Author Sang Ae Park Colophon Editor Seong Eun Kim, Sang Ae Park
Source NJP Reader #5 Paik-Orwell Club: Warez Academy, pp.212-237 Translation Min-kyung Kim, Seong Eun Kim,
Publisher Nam June Paik Art Center, Yongin Jeong Hyen Kim

Designer Jiyoung Lee

Published on 18 December 2014

Video Tape Analysis:
Good Morning Mr. Orwell

I 2_Q = w I © 2014 Nam June Paik Art Center and Author. All rights reserved. No part of this article may be
H .
NAM JUNE PAIK ART CENTER
W EoEME

reproduced or used in any form or by any means without written permission of Nam June Paik
Art Center and Author.

JBLNBD LIV N1Vd BNNC WYN



| Good Morning, Mr. Orwell WNET (N.Y.) |

| Bonjour, M. Orwell FR3 (Paris) |

Image

Caption Spoken Text Main Scene Min/Sec|Duration| Sequence Sequence |Duration|Min/Sec Main Scene Spoken Text Manipulation Caption Comment
black out Narration in :\la_rrations a_nnd
rics are written
0'00" French gccurding to
original language.
External view of External view of Pompidou Centre Claude Villers: Avant de faire ce grand bond, je voudrais Sequence 1
Pompidou Centre vous dire que c’est une grande premiere. of Paris is the
C’est une premiére qui va nous permettre également “b]tmdum"’". of
g v . ood Morning Mr.
. de pouvoir dire comm_e\M. Orwell que | ignorance, c’est Orwellbefore the
55 la force, parce que voila une des choses qui narrivent live show.
0'18" plus tellement souvent en télévision. C'est la surprise et
croyez-moi, aujourd’hui, pour nous tous, c’est une grande w;";’n‘{:’o's:c“:s
surprise qu'gst cette émission. A tout de suite, a travers le the background
1| 3 monde, Bonjour M. Orwell. information and
10010823 starts live show
directly.
0'55" sound out
From WNET New York WNET logo WNET logo 0" 00" External view of External view of Pompidou Centre insert WNET logo [2 gewe Sequence 1
song Pompidou Centre George Orwell's face is inserted on song GEORGE POMPIDOU and2 of N_ew
This program is made sound external view of Pompidou Centre on i etWNETTHIRTEEN NEW ; York has time
possible in part with public : from film the lower right section. sound from film : YORK difference of
funds from projector . o projector Bt JONSIEUR | 2> Seconds
NEW YORK STATE COUNCIL. : production credit is displayed on the; ORWELL compared to
ON THE ARTS NATIONAL screen. on direct eten duplexde * SequeNce 2 of
ENDOWMENT FOR THE Paris et de New York par | Paris.
ARTS Une émission consue par satellite
and by a grant from 0'56" AAMIUAE Pk~ m‘iﬂemﬁg’gi&ngue par
THE ROCKEFELLER orpse i 18 Présentée par
FOUNDATION. CLAUDE VILLERS
Réalisée par,
ZL ] " YVES ANDRE HUBERT
- - RESIree pae Prise en relais direct par la
vue, 10020101 g WDR 2 Cologne
25"
fade out 018" George Orwell's face is inserted on i Good momrning, Mr. Orwell. electronic
K . . R K external view of Pompidou Centre on: Bonjour, Monsieur Orwell. greetings in
Goud momrning, Mr. Orwell. elect(unlc‘ repeat Guoq momrning, Mr. Orwell. animated lips the lower right section. English and
Bonjour, M. Orwell. greetings in Bonjour, Monsieur Orwell. French
English and
French
019" 1'14
17"
fade out 0'35" 1'30" live sound
. X N . N 3 X live sound
"This is the picture" Peter composite i Flying birds Peter Gabriel, Laurie Anderson 1'34"
Music and Video by Gabriel, overlap excellent birds This is the Picture performance Flying birds sound Peter Gabriel,  Lyrics for French Sequence 3
Peter Gabriel and Laurie juxtapose 1'35" excellent birds fade in Laurie Andersor caption is presented. ! of Paris adds
Laurie Anderson Anderson close up flying birds : Images of performers are ;’_"5 is the 5 seconds of
This is the excellent birds overlapped and juxtaposed with . . .. i flying birds fade out icture live sound from
Picture watch them fly, there they go computer graphic virtual space. I?et;]er E,?b”el' La:lfne Anderson This excellent birds fade in Paris.
falling snow : Highlight-lighting on performers s the Picture performance watch them fly, there they go composite
excellent snow whose torsos have been closed- .  perf falling snow overlap The time
here it comes. watch it fall up. ) magles 0 ge ((j)r.mers ared ith excellent snow juxtapose difference
: Laurie Anderson's face is overlapped an hJuxt'aposle wit here it comes. watch it fall close up between New
long words overlapped with enlarged eye . aqrr;];lj_utherl_grﬁp ic virtual space. York and Paris in
excellent words image. : '?1 ight-lig tl:ng on h long words Sequence 3is
| can hear them now : The two performers, dancing like Ee nrr?ersdw 0se torsos have excellent words 1 minute.
puppets, are overlapped with X Leen_ c:sg up. face i | can hear them now
this is the picture, this is the picture highlight-lighting and space of : aur:e n ders_m N lace '3
this is the picture, this is the picture computer graphic stage. overlapped with eniarged eye this is the picture, this is the picture
o ) :!Fﬂzq[s\}n performers, dancing this is the picture, this is the picture
I'm sitting by the window like puppets, are overlapped — .
watching the snow fall ith highliaht-lighti d I'm sitting by the window
I'm looking out wi |gf Ight-lighting anh. watching the snow fall
and I'm moving, turning in time S{)ace of computer graphic I'm looking out
catching up. moving in 0'36" stage. and I'm moving, turning in time
jump up! | can land on my feet. look out! Ceon e catching up. moving in
3'5%6 4'01 140" jump up! I can land on my feet. look out!
this is the picture, this is the picture
this is the picture, this is the picture this is the picture, this is the picture
this is the picture, this is the picture
looking out. watching out
when | see the future | close my eyes looking out. watching out
| can see it now when | see the future | close my eyes
| can see it now
| see pictures of people, rising up
pictures of people, falling down | see pictures of people, rising up
| see pictures of people pictures of people, falling down
they're standing on their heads, they're ready | see pictures of people
they're looking out, look out! they're standing on their heads, they're ready
they're watching out, watch out! they're looking out, look out!
they're looking out, look out! they're watching out, watch out!
they're watching out, watch out! they're looking out, look out!
they're watching out, watch out!
| see pictures of people
| see pictures of people I see pictures of people
| see pictures of people
cut 431" 531" cut




