l 2= AES0| opF
a fantastic dress rehearsal and | think it’s wonderful SYELCH 19880l 0] 22 37 € 0|7 M4~50] 0]
that many of these_ countries, many of whom, quite 272 21 FY 2ol O}SE 24 2Lt
frankly, are struggling for survival back home, have
orougt ogeterhese atites 2 shovoaso e e A9, ol oG SR Bte 45 o
richly deserved. Showing that if we can just give 71317} E|USLICE of7|of &7HsH S 27HS0], £33
opportunities to these kinds of people, who never 2LafA, DZ0|ME WES Qloi TRESSD YR,
can shine, let’s say, in the Olympic Games because J2M|E O|ZA| 27WEQI Ci3|off MAES ETIAIFAM
they are overshadowed by the superpowers, they can = N = = = _
roally make a big effort, o PeP Y AFRES 200 LA 4 QUi 71512 F9iCHs 210] gttt a
; e ‘ %'Zfé’l—lq —50\ F2{0F 5tz LR O0pgst 718 &
Frtteﬁa'{-}iompson. The most poignant part of this thing is NAM Jﬁ‘ PAIK 2| = xS0 AN 23
t £ E’OW Rt OIS0l 718|158 FCiH, Ha P3|
= L2 4 Qih= e EH 2oiFLICH o47|oM 7H
7H50| MEeE A
8705 switch 8705" st
35" 87'06” | Keith Haring graphic works The Beatles Come This program is 35" 87'06" | 7|A s JaKE HIE= & EAD, 2 Z2 33 JEo|
39 . . Together made possible by 39 NS
Keith Haring performs grants from I|A B2 AFHX| HEUA =T =
sketches on the monitor 2 p{xHct
. THE ROCKEFELLER L}H| Jagm SHefdet
Butterfly graphics FOUNDATION - xR
PNVSESPN
World Trade Center in New SAMSUNG 72 2C Eg0|=ME g
York City ELECTRONICS AL
SONY Hlolz 15
SEIBU SAISON ,
GROUP U= 71|
NIPPON GAKKI CO., SR HEA
s30
FUJI XEROX CO. FBC TV 50|
LTD.
FBC TV FUKUI
87'35" PBS logo cut 87'35" PBS 211 A
87'40" black out 87'40" o4H
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Credits

Coordinating Producer: ALAN J. WEISS
Coordinating Director: BOB LANNING

4D Performances Directed by KIRK
BROWNING

Written by HARVEY JACOBS
Lighting Designer: JAN KROEZE
Associated Producer: LESLIE WILLIAMS

Contributing Producer and “Korea
Reports”: SKIP BLUMBERG

Production Manager: BILL CHASE
Audio Producer: DAVIT HEWITT

Floor Producers: DEBORAH LIEBLING,
TANIA WILK

Field Producer Seoul: JAIME BRAVO

Associate Directors: JOHN EDWARDS,
SUSAN PANISCH, CAROL STOWE

Production Associates: PATRICK
BYRNES, DONNA KENNEDY, WENDY
LOBEL

Production Staff: PEGGY CROUCH,
MATTHEW LAGLE, JACK NIESI,
JENNIFER WAAG

Stage Managers: EULOGIO L. ORTIZ Jr.,
MARTHA YATES

Assistant to the Producer: KIKI KEIZER

Production Secretary: ROBERTA
BERNSTEIN

Assistant to Nam June Paik: JOHN
McEVERS

Casting Consultant: BARBARA
MAYFIELD

Production Controller: DAVID SIEGEL

Engineers in Charge: MICHAEL A.
KONDOS, FRANK GRAYBILL

Production Service: ROBERT L.
DEWEESE

Performers (in order of appearance)

Philip Glass Ensemble
PHILIP GLASS
JON GIBSON
MARTIN GOLDRAY
JACK KRIPL
KURT MUNKACSI
DORA OHRENSTEIN
RICHARD PECK
MICHAEL RIESMAN
RORY JOHNSTON(company
manager)
ROB BRENNER(production stage
manager)
DAN DRYDEN(sound)

Lou Reed Band
LOU REED
FRENANDO SAUNDERS(bass)
J.T. LEWIS(drums)
RICK BELL(sax)
ALAN SMALLWOOD(keyboards)

Korean Dancers
SUN-OCK LEE
YOON-SOOK PAIK
EUNJU LEE

Alvin Ailey Repertory Ensemble
SYLVIA WATERS(artistic director)
JUNIUS W. BACKUS
ROLAND H. BROWN Jr.
DEENNA HIETT
LYNN MARIE JACKSON
MELISSA DE SOUSA
WESLEY JOHNSON Il
ARMON E. MILLER
PETER A. MOORE
RAYMOND E. PICKENS liI
DESMOND S. RICHARDSON
LYDIA ROBERTS
ELISSA CLAIRE ROSATI
ROBERT SMITH