| Good Morning, Mr. Orwell WNET (N.Y.) |

| Bonjour, M. Orwell FR3 (Paris) |

Image

Caption Spoken Text Main Scene New York Min/Sec|Duration| Sequence Sequence |Duration|Min/Sec Main Scene Spoken Text Manipulation Caption Comment
George Plimpton composite George Plimpton: Good Morning. A host from New York studio, George : George Plimpton hosting Claude Villers Claude Villers hosts the live show at : Claude Villers: Bonjour Monsieur Orwell. C'est une fadein The time
overlap You've made it and we've made it, to 1984. Plimpton, introducing the show the live show in New York hosts the Pompidou Centre in Paris. phrase que I'on peut décliner de différente maniére difference
juxtapose You and | here today say hello to a notorious new year as we recover studio. live show at puisque actuellement par example & New York il est between New
from saying good bye to an old one. . : Graphic image of satellite Pompidou 6 heures de moins quelque chose comme midi donc, York and Paris in
I'am George Plimpton, here in New York, welcoming you to what connecting New York, Paris, and 432" Centre in Paris. mais San Francisco et Los Angeles, sur le coté ouest Sequence 4is 55
promised to be a rather unusual event in !'YE television. San Francisco is overlapped with des Etats Unis, il est encore 3 heures de moins, c'est- seconds.
We call it, Good Morning Mr. Orwell, and it's being beamed all around | George Plimpton in the studio a-dire 9 heures du matin et puis je pourrais comme ¢a
the world live, from New York, San Francisco, and the Pompidou tourner tout autour de I'Europe, puisque la télésion est
Centre in Paris. aujourd'hui regue grace 2 la satellite partout a travers
Laurie Anderson - Hans splitscreen : George Plimpton: Thanks to Bright Star, a satellite orbitting 22 Screen split into two: left sectionis i George Plimpton hosting le monde et a c’estlpeut»etr(,e quelque chose que.
Gunther Barsuhn - Joseph overlap thousand miles in space, you will see live performances from here New York and right section is Paris. :the live show in New York §e°fge, Orwell n"avait pas prevue.lGe'orge Orwell, '! va
Beuys - John Cage - and Paris, simultaneously. - two hosts from New York and studio. 6tre present tout au long .de cette émission, on le dise
Robert Combas - Merce As a matter of fact, at this very moment, Monsieur Claude Villers,my i p.i i i bonjour, on le dise b“”S‘?”r mais surtout Ggorge Qr\{vell
f i P athi e Paris are displayed i the center of sera avec nous en pensée pour que on puisse lui dire
Cunningham - Salvador Parisian counterpart, is introducing this program to French television split screen with the background ; 'S €N pensee pour gue on puisst
Dali - Hakan Deneki - Tedd audiences. SOV . Vloyez, vous n'aviez qu'a demi raison'. Effectivement
i h ¥ N o var - of city view of New York and Paris, la télévision a pris une part trés importante dans la vie
Dibble - Leslie Fuller - Peter Telling them no doubt, how our transatalantic variety show bring us respectively. L B . PPt
Gabriel - Allen Ginsberg - everything from Rock-and-Roll, to Comedy, to Avant-Garde Music and N 532" des gens, mais ell_e n'a peut-&tre pas touta fa|t_ réalisé
Philip Glass - Pierre Alain Dance. : New York city view is swept away ce quelle’s mauvais espr|t§ esco‘mptals_zljt en faire. Alors
Hubert - Mauricio Kagel - George Orwell, of course made 1984, what it is today when he wrote ; from the left section and New York cette télévision elle peut-&tre trés positive quand elle
Takehisa Kosugi - Mitchell the book in 1948. host s closed up as a full left est donr’we_ aux aantgs, c'estce que nous a’IIons fe_nre
Kriegman - Yves Montand - It was a warning against Totalitarianism and the dangers of electronic ; Scréen- ) o aujourd'hui, d'un c6té comme de I'autre de I'Atlantique,
Charlotte Moorman - Oingo technology. : Paris section is dls_played with both 5'12 gracea d_es moyens cohnS|derahIe_s extraordinaires que
Boingo - Peter Orlovsky - All summed up in the famous sinister phrase, "Big Brother is Watching New York and Paris scenes of two ne pouvait méme pas rever Monmeqr Qrwell. 1984 est
Piazzola - George Plimpton You!" hosts. _ et bien Ia,lnous allons féter ce premier jour ensemble,
- Arthur Russell - John What you're about to see, however, are positive and interactive uses '>L.9ﬁ half is Nev_v York h‘?St' G?”ge nous esperons que toute cette annee 19.8‘1" sera une
Sanborn - Sapho - Karlheinz of electronic media, which Mr. Orwell, the first media prophet, never Pllmpton, and right hal]‘ is split bopqe annee eF non pas ce monde totalitaire que nous
Stockhausen - Studio predicted. into New York and Paris. . . . . prédisait Monsieur Orwell.
Bercot - Steve Taylor - This is a new year's celebration which could only happen with 2's 210
Thompson Twins - Yasunao television.
Tone - Urban Sax - Ben The creator of our program, video visionary, Nam June Paik calls it a
Vauthier - Claude Villers - ‘global disco.'
Dean Winkler
splitscreen ; George Plimpton: But let's commence, and check in with Monsieur Screen splitinto two: left sectionis i George Plimpton, hosting Claude Villers, Screen splitinto two: left section Claude Villers: Alors j'ai le pouvoir de me tourner dans split screen New York / Paris
zoom in Villers in Paris where | am told real men do eat quiche. Bonjour, New York and right section is Paris. :the live show in New York hosting the live is New York and right section is split screen un instant vers George Plimton, qui de son
Monsieur Villers! A votre santé. studio, proposes a toast show in Paris, Paris. cOté présente au public anglophone cette émission, il se
Claud Villers: A votre santé. :New York host is closed up for the :to Claude Villers in Paris. toasts to George : : New York's host is George trouve dans un studio de WNET a New York. WNET fait
George Plimpton: Shall we toast the new year? A votre santé. Happy full left screen. ) Plimpton in New Plimpton. ) parti de cette chaine de service publique de la télévision
new year. : Paris section is displayed with both York. : Paris's host is Claude Villers. béptisée Public Broadcasting Sy_stem.
Claud Villers: Happy New Year to you, and to everyone. Eew York and Paris scenes of two Claude Vil glaude \'Ijlll'lers. H?go G_eorg:/l! V0|_Ia4 Vilers! A
George Plimpton: And to you sir osts. Claude Villers eorge Plimpton: Bonjour, Monsieur Villers! A votre
- . ) -> Left half is New York host, George .-, iintroduces santé.
Now, | believe the popular French singer Sapho is about to perform, Plimpton, and right half split 612" 7'10" ¢ sapho's Claude Villers: Hello George ! A votre santé. Yes. We will
live, her new song. . into New York and Paris. performance in do that.
Claud Villers: Bonjour Monsieur Orwell. French. George Plimpton: Shall we toast the new year? A votre
: As Plimpton and Villers are toasting santé. Happy new year.
to each other, Claude Villers is NEW-VORK Claud Villers: Happy New Year to you, and to everyone.
closed up for full right screen. 1008 12 George Plimpton: And to you sir.
Claud Villers: Bien ! Maintenant, nous allons retrouver
Sapho qui va avec nous aussi. <Bonjour Monsieur
Orwell>!
cut 6'56" 7'51" fade out
Please Stand By Sapho black out Bonjour Monsieur Orwell, well Sapho Bonjour Monsieur Orwell Sapho Bonjour Sapho Bonjour Monsieur Orwell Bonjour Monsieur Orwell, well fade in Sapho The time
Please Stand By Bonjour, J'suis au rendez-vous du temps performance Monsieur Orwell : performance J'suis au rendez-vous du temps splitscreen  : Bonjour, difference
Please Stand By Monsieur Une terrienne rebelle belle : Sapho performing next to Alexander performance . Une terrienne rebelle belle insert Monsieur between New
Orwell Vous voila chez les mutants Calder's works in the Pompidou : Sapho performing next to Vous voila chez les mutants close up Orwell York and Paris in
Big brother is not watching Nous sommes des murs gris qui annoncent le futur Centre. : Sapho Alexander Calder's works in Nous sommes des murs gris qui annoncent le futur zoom out Sequence5is
you. et quelques graffitis, des mémoires qu'on rature  Split scenes (New York - Paris) are performing next i Pompidou Centre. et quelques graffitis, des mémoires qu'on rature 55 seconds.
But TV is eating up our IIn‘est d'aucun parti d'aucune surprise parti temporarily displayed. to Alexander IIn‘est d'aucun parti d'aucune surprise parti
brains. jamais complétement d'accord : Sapho's performance is displayed, Calder's works i : Split scenes (New York - Paris) jamais complétement d'accord After Sapho's
lIn‘est pas in his mind, Il n'est pas in his mind, Il n'est pas in his mind. : but the performance is interrupted in Pompidou are temporarily displayed. Il n'est pas in his mind, Il n'est pas in his mind, Il n'est pas performance
Tell me, Kill him! by some black outs. 6'58" Centre. : Sapho's performance is displayed : in his mind. Kill him! ends, there is
What am | doing right now? Les speakers de radio parlent déja la neuve langue : Graphic image of satellite in full screen. Les speakers de radio parlent déja la neuve langue no sound for 8
Il ne dispose que de cing mots super géants mickey bing bang connecting New York, Paris, and : George Orwell's face is dispayed Il ne dispose que de cing mots super géants mickey bing seconds.
I'm eating up your brains. Big brother is not watching you mais la TV nous mange la téte San Francisco is displayed over the in the left bottom side of black bang : During this
Dear folks. Et qu'est ce que je vous fait a vous? black screen. , . screen. Big brother is not watching you mais la TV nous mange la sound black out,
J'vous mange la téte, 'vous mange la téte - George Orwell's face is dispayed téte Paris presents
Je n'suis d'aucun parti ggr?:n|Eﬂ bottom side of the black B : Sapho's performance is displayed : Et qu'est ce que je vous fait 4 vous? New York
_d aucune surprise paml - Sapho's performance is displayed in full screen J vous mange la téte, j'vous mange la téte studio scene
jamais complétement d'accord in full screen Je n'suis d'aucun parti where Mitchell
| d'aucune surprise parti Kriegman
But George, you were black out Il n'est pas in his mind, in his mind, in his mind, kill me! After black out, break dance 247" 5 5 247" jamais complétement d'accord prepares for next
somewhat over doing it. performance, recorded in the street performance.
Something still remains, see, of New York before this live show, is - New York
ou were a bit wrong: displayed with the sound of Sapho's w presents pre-
D:giFg :2 ggi gggg.yet. performance. 8% recorded break
dance video.
He doesn't belong to any
party, neither does he go to
any party.
George t'y allais un peu fort After black out, break dance
Ton scénario n'est pas raccord performance, recorded in the street
Quelque chose subsiste encore of New York before this live show, is 9'34"
Le désir n'est pas mort displayed with the sound of Sapho's
performance. Stage at Pompidou Centre zoom out Sapho's
As Sapho's Break dance performance recorded transfer performance
performance in some theater before this live 9135 10'30" Mitchell Kriegman stands by in sound out
is finished, show. New York studio. background
sound out music
cut 943" 10'38" out
background Teddy Dibble, wearing a yellow- Teddy Dibble, wearing yellow- background The time
music colored name tag, witten as 'Big colored name tag written as 'Big music difference
Brother," puts earphones on his 9'44" 10'39" Brother,' puts earphones on his ears, between New
ears, manipulates something, drinks 12" 6 6 12" manages something, drinks water, York and Paris in
water, and stares at the camera. and stares at the camera. Sequence 6 is
cut R 10"50" cut 55 seconds




Caption

| Good Morning, Mr. Orwell WNET (N.Y.) |

Spoken Text

Main Scene

New York

Sequence Sequence | Duration| Min/Sec

| Bonjour, M. Orwell FR3 (Paris) |

Image

Cavalcade of Intellectuals : harpsichord And now welcome to Cavalcade of Intellectuals. "Cavalcade of Intellectuals”
strings A transatlantic forum for the exchange of advanced concepts without : typo-graphics on the black screen.
regular panelists, Susan Sontag and Michel Foucault, substituting
for regular panelists today are Leslie Fuller in Paris, and Mitchell 9'56"
Kriegman in New York.
Paris harpsichord: splitscreen ; Mitchell Kriegman: Thank you. Screen split into two: left sectionis i Mitchell Kriegman is
strings colorization i Thank you. Our focus today is on the insidious destruction of human i New York and right section is Paris. : appearing with fade-in
Mitchell Kriegman intimacy by television technology. effect.
By that | mean, the appliance most of us have in our homes which is  ::6 seconds delay happens when
Leslie Fuller not a cuisin art or, say, a toaster, but instead highly visual medium. Paris scene is transmitted, so Mitchell Kriegman
Leslie Fuller: Yes, Mr. Kriegman, but | think it goes without saying New York scene is displayed on welcomes the
that human intimacy which is of course unique biostructure within the left and Paris appears on the audience with opening
most human modules at least in this planet, and of course subject to right 6 seconds later. greetings
aesthetic and moral decisions and predecisions | would include in
this case, of course, theory and practice as philosophical guideline to :: Color of New York studio scene
do tick-dick. changes from cyan to normal, and
to magenta.
10'34"
Veuillez Patienter splitscreen : Leslie Fuller: A well as more psychological and sociological. Ah... let i Screen split into two: left sectionis i : Mitchell and Leslie
colorization : us not forget the historical, New York and right section is Paris. have a personal
Please Stand By noise effect : Mitchell Kriegman: What, what's going on... conversation, both
Leslie Fuller: | would take... Mitchell Kriegman: We lost Paris. : conversation between Mitchell thinking the live show
Leslie Fuller: Qu'est-ce qu'arrive? Mitchell Kriegman: | can't see her. i Krieman in New York and Leslie is interrupted due to
Leslie Fuller: What's happening? Fuller in Paris the signal problem.
Mitchell Kriegman: What? Can she hear me? Leslie, can you hear me?
Leslie Fuller: We lost New York. : Paris scene is interrupted with : Atechnical staff in
Mitchell Kriegman: Can you hear me, Leslie? noises. New York studio
Leslie Fuller: Yes, but | can't see you. What's going on? : Color of New York studio scene interrupts Mitchell and
Mitchell Kriegman: They are having trouble, | don't know, with changes Leslie's conversation,
satellite, | guess. from cyan to normal, and to and gives cue-sign to
Leslie Fuller: Oh, | see. Well, that's live television for you. You're... | magenta. restart the live show.
don't suppose anyone else can hear us, can they?
Mitchell Kriegman: | don't think so. | don't think they can. : Mitchell and Leslie have a personal
Leslie Fuller: Oh, good, then, we're alone. Happy New Year. conversation, both thinking the live
Mitchell Kriegman: Yeah, listen. Did you think about what | said last show is interrupted due to the
night? Leslie Fuller: Yeah, | thought about it. signal problem.
Mitchell Kriegman: Well. Leslie Fuller: I'm still thinking about it. :Atechnical staff in New York studio
Mitchell Kriegman: Look, you've gotta tell me. I'm going nuts. interrupts Mitchell and Leslie's
Leslie Fuller: Look, Mitchell. This isn't the time nor the place, OK? | conversation, and gives cue-sign
don'tthink we should... Just a second. We've got the picture back. to restart the live show.
Mitchell? 124"
Mitchell Kriegman: Yes. Leslie Fuller: Can you see me? | can see you.
Mitchell Kriegman: Yes, | can see you.
Look, if you don't give me an answer right now, I'm gonna kill myself
right here on this program. Right here, on live TV.
Leslie Fuller: You will not.
Mitchell Kriegman: | will. (holding a bottle on which written MSG) Can
you see that?
Leslie Fuller: What is that?
Mitchell Kriegman: Monosodium Glutamate. A whole quart.
Leslie Fuller: Mitchell, you're terribly allergic to that! Don't! What are
you doing with that?
Mitchell Kriegman: I'm gonna drink it, unless you say yes.
Staff in New York: All right. Ready to roll.
Leslie Fuller: Mitchell, don't, no, please. We're about to back on the
program, don't do this, OK?
Mitchell Kriegman: | don't care. | don't care about the show. | don't
care about the avant-garde. All | care about is you!
Staff in New York: All right, quiet, please. We're ready to go on 5,4,3,2,1
(Mitchell drinking the bottle)
Leslie Fuller: No, Mitchell, OK. Yes!
(Mitchell Coughing)
Cavalcade of Intellectuals  harpsichord  black out "Cavalcade of Intellectuals”
strings typo-graphics on the black screen.
Mitchell 13'20"
Kriegman's
coughing
harpsichord i split screen  : Mitchell Kriegman: Welcome back to cavalcade of intellectuals where | Screen split into two: left sectionis i Mitchell Kriegman is
strings we're discussing the destruction of human intimacy by television. New York and right section is Paris. : hosting the show.
(panting)
Leslie Fuller: Yes, of course, it goes without saying that human : conversation between Mitchell Panting Mitchell
intimacy, which was one of those biological super structures in the Kriegman in New York and Leslie Kriegman takes a pill
case of most human modules requires unique, Fuller in Paris and gets relaxed while  : 13133~
(Mitchell swallowing a pill) Leslie Fuller talks about
Leslie Fuller: and deliberate more aesthetic choice before we enter the topic.
into search a dilemma, | would regard the theory and practice of
this particular dilemma, especially important within the theosophical
modes of preparation as well as...
fade out Leslie Fuller: The more on historical, economical, sociological, the A stage overlaid with computer 0Oingo Boingo stand by
fadein philosophical, the historical, | would never go so far as to say that graphics is displayed. for the live performance )
this was not an important issue. .. - Oingo Boingo stand by for the in San Francisco 14105"
performance.
sound 113n
fade in s

4'18"

4'18"

Main Scene Spoken Text Manipulation Caption Comment
Leslie Fuller, Leslie Fuller reads scripts while And now welcome to Cavalcade of Intellectuals. harpsichord The time
wearing earphone : preparing the talk. Atransatlantic forum for the exchange of advanced strings difference
sets, sits for talk in concepts without regular panelists, Susan Sontag and between New
10'51" § Paris. Michel Foucault, substituting for regular panelists today York and Paris in
are Leslie Fuller in Paris, and Mitchell Kriegman in New Sequence 7is
York. 55 seconds.
Leslie Fuller, Screen splitinto two: left section is  : Mitchell Kriegman: Thank you. Our focus today is on the splitscreen i harpsichord Please Stand By Paris’ main
sitting at the table, { New York and right section is Paris. : insidious destruction of human intimacy by television colorization | strings scene shows
has a personal : Left section is New York's main technology. By that | mean, the appliance most of us have | noise effect New York / Paris three-split
conversation with ;| scene consisting New York studio  } in our homes which is not a cuisin art or, say, a toaster, but black out images (New
Mitchell Kriegman i and Paris at the same time. instead highly visual medium. Yorl.( - Par|§ -
in New York. : Right section is Leslie Fuller in Paris.; Leslie Fuller: Yes, Mr. Kriegman, but | think it goes without Paris), which

- The full screen is consists of New : saying that human intimacy which is of course unique 14441111111 firstis splitinto
York-Paris-Paris in 3 units. biostructure within most human modules at least in this Canalcabe ;Wokpa’;tSA(’\)lEW

. . planet, and of course subject to aesthetic and moral of ork - Paris),

' New.anlf gtudlo, the half of }he left decisions and predecisions | would include in this case, of ot H‘*rtv and instead of
section, is interrupted by noises and course, theory and practice as philosophical guideline to ovT e showing New
colored from cyan to normal, and to do tick-dick, York section only

112 magenta_. ) Leslie Fuller: as well as more psychological and with New York

: Left section is black out, and only sociological. Ah... let us not forget the historical, studio scene,
Paris is normally displayed on the  : Mitchell Kriegman: what, what's going on... Paris shows
right half. Leslie Fuller: | would take... New York's main

Mitchell Kriegman: we lost Paris. scene for New
Leslie Fuller: Qu'est-ce qu'arrive? York section
Mitchell Kriegman: | can't see her. and then shows
Leslie Fuller: What's happening? Paris section
Mitchell Kriegman: What? Can she hear me? with studio in
Leslie, can you hear me? Paris.
Leslie Fuller: We lost New York. _ Otherwise,
Mitchell Kriegman: Can you hear me, Leslie? Paris's main
Leshe‘FuIIe_r: Yes, but | can't see you. scene shows
What's going on? studio in Paris in

Leslie Fuller, Leslie Fulle is displayed in full Mitchell Kriegman: They are having trouble, | don'tknow,  splitscreen full screen.

wearing the screen. with satellite, | guess. .

earphone set, talks Leslie Fuller: Oh, | see. Well, that's live television for you. Alltalks in

12'40" : while being seated. You're... | don't suppose anyone else can hear us, can English are
they? simultaneously
Mitchell Kriegman: | don't think so. | don't think they can. translated to
French.

Leslie Fuller, Screen split into two: left sectionis Leslie Fuller: Oh, good, then, we're alone. split screen Please Stand By

sitting at the table, i New York and right section is Paris. i Happy New Year. colorization

has a personal : Left section is New York's main Mitchell Kriegman: Yeah, listen. Did you think about what | noise effect New York / Paris

conversation with | scene consisting New York studio  said last night? black out

Mitchell Kriegman i and Paris at the same time. Leslie Fuller: Yeah, | thought about it.

in New York. : Right section is Leslie Fuller in Paris.; Mitchell Kriegman: Well.

: The full screen consists of New Leslie Fuller: I'm still thinking about it.
York-Paris-Paris in 3 units. Mitchell Kriegman: Look, you've gotta tell me. I'm going

nuts.

: New York studio, the half of the left  Leslie Fuller: Look, Mitchell. This isn't the time nor the
section, is interrupted by noises and: place, OK? | don't think we should...
colored from cyan to normal, and to ; Just a second. We've got the picture back. Mitchell?
magenta. Mitchell Kriegman: Yes.