Plus/Minus Duo (N.Y.)
ROBIN BYRD

NY/Tokyo Twins
ELLEN KAHN
LYNDA KAHN

The Living Theatre
JUDITH MALINA & HANON
REZNIKOV(artistic directors)
CRYSTAL FIELD
LEROY HOUSE
MARY KRAPS
PAMELA MAYO
ILION TROYA
TOM WALKER
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Technical Directors: RICHARD WIRTH,
LEONARD H. CHUMBLEY

Audio: FRANCIS X. HANLEY, PETER
KARL

Video: ROBERT McGUFFEY, DALE
VENNES, RAY WALKER

Videotape: MARCIE TERMAN, WILLIAM
LOMBARDI, MANFRED SCHORN

Cameramen: GREG BARNA, BARRIN
BONET, LARRY BULLARD, ROBERT
LONG Jr., NIKOLA PAVICEVIC
Electronic Graphics: RENE M. BUTLER

Electronic Stillstore: FRANK J.
COCCHIA

Audio Assistants: NICK BESINK, PETER
R. ELLER, JAMES G. FALZON, JULIUS
FRANKLIN

Transmission: TOM POLIS, VICTOR
CARAVELLA Jr.

Microwave: ROD COPPOLA, MICHAEL
ROCHE

Monitors & Communication: IGOR
GREBELSKY, MICHAEL HOLST

Utility: SULEMAN CHIPPA, DAVID
PENTECOST, SHELLY PINKOWITZ

Satellite Coordination: MARY ELLEN
MORROW

Makeup: TOY RUSSELL, STEVE
LAWRENCE, JANET FLORA

Hair: ANNIE DeMILLE

Wardrobe: DEB CHERTUN

Paintbox Graphics: DAVID CHOMOWICZ
Kipling Logo Design: NEIL SANDSTAD

Korean Art Screen: U-HAN LEE,
TCHANG-YOL KIM, SO-BO PARK

Opening Title Sequence by NAM JUNE
PAIK, PAUL GARRIN

“Video Violence”
Background Created by MARY PERILLO,
JOHN SANBORN, DEAN WINKLER

“Philip Glass Background” / “Eihiji” /
“Sado Island” /”Land Diving”

Electronic image processing and editing
by PAUL GARRIN

“India Sports Footage”
BOB & INGRID WIEGAND

“Doll Animation”
BETSY CONNORS

“Sakura/Fuji”
SHIGEKO KUBOTA

“Han River Song”
NAM JUNE PAIK
Sung by YION YON KIM

“Celerity”

Directed by DEAN WINKLER

for post perfect: DON BUTLER, SCOTT
GORDON, PAT HOWLEY, DAN LINDAU,
ALEX SEIDEN, DEAN WINKLER

with thanks to CHUCK ANGE, MATT
ELSON, Y. TIM FARREL, KEN KIRKLAND,
MAUREEN NAPPI

“Adelic Penguins”
KIT FITZGERALD, PAUL GARRIN
music by RYUICHI SAKAMOTO

“Elephant Games” / “Flying Morning
Glory”
SKIP BLUMBERG

excerpts from “Ayers Rock”
TAKA IIMURA

Funding and Production Arrangements
in Japan

Coordinated by DENTSU, Inc.
Executive Producer: WAKAO FUJIOKA
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Special Thanks To:

GALERIE WATARI (JAPAN)

HOLLY SOLOMON GALLERY, CARL
SOLWAY GALLERY (USA)

JUNJI ITO

MBC TV, KOREA

THE ASIA SOCIETY

THE JAPAN SOCIETY

JUN KANAI

NEP / SCOTT DONIGER

MATRIX / TOM CRAWFORD
BROADWAY VIDEO / JONATHAN
HOWARD & JONATHAN APPLEBAUM
VCA TELETRONICS

KURT HEYDLE

CAESAR VIDEO / ANNE SAINT PIERRE
GBS VIDEO

MEDIA ALLIANCE / ON-LINE PROGRAM
STANDBY PROGRAM

DCTV

RAINDANCE FOUNDATION

SHARI PARSON

JUDY DOCTOROFF

RONNIE DAVID / WASHINGTON STREET
CAFE

MONTANA STUDIOS

KLP PRODUCTIONS

and

CLUB 4D, New York

Produced by CAROL BRANDENBURG

Conceived and Coordinated by NAM
JUNE PAIK
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