Leslie Fuller: Can you see me? | can see you.
: Left section is black out, and only Mitchell Kriegman: Yes, | can see you.
Paris is normally displayed onthe : Look, if you don't give me an answer right now, I'm gonna
right half. kill myself right here on this program. Right here, on live
TV.
12'54" Leslie Fuller: You will not.
Mitchell Kriegman: | will. (holding a bottle on which written
MSG) Can you see that?
Leslie Fuller: What is that?
Mitchell Kriegman: Monosodium Glutamate. A whole quart.
Leslie Fuller: Mitchell, you're terribly allergic to that! Don't!
What are you doing with that?
Mitchell Kriegman: I'm gonna drink it, unless you say yes.
Staff in New York: All right. Ready to roll.
Leslie Fuller: Mitchell, don't, no, please. We're about to
back on the program, don't do this, 0K?
Mitchell Kriegman: | don't care. | don't care about the
show. | don't care about the avant-garde. All | care about
is you!
Staffin New York: All right, quiet, please. We're ready to go
on 5,4,3,2,1(Mitchell drinking the bottle)
Leslie Fuller: No, Mitchell, OK. Yes! (Mitchell Coughing)
Leslie Fuller, Screen splitinto two: left section is splitscreen  : harpsichord Cavalcade of
wearing the New York and ri ht section is Paris. strings Intellectuals
1415 :earphone set, : Left section is "Cavalcade of
stares at the Intellectuals” typo-graphics on the X
black screen. New York / Paris
camera. : Right section is Leslie Fuller in Paris.
Leslie Fuller, Screen split into two: left sectionis  : Mitchell Kriegman: Welcome back to cavalcade of splitscreen  : harpsichord
wearing the New York and right section is Paris. i intellectuals where we're discussing the destruction of strings
earphone set, talks i: Left section is New York's main human intimacy by television.(panting)
while being seated. i scene consisting New York studio : Leslie Fuller: Yes, of course, it goes without saying that
and Paris at the same time. human intimacy, which was one of those biological super
14128" : Right section is Leslie Fuller in Paris. ; structures in the case of most human modules requires
: The full screen consists of New unique, (Mitchell swallowing a pill)
York-Paris-Paris in 3 units. Leslie Fuller: and deliberate more aesthetic choice before
we enter into search a dilemma, | would regard the
theory and practice of this particular dilemma, especially
important within the theosophical modes of preparation as 101us5ee
well as...
Leslie Fuller, Screen split into two. Leslie Fuller: The more on historical, economical, split screen
wearing the : Left section is a stage, where Oingo | sociological, the philosophical, the historical, | would fade out
15'00" earphone set, Boingo stand by for the performance, : never go so far as to say that this was not an important
talks while being oyerlald with computer graphics, is issue. ..
seated. displayed.
: Right section is Leslie Fuller in Paris.
e sound
15108 fade in
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Manipulation Sequence Sequence | Duration|Min/Sec Main Scene Spoken Text Manipulation Caption Comment
Live from 0Oingo fade in Wake up, won't you listen to me? Oingo Boingo Wake Up! (it's 1984) i Composition of Fashion show at i Oingo Boingo Wake Up! (it's 1984) Wake up, won't you listen to me? fade in Oingo Boingo  :iLive from San The time
San Francisco Boingo composite performance 0Oingo Boingo's live Studio Bergo performance composite Wake Up! (it's iFrancisco difference
Wake Up! : overlap Won't you listen to me, won't you listen to me? performance in Won't you listen to me, won't you listen to me? overlap 1984) Oingo Boingo between New
0Oingo Boingo (it's 1984) | juxtapose : A stage where Oingo Boingo San Francisco and : A stage where Oingo Boingo juxtapose York and Paris
split screen : Big brother's watching, we watch him back. performs is overlayed with computer graphics performs is overlaid with Big brother's watching, we watch him back. split screen Live from Paris in Sequence 8
Live from We see right through his disguise. computer graphic images which produced by John computer graphics which We see right through his disguise. is 55 seconds.
Paris He tries to scare us with angry words. comprise the Empire State Sanborn and Dean comprise the Empire State He tries to scare us with angry words.
But we all know that they're lies. building, eyes, waves, and among  : Winkler building, eyes, waves, and among  But we all know that they're lies. Paris's main
Whole world is waiting. others. others. Whole world is waiting. scene focuses
Just see the fear in their eyes. Just see the fear in their eyes. on Studio
: Oingo Boingo's performance and : Fashion show at Studio Bergo is Bergo's fashion
Whole world is watching, observing every move. Studio Bergo's fashion show are displayed in full screen. Whole world is watching, observing every move. show edited
Is it beginning or the end? edited with cross-effect, : Two small frames of fashion show i Is it beginning or the end? using division
Just like a chess game, but so intense. overlaying-effect, and juxtaposing- at Studio Berco and Oingo Just like a chess game, but so intense. and moving
That I just don't understand. effect. Boing's performance are That | just don't understand. effect rather
Anticipation, it's much to big to pretend. : Studio Bergo's fashion show scene inserted. Anticipation, it's much to big to pretend. than balancing
divides into four units and : Two small frames move upward Oingo Boingo's
Wake up, it's 1984. combines each unit with others. and downward, and tranformed Wake up, it's 1984. performance
Wake up, but we've been here before. : Scenes are crossed with each 14'14" V. 116'10" into the two-split, three-split Wake up, but we've been here before. and fashion
divided unit and units increases in 3'26" 8 8 3'26 screen. show.
Big brother's screaming but we don't care. twofold. : With performance sound of Oingo : Big brother's screaming but we don't care.
‘Cause he's got nothing to say. Boingo, the full screen is displayed : 'Cause he's got nothing to say.
Think of the future, think of the prophecy. with fashion show footage edited Think of the future, think of the prophecy.
Think of the children of today. using division effect. Think of the children of today.
Big brother's marching. Big brother's marching.
So we all stand in his way. So we all stand in his way.
Open your eyes sisters and brothers. Open your eyes sisters and brothers.
Neatly disguised, so far away. Neatly disguised, so far away.
Open your heart, try to remember. Open your heart, try to remember.
Two worlds apart but so close. Two worlds apart but so close.
Whole world is watching, anticipating. Whole world is watching, anticipating.
Big brother's marching, is it beginning or the end? Big brother's marching, is it beginning or the end?
Wake up, it's 1984. Wake up, it's 1984.
Wake up, but we've been here before. Wake up, but we've been here before.
cut 1740 18'35" cut
John Cage John Cage's | close up Sound Performance by John Cage, | John Cage and Takehisa Performance by Sound_ Performance by John Cage, close up John Cage's John Cage T!w, time
sound Takehisa Kosugi, and Yasunao Tone : Kosugi sit facing camera Joseph Beuys Takehisa Kosugi, and Yasunao Tone fade out sound difference
performance and Yasunao Tone sits performance between New
in front of the camera York and Paris
showing his back. in Sequence 9
They are performing 17741 18'36" is 55 seconds.
sound performance . .
using feather, oscillator, Paris's main
tapes and among others. scene does not
present George
Plimpton's
live sound Performance by Joseph Beuys and : John Cage's Sound Wearing jeans with i Performance by Joseph Beuys and fade in live sound from narration.
from Joseph two Turkish pianists Performance holes on the knees, ; two Turkish pianists Joseph Beuys'
Beuys' Joseph Beuys performance
performance and two Turkish
pianists perform
1811" 19+ 02 iUsing pianos.
John Cage's : split screen : George Plimpton: It's been said that listening to John Cage's music is : : While John Cage's performance John Cage's Sound Performance by : While John Cage's performance splitscreen i John Cage's
sound moving like chewing sand. Well, I'll leave it up to your, to you and your teeth is displaying in full screen, George : Performance Joseph Beuys is displaying in full screen, George moving sound
performance ; overlay to decide. Plimpton's face is inserted as Plimpton's face is inserted as overlay performance
Meanwhile, we've been seeing and hearing simultaneously a additional frame in the botton of additional frame in the botton of the
performance by the German artist, Joseph Beuys and two pianists the screen which moves from the screen which moves from the left to
from Turkey. Mr. Beuys is a provocative leader of conceptual and leftto the right. the right.
performance art movement. He's also a fellow who occasionally 5 . . . . . . .
rforms with horses on stage and whose favorite sculnture : Screen is horizontally split and 210" 9 9 2110 : Screen is horizontally split and
perior - g " 8 P New York(up) and Paris(bottom) New York and Paris are displayed
materlals are animal fat and felt, none of which he's using at the are displayed on the same screen. on the same screen.
moment.
Although Mr. Cage here has improvised with many unusual : Screen is horizontally split to : Screen is horizontally split to
instruments, | don't believe he's ever improvised with my specialty, three sections three sections
fireworks, created at this very instant by Pierre Alain Hubert from just : : New York is displayed at the upper :New York is displayed at the upper
outside the Pompidou Centre in Paris. So from Paris, fire away. section and Paris is displayed at section and Paris is displayed at
two bottom sections. two bottom sections.
: Bottom two sections merge into - o : Bottom two sections merge into
one and finally New York scene is 18'25 19746 one and finally New York scene is
displayed in full screen displayed in full screen.
fade out fade out
19'50" 20'45"
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Caption Manipulation Spoken Text Main Scene New York Min/Sec|Duration| Sequence Sequence |Duration Main Scene Spoken Text Manipulation Caption Comment
live sound i fadein Firework performance by Pierre John Cage's sound Flnrafwork b Firework performance by Pierre Alain fadein live sound The time
from firework zoom out Alain Hubert happening at La performance g_e °”R";‘”.°eH \{] Hubert happening at La fontaine zoom out from firework difference
performance ; zoom in fontaine Stravinsky (aka Nikki de hlerre vain i‘ ert ; Stravinsky outside of Pompidou zoom in performance between New
fade out Saint-Phalle Jean Tinguely Fountain) fappgnlnsg atla " Centre in Paris fade out York and Paris
outside of Pompidou Centre in Paris 19'51" ontaine Stravinsky ; in Sequence 10
20'46" :outside of Pompidou is 55 seconds
Centre in Paris .
live sound : fade in :John Cage's performance and John Cage's sound Firework Pierre Alain Hubert's performance fade in live sound
from firework: overlap Pierre Alain Hubert's performance | performance 1oz 10 10 102" performance is displayed in full screen, and John overlay from firework
performance; split screen are overlapped. outside of Pompidou: Cage's performance is inserted in division performance
fade out 20°30" 21'23" iCentre in Paris the right bottom as a small frame. fade out
fadein . Sound Performance by John Cage, fadein
John Cage’s sound performance 20'51" 21'46" Takehisa Kosugi, and Yasunao Tone
cut 20'52" 21047 cut
Laurie Anderson Laurie close up Laurie Anderson: Good Morning. Last year, | was on a twin-engine Laurie Anderson The Language of ;i Laurie Anderson Firework Laurie Anderson The Language of  : Laurie Anderson: Good Morning. close up Laurie Sequence
Anderson manipulation ; plane coming from Milwaukee to New York city. the Future narration performance The Language of performance the Future narration performance Last year, | was on a twin-engine plane coming from manipulation :Anderson The 11 of New
The of audio And just over La Guardia, one of the engines konked out, and we the Future narration outside of Milwaukee to New York city. of audio sound : Language of the York is Laurie
Language of : sound started to drop straight down, flipping over and over. : Laurie Anderson, wearing silver performance: some Pompidou Centre : : Laurie Anderson, wearing silver And just over La Guardia, one of the engines konked splitscreen Future Anderson's
the Future Then, the other engine died and we went completely out of control. suits, does a narration parts are excerpted in Paris suits, does a narration out, and we started to drop straight down, flipping over overlap narration narration
narration New York city started getting taller and taller. performance in the DJ booth. from Anderson's other performance in the DJ booth. and over. performance: performance,
performance: A voice came over the intercom and said, "our pilot has informed performance piece, Then, the other engine died and we went completely the narration Language of
the narration us that we're about to attempt crash landing. Please extinguish all : Laurie Anderson's voice is From the Air. : Laurie Anderson's voice is out of control. marked with *" the Future.
marked cigarettes. Place your tray tables in their upright locked position. manipulated using techinical manipulated using techinical New York city started getting taller and taller. is transmitted
with""is Your captain says please do not panic. Your captain says please head : effects. effects. Avoice came over the intercom and said, without any Sequence
transmitted in your hands. Your captain says put your hands on your knees. Your "our pilot has informed us that we're about to attempt sound effect. 11 of Paris is
without any captain says put your hands on your head, put your hands on your : After closing up Laurie Anderson's 21'48" : After closing up Laurie Anderson's | crash landing. Please extinguish all cigarettes. Place combination
sound effect. knees. heh heh. This is your captain. Have you lost your dog? We are hand pushing the button of the hand pushing the button of the your tray tables in their upright locked position. Your of Laurie
going down. We are all going down together." sound mixer, narration is played in sound mixer, narration is played in i captain says please do not panic. Your captain says Anderson's
As itturned out we were caught in a downdraft and rammed into a normal voice. normal voice. please head in your hands. Your captain says put your narration
The sound of bank. hands on your knees. Your captain says put your hands performance
hanging up It was, in short, a miracle. : Without showing Laurie Anderson's : Laurie Anderson's performance on your head, put your hands on your knees. heh heh. and live
the phone is But afterwards, | was terrified of getting into planes, and I'd always face, only narration voice is played is shrunk to small screen, which This is your captain. Have you lost your dog? We are performance
played inthe have to find one of the other passensgers to talk to. in the dark space where lighting is is located in the center of the going down. We are all going down together." of Urban Sax in
latter half as You can spot these people immediately. out. screen, and firework performance | As it turned out we were caught in a downdraft and Paris.
abackground There's one on every flight. is displayed as a background. rammed into a bank.
sound. Someone who's really on your wavelength. It was, in short, a miracle. Sequence 11 of
| was on a flight from L.A., when | spotted one of them, sitting across New York is 26
the aisle. - - . - - seconds longer
A girl, about fifteen, and she had this stuffed rabbit set up on her tray Firework : !_aurle Anderson’s performan_ce fade in live sound of than Paris'.
table and she kept arranging and rearranging the rabbit and kind of performance is shrunk to small screen, which close up Urban Sax's
waving to it. outside of is located in the center of the splitscreen  : performance
Hi, Hi there! Pompidou Centre screen, and firework performance overlap
And | decided this is the one that | want to sit next to. in Paris is displayed as a background. Laurie
So | sat down and we started to talk and suddenly | realized she was . . Anderson’s
speaking an entirely different language. Performance by :Background is changing narration
Computerese, a kind of high-tech lingo. Urban Sax: all from firework to Urban Sax's is vaguely
Everything was circuitry, electronics, switching. members of Urban | performance. presented.
We talked mostly about her boyfriend. Sax masking faces : : Urban Sax's performance comes
This guy was never in a bad mood. with tapes play ?he to be displayed in full screen.
He was in a bad mode, modey kind of guy. saxophones while . .
This romance was apparently kind of rocky and she kept saying, walking down the : : Laurie Anderson'’s performance is
man, oh, man, you know like, oh man, it's so digital! 2053 escalator. inserted in the right bottom screen
She just meant the relationship was on again, off again. as a small frame.
Always two things switching. 4'57" 1 11 3'31"
Current runs through bodies and then it doesn't.
It was a language of sounds, of noise, of switching, of signals.
It was the language of the rabbit, the caribou, the penguin, the
beaver.
Alanguage of the past.
Current runs through bodies.
And then it doesn't. On again, off again. 2
Always two things switching, one thing instantly replaces another. e
It was the language of the future.
Put your knees up to your chins. 23018
Have you lost your dog?
Put your hands over your eyes.
Jump out of the plane.
There is no pilot.
You are not alone.
This is the language of the on again, off again, future, and it is digital.
cut 25'49" 25'18" cut
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Yves Montand Yves composite J'aime flaner sur les grands boulevards : Yves Montand's tap dance Claude Villers Claude Villers hosts the live show at : Claude ViIIe.rs:lJe suis siir que George Orwell aurait fadein Sequence 12 of New
Montand overlap Y a tant de choses, tant de choses Tant de choses a voir Onn'a qu'a performance singing Parole de Les hosts the live Pompidou Centre. t)eaucoup aimé le Centre Pompidou, qgjon appelle fade out York is combination
Parole de choisir au hasard On s'fait des ampoules A zigzaguer parmi la foule Grands Boulevards s overlaid on show at Pompidou également Beaubourg, ne serait-ce qu'il pourrait . of pre-recorded Yves
Les Grands J'aime les baraques et les bazars Les étalages, les loteries Et les computer graphics of people. Centre. renontrer tous ceux qui viennent la pogryfalre la musique Montand's performance
Boulevards camelots bavards : This video is recorded before the I‘?t po';r%reg?lrder Ieshexposmops ou S}mPemﬁent pour and live graffiti
Qui vous débitent leurs bobards Ca fait passer I'temps live show. ire. M. Orwell est un homme trés particulier. ll estné en performance in Paris.
EtI'on oublie son cafard 1903 et il avait passé une bonne partie de sa vie dans les
Ak . colonnies de Sa Majesté trés britannique. Il avait méme
) o a . - :Alive Graffiti Performance by été policier en Birmanie et puis c'était pas vraiment sa Sequence 1,3 of New
Je ne suis pas riche a million Je suis tourneur chez Citroén Robert Combas and Ben Vauthier at vocation. Ce qu'il voulait faire, lui était écrire. A 'époque York shows 'Big
J'peux pas me payer des distractions Tous les jours de la semaine the Pompidou Centre is displayed at . i lorsqu’on était américain ou anglais et voulait écrire, Brother' in studio.
éu§sn mfm,{alu mes ptetutes rptamte§ Ainsi, ds e travailfin the lower right segment. 25'50 10263303 :Ifallaitgptsq{uementfaire unl pas;agf par Paris. A’urs Sequence 12.f Paris
ui me font plaisir et ne codtent rien Ainsi, dés le travail fini ui aussi était venu comme plein d'autres, comme M. quence ri
Je file entre la porte Saint-Denis Et le boulevard des Italiens o Fitzerald et comme Hemingway, il était venu ici a Paris et is a combination of
25'19 avait travaillé dans quelques hatels, entre autres il avait Calude Villers' narration
J'aime flaner sur les grands boulevards Y a tant de choses, tant de été plongeur. Voila ici a la Concorde a I'hétel le type, il and live graffiti
choses Tant de choses & voir On y voit des grands jours d'espoir avait fait un petit tour dans le basfond de Paris. Et puis un_ performance, which
Des jours de colére Qui font sortir le populaire peudplusltagi il etalédevenu J.tl)u'rpalyste etil ,a‘éa't plrls parti includes 16 seconds of
La vibre le cur de Paris Toujours ardent, parfois frondeur ?:ﬁg:gh gOlljl?/r(?’a;li);(?r(}l%rlersue(}glbi?f?:e?giélfrllﬂsa(:)fista) Joseph Beuys' stand by
égﬁfésfrsitzr:)?g(s)hilla: ﬁ)rr']ZEt de jolis moments d'histoire cette organisation de’gaughe‘qui était quelque plié avec ' scene.
De nos arands boulevards 10285623 les communistes et c'est |a ou il avait appris a détester The time difference
g le stalinisme et en fglt 1984 est un peu le récit de cette b New York
o 12 déception de ce qu'il pourrait attendre, ce qui naivement, etween New York's
Yves J'aime flaner sur les grands boulevards Robert Combas does graffiti 156 d'apres Orwell, voudrait suivre certaines directives Alors Sequence 12and 13 and
Montand Les soirs d'été quand tout le monde performance at the Pompidou Centre. en 1948, il s'était refugié dans une petite ile, I au nord de Paris's Sequence 12is
Parole de Aime bien se coucher tard I'Ang]eterre, ile de Juya, etil avait écrit 1984, I'anqgralme, 55 seconds.
Les Grands On a des chances d'apercevoir 12 3r37n en fait, de 1948. Il avait tapé lui-méme le manuscript, il
Boulevards Deux yeux angéliques était tombé trés malade et il était mort deux ans apres.
Que Font suit jusqu'a République e Robert Combas Robert Combas and Ben Vauthier Claude Villers: En train de se créer sous vos yeux, voici  : split screen
Puis je retrouve mon petit hotel and Ben Vauthier ipresent graffiti performance atthe | Ben Vautier qui est en train de couvrir un mur de graffiti, | overlay
g"ar C:acfg!)nf% g“c,'glfene"e donne present graffiti  :Pompidou Centre. !iart graffltll, dont Betn Vﬁutler ezt un %(a(?d,ﬁpECIallste et fade out
ur un coi i erformance at the il'y a avec lui, un autre homme de Midi d'ailleurs, parce
g gompidou Centre. que Ben Vautier est nigois, il y a Rober Combas qui, lui,
2754 vient de Séte et qui apporte en ce premier janvier un peu
de sol;eil, syr‘lga terrace dg Cent.re Beaybuurg, Centre
Yves D'oli me parviennent comme un appel : Yves Montand's tap dance Pompidou ici a Paris. Paris, mais aussi New York, Cologne
Montand Toutes les rumeurs, toutes les lueurs performance singing Parole de gan?l“‘ adt.raE;/erls le mMO”d(’:' 6“18”“1 ﬂ“' la télévision, Big
Parole de Du monde enchanteur Les Grands Boulevards rother, dit Bonjour Monsieur Orwell.
Les Grands Des grands boulevards " " - - — - -
Boulevards 27133" Robert Combas Robert Combas and Ben Vauthier Claude Villers: En train de se créer sous vos yeux, voici  : splitscreen | live sound
and Ben Vauthier :present graffiti performance atthe  : Ben Vautier qui est en train de couvrir un mur de graffiti, : overlay from graffiti
present graffiti Pompidou Centre. !lart graffltll, dont Betn Vﬁutler ezt u’r\}l%(a(;{d,ﬁpECIallste et fade out performance
performance at the il y a avec lui, un autre homme de Midi d"ailleurs, parce
28'39" i Pompidou Centre. iThe image of Joseph Beuys standing ; 94€ B;n;lguner est nigois, il y a Rober Combas qui, lui,
JosephBewys 1 forthe performance i nserted i 0L I L SRR T B Canire
cut 27145 standbyforthe e loWer rightside as a small frame. b r\idoyici 4 Paris. Paris, mais aussi New York, Cologne
'Big Brother' eats something and performance. garlt?]ut édt{anerls le mM(Jndq, auj((])urd'ﬂui la télévision, Big
; e d rother, dit Bonjour Monsieur Orwell.
g:?;r?slgdﬂ;)?/ ::Eg; It?];lllrﬂlenlgs ?illr:{ed 27'46" Joseph Bglljys and :The scene that Joseph Beuys and a transfer
R: ) ! " '4g" iayoung girimove :young girl walking toward the stage is
Blg?lBrotherdstarhgs l@tthe camera 15 13 28'48 1ljfv\‘13rd the center (\;isplgy%d in full s%reen 9
with mustard on his lips. of the stage. i
cut 28'00" 28'55" transfer
ACTII - Dean Winkler and John Sanborn Joseph Beuys Joseph Beuys Future Trousers of the 21% Joseph Beuys: You see how beautiful the oval lack. fade in Sequence 13 of Paris
Music by Philip Glass ACT [11{1983) music by Philip Glass Future Trousers of the Century performance Thatis the future trousers of the twenty first century. noise effect 'f:h‘t’ws #useph B‘;‘; S o
Video by Dean Winkler ‘A p.re»pmd.uced Vld?ﬂ art 21" Century Everybody in the world, such trousers to themselves to split screen C‘;ﬁg rggg‘glr"rqn%nc:
and John Sanborn :Agirl, hqldmg acatin her arms, stares performance :Joseph Beuys walks toward the center: struggle against worldwide materialism and representing insert WhiChrI}; not presente'd
atthewindow. of the stage with a young girl, and starts; humankind's development, especially in the young. as a sequence of New
©1983 CBS INC. 5S\%Eﬂﬂf;gﬁg{‘&gg‘:J’fesoﬁ;;‘:]S{éf”QEd : Joseph Beuys and a; to explain the jeans with holesinthe | And now look how beautiful it is on a girl, how beautiful itis York.
: he | puter 28'01" young girl walk knees. on a girl.
grqlzhlc ﬁ.gu’r\?s, h$uske and hlgh-rtlise 6'02" 14 toward the center of : : The color of the screen is temporarily \Slgr ”:r?;v";; zch’\;ﬁW
uildings in New York are inserted. . 128'56" thestage, and changing to black and white with red hich hted
: A girl, holding virtual graphic figures on 13 1'40 : « : which is not presente
her hands, stares at her hands explain the concept : and green horizontal lines. as a sequence of Paris.
. ' o R of jeans with holes.
'l—ns C;?;%?&%z’e%hbc figures holding : The scene of a girl standing by the While ACT Illis
g P : Ayoung girl wears a jean, Joseph Beuys explaining the jean, presented from New
cut 34002" jean with holes in her: staffs, audience, reporters watching York, Paris's main scene
knees and installed : the performance are displayed in full ShngS JUSEPhUBEUYs
Live from Paris break dance overlay Pre-recorded break dance footage and with bulb in the hole.: screen. glel;rgﬂear?gﬁha;cgn
music cross Urban Sax's performance happening iy performan'ce as
chroma key outs_lde of Pompidou Centre 30'35" fade out Sequence 13and 14,
live sound  :zoomin : Edit break dance performance and
from Urban : Zoom out Urban Sax performance using crossing Urban Sax Urban Sax performs at the stage of fade in live sound of Sequence 14 of Paris
Sax's ) effect. . 34103 performs at the Pompidou Centre. splitscreen  : Urban Sax’s shows combination of
performance :As suund|§ changed tu!lve sound of 108" 15 stage of Pompidou . . moving performance firework performance
Urban Sax's, Urban Sax's performance 30'36" i Centre. : Edit Urban Sax's performance using insert and performance by
is displayed in fule screen. division effect, and presents them feedback Urban Sax.
: D“"cff U_rtbsan zaxd?t pﬁrfor_tns\anpe to with feedback effect.
small units and edit all units using zoom: X
inand out effects. While Sequence 14
of Paris is presented,
cut 35'10" 36'05" fade out Sequence 14 of New
i - " - - York, ACT lll,is finished
|lIJV9 sound fron Mitchell Kriegman prepares for Yodel ; Mitchell Kriegman Firework Firework performance outside of fadein live sound of dsS 150f N
rban Sax's . - ? A ) and Sequence 15 of New
peromance performance. prepares for Yodel p?gormg‘?c OCUtSItde Pompidou Centre in Paris fade out Urban Sax's York shows combination
p e +nen | Of Pompidou Centre ;
Iflve sgugdl performance. 3511 36'06" {in Parisp performance of live performance by
rom Yodel
Urban Sax and
performance 14 630"
pre-recorded break
Sl George Plimpton: What you have just heard is the classic blues yodel, ~:George Plimpton in New York George Plimpton stands dance performance.
i (Vg @m a product of the Texas plains. Swiss yodels, on the other hand, tend studio hosts the live show with the in front of Mitchell . .
L~ to occur in the mountains. And just as yodel reverberates between background of Mitchell Kriegman Kriegman in New York Urban Sax Urban Sax performs at the stage of fade in live sound _°f When Sequence 14
1 ‘ b mountain peaks, imagine our blues yodel as it is transmitted by satellite to  preparing Yodel performance. studio. performs atthe : Pompidou Centre. splitscreen :Urban Sax's f Paris conti
iV - ~ : : : stage of Pompidou moving performance Of Faris continues,
i ¥ ] Paris, and then sent back again to New York, and again fed to Paris, and 3501gv  1'38" 16 ¢ 9 p . Edit Urban Sax's perf . . Sequence 16 of New
— @ s0 on, echoing upon itself until it becomes what we call a space yodel. Mitchell Kriegman wipes 351pgn | CeNMTE. : Edit Urban Sax's performance using insert York, Space Yodel,starts
\ IF‘ Because there is almost a full second delay in a round trip transatlantic the sweat behind George dlylsmn effect, and presented them feedback ! ! .
= — satellite transmission like this, we get a curious feedback or echo effect. Plimpton, hosting the live with feedback effect.
i | So, to paraphrase T. S. Elliot, let us go then, you and | when our yodel is show.
spread out against sky, and listen to immortal classic, the space yodel.
Space Yodel Mitchell Kriegman sings a yodel. Mitchell Kriegman sings fade out
sound eghomg ayodel. 36'08" 37110
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Caption Spoken Text Main Scene New York Min/Sec|Duration| Sequence Sequence |Duration Main Scene Spoken Text Caption Comment

Space Yodel George Plimpton: Now, when applied to the art of movement, and George Plimpton in New York George Plimpton stands George Plimpton in New York George Plimpton: Now, when applied to Space Yodel The last 30
echoing for the dancer Merce Cunningham. studio hosts the live show with the  in front of Mitchell studio hosts the live show with the i the art of movement, and the dancer Merce echoing seconds of
2 seconds Our satellite feedback moves us in the realm of live science fiction. background of Mitchell Kriegman Kriegman in New York background of Mitchell Kriegman Cunningham. Sequence 16
So, let's venture quantum leap from yodeling to dances as we preparing the Yodel performance. studio preparing the Yodel performance. Our satellite feedback moves us in the realm John Cage's of New Yorkis
John Cage's observed legendary Merce Cunningham, as he becomes the first of live science fiction. sound presented as
sound man of 1984 to truly dance with himself. 36'20" A So, let's venture quantum leap from yodeling performance geq_uence 150f
performance; 16 15 33 to dances as we observed legendary Merce ars.
Cunningham, as he becomes the first man of The time difference
1984 to truly dance with himself. between New
York's Sequence
16 and Paris's
Sequence 15is
cut 36'48" 37'43" cut 55 seconds.
Merce Cunningham John Cage's: composite Merce Cunningham dances in the Merce Cunningham Merce Cunningham dances in the composite John Cage's The last 30
sound overlay black background. dances in the black black background. overlay sound seconds of
performance; chroma key The black background is edited with : background. The black background is edited with chromakey :performance Sequence 16
feedback the chroma key effect. the chroma key effect. feedback of New York is
:Inserted graphic images are :Inserted graphic images are presented as
scanning lines edited with manipulated scanning lines edited Sequence 15 of
feedback effect from CRT monitors. 36'49" 37'44" with feedback effect from CRT Paris.
monitors.
Merce Cunningham's dance is The time
edited using feedback effect. Merce Cunningham's dance is edited difference
using feedback effect. between
New York's
Sequence 16
and Paris's
Whereas, if Giraudoux John Cage's  insert The background image changes Merce Cunningham The background image is changing insert John Cage's Whereas, if Giraudoux describes  : Sequence 15is
describes the dining room, isound composite from scanning line feedback dances in the black from scanning line feedback composite sound the dining room, 55 seconds.
the feathers and the rest, he iperformance ; overlay image to Salvador Dali's narration i background. image to Salvador Dali's narration overlay performance the feathers and the rest, he
communicates much more feedback performance performance feedback communicates much more than
than words can express.  French : Sitting in the background : Sitting in the background French words can express.
There are all the nuances. inarration by photograph of Mao Zedong, photograph of Mao Zedong, narration by There are all the nuances.
You can see the feathers  Salvador Dali Salvador Dali talks to the camera. Salvador Dali talks to the camera. Salvador Dali You can see the feathers moving
moving as if you had : The video of Salvador Dali's : The video of Salvador Dali's as if you had breathed on them.
breathed on them. ) narration performance is pre- narration performance is pre- In conclusion, there's no doubt
In conclusion, there's no recorded. 377507 385" recorded. that in the same way that it's
doubt that in the same possible to reproduce certain
way that it's p05§|blg fo Merce Cunningham's dance Merce Cunningham's dance visual structures holographically
reproduce certain visual and Salvador Dali's narration and Salvador Dali's narration by means of coherent, light.
structures holographically performance is composited and performance is composited and You can also communicate certain
$Zl;nceaannzlgz)cczlﬁrrr$$r:'igg$ overlayed. overlayed. information by way of an accoustic
certain information by wa hologram thereby reinforcing the
\ yway optical effect.
of an accoustic hologram
thereby reinforcing the
optical effect.
George Orwell leftlondon  :John Cage's : insert The background image is Merce Cunningham The background image is changing insert John Cage's George Orwell left london on
on December 22,1937 for  isound composite changing from Salvador Dali's dances in the black from Salvador Dali's narration composite sound December 22, 1937 for Barcelona.
Barcelona. performance: overlay narration performance to background. performance to Piazzolla's overlay performance But before catching a midnight
But before catching a feedback Piazzolla's accordion, violin, piano accordion, violin, piano performance. feedback express he stopped to call on
midnight express he Piazzolla's performance. : The video of Piazzolla's Piazzolla's Henry Miller, who gave him his
stopped to call on Henry performance : The video of Piazzolla's performance is pre-recorded. performance corduroy jacket, which though not
Miller, who gave him his sound performance is pre-recorded. bulletproof, promised to be warm.
corduroy jacket, which Merce Cunningham's dance Orwell was travelling to Spain to
though not bulletproof, Merce Cunningham's dance and Piazzolla's performance is fight the Fascists.
promised to be warm. and Piazzolla's performance are 500" 17 16 510" composited and overlaid. Once in Spain, he joined the rebel
Orwell was travelling to composited and overlaid army, and began active service.
Spain to fight the Fascists. One time, crawling close to the
Once in Spain, he joined enemy trenches he got a Fascist
the rebel army, and began soldier in his sights who was
active service. holding up his trousers as he ran.
One time, crawling close Orwell found himself unable to pull
to the enemy trenches he the trigger.
got a Fascist soldier in his 39100 39'55" A pair of size twelve boots which
sights who was holding up he had ordered from a local cobbler
his trousers as he ran. the day before the fighting began
Orwell found himself unable were ready the day it ended.
to pull the trigger. While standing in a trench just
A pair of size twelve boots before daybreak, he was shot
which he had ordered from through the throat by a sniper.
alocal cobbler the day The doctors told him that if the
before the fighting began bullet had been but a millimeter to
were ready the day it the left he would have been dead.
ended.
While standing in a trench
just before daybreak, he
was shot through the throat
by a sniper.
The doctors told him that
if the bullet had been but
a millimeter to the left he
would have been dead.
John Cage's ; fade out The bac_:kgrounld image i_s cha_ng_ing Merce Qunningham The background image is changing fade out John Cage's
sound feedback from Piazzolla’s accordion, violin, | dancesin the black 40°50" 41'45" from Piazzolla's accordion, violin, feedback sound
performance piano performance to black image. : background. piano performance to black image. performance
John Cage's : split screen Screen splitinto two: left sectionis i Merce Cunningham Charlie Chaplin Edit dancing Merce Cunningham splitscreen i John Cage's
sound feedback New York and right section is Paris. i dances in the black pantomime images using feedback effect. feedback sound
performance: overlay : Left section is Merce Cunningham's  background. performance overlay performance
dance in the black background. happening on the | Merce Cunningham's dance
: Rlz?r?ttoﬁiﬁ:l:nésrfg?;glrfcghhaaplmenin street in Paris. performance is overlaid on
gn the streelt)in Paris. ppening 41'35" 42'30" pantomime performance in Paris.
: Right section is divided to several
units. 104318.16
Merce Cunningham's dance
performance is overlaid on
pantomime performance in Paris.
fade out 42'08" 43'03" fade out
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Caption Spoken Text Main Scene New York Min/Sec|Duration| Sequence Sequence |Duration| Min/Sec Main Scene Spoken Text Manipulation Caption Comment
Thompson Twins Thompson : fadein | have a picture pinned to my wall Merce Cunningham dances in the Thompson Twins Hold Performers stand : View of stages and escalator atthe : | have a picture... sound Thompson The time
Twins An image of you and of me and we're laughing, we're loving it all black background. Me Now performance by at the stage of i Pompidou Centre fade in Twins Hold Me difference
Hold Me Look at our life now, tattered and torn : This scene is displayed for 5 Pompidou Centre. Now between New
Now We fuss and we fight and delight in the tears that we cry until dawn seconds. York's Sequence
18 and Paris's
Hold me now, warm my heart Thompson Twins Hold Me Now Sequence 17 is
Stay with me, let loving start, let loving start performance 55 seconds.
You say I'm a dreamer, we're two of a kind Sequence 18 of
Both of us searching for some perfect world, we know we'll never New York shows
find combination of
So perhaps | should leave here, yeah, yeah go far away live performance
But you know that there's no where that I'd rather be by Thompson
Than with you here today Twins in New
York and fashion
Hold me now, warm my heart show at Studio
Stay with me, let loving start, let loving start 42'09" 43704 E:rrkgo in New
You ask if | love you, well what can | say?
You know that | do and that this is just one of those games that we Sequence 17 of
play Paris presents
So I'll sing you a new song, please don't cry anymore Sapho's live
And then I'll ask your forgiveness though | don't know performance
Just what I'm asking it for 445" 18 17 445" Tam Tam at
Pompidou
Hold me now, warm my heart Centre instead
Stay with me, let loving start, let loving start of Thompson
Twins'
performance,
and shows
fashion show
at Studio Berco
with the sound
of Thompson
Thompson | fadein Hold me now, warm my heart Screen splitinto two: left sectionis  : Thompson Twins Hold Sapho View of stages and escalator at the Misica tic-tac in my head sound Sapho 1‘(,)\’1;?13 live
Twins splitscreen : Stay with me, let loving start, let loving start New York and right section is Paris. i Me Now performance Tam Tam Pompidou Centre Tam-tam f_‘ES pas dans le noir cut split Tam Tam )
Hold Me : Left is Thompson Twins' performance Sapho Tam Tam performance tam-tam tic tac tic tam - screen ]
Now performance 43724" - Sapho performing next to Alexander ; Percu des pas surle trottor. - feedback still
: Right is Studio Bergo's fashion Calder's works in Pompidou Centre. (percu diminutif de percussions chez les musiciens) zoomin
show 46 21" : Sapho's performance is edited using zoom out
 Right section is divided to 4 small division, still, feedback effect. [ outlining
units. Fashion show at : Fashion show at Studio Bergo is fade in Thompson Twins
46'55" | Studio Bergo displayed in full screen and divided splitscreen i Hold Me Now
into some small frames.
Fade out 46'53" 47'48" fade out
background: fade in 'Big Brother,' staring at the camera, 'Big Brother,' staring at the camera, fade in background The time differencg
music hears the alarm, and then wears hears the alarm, and then wears the music between NewYork's
gliﬁg?se hat, holds a bag, and then Zonehhatgol%s a Eag, and then exeunts. g:ﬁ:?g;:;gnacf;ﬂm
. . . nother 'Big Brother' wearing a !
ﬁgefgg; hi?aﬁaoﬁ%?éirgiﬁgigfne bag 46'54" 47449 cowboy hat and holding the same bag is 55 seconds.
enters, and wears an earphone set, 30" 19 18 30" enters, and wears an earphone set, The same scene
drinks water, and then stares at the drinks water, and then stares at the is presented at
camera. camera. Sequence 19 of New
: Teddy Dibble is the only actor who : Teddy Dibble is the only actor who York and Sequence
plays 'Big Brother.' plays 'Big Brother.' 18 of Paris.
cut 47°23" 48'18" cut
Allen Ginsberg Allen overlay If you want to learn how to meditate : Allen Ginsberg sings with Do the Meditation Rock! Joseph Beuys Do the Meditation Rock! If you want to learn how to meditate overlay Allen Ginsberg :Allen Ginsberg Same
Ginsberg feedback I'lltell you now ‘cause it's never too late instrumental accompaniment by performance by Allen FururetTmusers of : performance by Allen Ginsberg, I'll'tell you now ‘cause it's never too late feedback Do the performance
Do the insert : f itate i i Steven Taylor and Arthur Russell Ginsberg, Peter Orlovsky, the 21 Century Peter Orlovsky, Steven Taylor, and 1 ; ot i insert Meditation is presented at
Meditation : split screen Eggghrg;;hé?gaﬁ;do when you meditate is keep your spine your : Peter Orlovsky meditates listening to: Steven Taylor, and Arthur performance Arthur Russell Isiensr\fgjl:lggc\{(%%gg gr:igmou meditate is keep your splitscreen i Rock! Sequence 20 of
Rock! fade out Sit yourself down on a pillow on the ground or sitin a chair if the Allen Ginsberg's song Russell *Allen Ginsberg sings with Sit yourself down on a pillow on the ground or sitin a fade out New York and
ground isn't there : Performance is displayed in the instrumental accompaniment by chair if the ground isn’t there Sequence 19 of
X X center of the screen, and the Steven Taylor and Arthur Russell. . Paris.
Follow your breath out open your eyes sit there steady & sit there overlapped background consists : Peter Orlovsky meditates listening Follow your breath out open your eyes sit there steady &
‘é\gﬁiw our breath right outta your nose follow it out where ever it of feedback effected candle to Allen Ginsberg's song Is:gl}'o]\i/reov:’;rsgreath right outta your nose follow it out Sequence 19 of
goes y 9 y footage, stone Buddha sculptures, : Performance is displayed in the where Zver it goes 9 v Paris focuses on
Follow your breath but don't hang on to the thought of your deathin ; and Buddhist stone sculptures. centfr oftlr;%sclr(een, agd the Follow your breath but don’t hang on to the thought of ﬂosepr;fBeuys
old Saigon : Allen Ginsberg's performance is o¥?r appe P affc groun coInSISts your death in old Saigon 'lvgpg or}:ngr;(pe
Follow your breath when thought forms rise whatever you thinkit’sa : displayed in full screen, while of feedback effected candle Follow your breath when thought forms rise whatever In iaris, shrinking
big surprise small frame of performance scene footage, stone Buddha sculptures, you think it's a big surprise Allen Gingberg's
o . L e : and Buddhist stone sculptures. T . _ performance
All you got to do is to imitate you're sitting meditating and you're is inserted on the upper right. Allyou got to do is to imitate you're sitting meditating images to small
never too late :Inserted frame is split into two - - Joseph Beuys' performance is and you're never too late frames and puttin
when thoughts catch up but your breath goes on Allen Ginsberg's performance in "dis |2 ed asyfuI'I)sized background . When thoughts catch up but your breath goes on frames on thpe 9
forget what you thought about Uncle Don Laurel Hardy Uncle Don New York on the left and Joseph anc;ljallo solit to small framegs as forget what you thought about Uncle Don Laurel Hardy backaround of
Charlie Chaplin Uncle Don Beuys' performance in Paris on the back ruunpd Uncle Don Charlie Chaplin Uncle Don Josegh Beuys'
See a vision come say Hello Goodbye right. 4654 48'19" - Allon Binsherg's performance s . S¢€ @vision come say Hello Goodbye erformance.
play it dumb but with an empty eye : Joseph Beuys' performance is “inserted g ”pf th play it dumb but with an empty eye P .
if you want a holocaust you can recall your mind it just went past re-split to top and bottom, and 210" 20 19 2134n g\sek € asdsn;al_ ram;s Onthe - ifyou want a holocaust you can recall your mind it just Theti
with the Western wind Allen Ginsberg's performance is re- ackground ot live performance in-: \yent past with the Western wind he time
i . . sectioned to 1/3 of the right part. Paris, and moved frqm top to . . difference
If you see Apocalypse in a long red car or a flying saucer sit where bottom, from left to right. If you see Apocalypse in a long red car or a flying saucer between
you are :As the song ends, the band sit where you are Sequence 20 of
If you can't think straight & you don’t know who to call disappears and background : As the song ends, the band If you can't think straight & you don’t know who to call New York and
it's never too late to do nothing at all images of feedback effected candle " disanpears ' it's never too late to do nothing at all Sequence 19
Do the meditation follow your breath so your body & mind get footage, stone Buddha sculptures, Ppears. Do the meditation follow your breath so your body & of garis iS55
together for a rest and Buddhist stone sculptures are mind get together for a rest o
Relax your mind get together for a rest displayed on the screen. Relax your mind get together for a rest seconds.
If you sit for an hour or a minute every day you can tell the If you sit for an hour or a minute every day you can tell Sequence 20
Superpower to sit the same way the Superpower to sit the same way of Paris starts 5
you can tell the Superpower to watch and to wait & to stop & you can tell the Superpower to watch and to wait & to seconds earlier
meditate ‘cause it's never too late . stop & meditate ‘cause it's never too late than Sequence 21
It's never too late to tell the superpower to stop and meditate It's never too late to tell the superpower to stop and of New York.
Do the meditation Do the meditation meditate
Get yourself together lots of Energy Do the meditation Do the meditation
& Generosity Generosity Generosity yeah Generosity! Get yourself together lots of Energy
& Generosity Generosity Generosity yeah Generosity!
Images of feedback effected candle Images of feedback effected candle
?::‘;LaaVCk footg%g, stone Buddha sculptures, and 49'55" 50'55" footgge, stone Buddha sculptures, ?::q;lna!ck
Buddhist stone sculptures. and Buddhist stone sculptures.
fade out 50'03" 50'52" fade out
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Caption Sound Ma:i::?:tion Spoken Text Main Scene New York Min/Sec|Duration| Sequence Sequence |Duration|Min/Sec Paris Main Scene Spoken Text Ma;?;:?;im Sound Caption Comment
TV Cello outlining George Plimpton: | may not bg big brother, but | am watching you. George Plimpton int(_erviewing with _Georg_e P!imptqn Claude Villers Claude Villers hosts the live show Claude Villers: Voila nous sommes maintenant a I'extérieur, The time
chromakey : Here from my 1984 vintage point by C.harlotte Moorman and her Charlotte Moorman in New York interviewing with hosts the live outside the Pompidou Centre in the : Ia autour de nous il y a Paris, vous voyez peut-étre dans difference
effect Lamou$ TVCglla. V;]Ju ‘:RPW' ITﬁ/og‘t”thHr_lk”Georg; Otr\_lzell would never | studio. Charlotte l\/ioormafn,hwho show outside the | evening after the sunset. le fond Notre-Dame de Paris, en temps trés clair, et on se Rletwt;enkof
ave visioned such a thing, ello. Tell me about it is sitting in front of the 50'53" i Pompidou Centre discerne d'ici tous les monuments illuminés ce qui nous ew Yor
Charlotte Moorman: Well, Nam June Paik did. It's nothing more than : : TV Cellois located in front of TV Cello, in New York in thg evening after donne a penser, je viens de faire un rapid coup d'oeil Sequence 21
three television sets made into a cello. He took... You can make one Charlotte Moorman and George studio. the sunset. comme ¢a, que la police de la pensée n’est pas encore and Sequence
at home. He took tubes out of the chest, enlongated wires and the Plimpton's face is displayed on présente j'espére que un peu partout a travers le monde ce 20 of Paris is 55
controls underneath me. He's made a TV Buddha, he’s made a TV monitors of the TV Cello. Charlotte Moorman plays - — fera le plus longtemps possible. D'ailleurs tout & I'heure ici seconds.
Garden, and he's made a TV Chair, TV Pyramid, TV Bra. the TV Celloin New York 20 1'08" Joseph Beuysis i The screen is splitinto two: Joseph  ame Monsieur Yves-Alain Hubert, pardon, Pierre-Alain  isplit screen )
George Plimpton: A TV Bra? Charlotte Moorman: Yes. : A screen hung in the studio is studio. shaving for a Turkish; Beuys and Turkish pianist, George | yyhert, e les confonds, Pierre-Alain Hubert a fait explosé While
George Plimpton: a little tiny... . edited with chroma key effect, so pianist. Plimpton and Charlotte Moorman in : s tate comme sous la pression de la police de la pensée et gfen:en\c(grf
Charlongll_\lloorm.aﬂ: a brass':er_e of tel?";ﬂon sets. thatimages of George Plimpton Claude Villers hosts Nﬁ:"’ York studio. litinto th 4 Urban Sax martelait également des sons qui heur i pre:\:ented
George Plimpton: ow muc did it weigh? and Charlotte Moorman is 51'50" i the live show outside; - 1€ Screen s splitinto three, an n'était pas les slogans de Big Brother. Alors nous sommes Claude Villers'
Charlotte Moorman: 60 pounds. o overlaid. the Pompidou Centre presents two different Paris scenes : |3 pour instant. Nous allons encore retrouver d’autres de A
George Plimpton: Oh my godness, | mean, | can play this thing if | had in the evening after for left two sections, and New York | cos artistes qui sont venus avec nous célébrer la bonne presented as
ghCh"i”;e ;\"’I play. v (Handing bow to Plimpton) Let - Exeunt George Plimpton. 50'04" the sunset. forthe right section. année non seulement au monde mais également et surtout Sequence 20 of
arlots oorman: Y63, you CaR, Handing o to Himplom €S -+ Joseph Beuys' performance is & Monsieur Orwell, puisque 1984, c'est 'année Orwell. Paris.
make a little duet here. George Plimpton: Play the top or the bottom? displayed on monitors of the
(C):ar:otttle rl]\l_lt?ornmn:tDo tl;(ihboth.llt(i)(a‘lorgedplaylng tlhe cec:lo andd TV Cello, and Charlotte Moorman Joseph Beuys The screen is split into two: Joseph i George Plimpton: How's it doing? Now you must be able to isplit screen TV Cello The time
G aro gl'l ||:g ! ﬁ op O't p e ce ol need sound. fneed sound. plays the TV Cello. is shaving for a Beuys and Turkish pianist, George  : get more out of this than | care. chromakey i sound difference
eorge Flimpton: fow s It doing' . Turkish pianist. Plimpton and Charlotte Moorman in : Charlotte Moorman: Yes, | need sound. They didn'tturn the : effect between New
Now you must be able to get more out of this than | care. New York studio sound on Yorsk and Par|1s0
N o dio. - - n n
CoiotlLoarer Yo, i e Ty i v | nasse
9 h P 1 | sl g . presents two different Paris scenes (bowing the cello), but it still sounds pretty good to me.
{bowing the cello), but it still sounds pretty good to me. 527 00" for left two sections, and New York : There it goes. Charlotte Moorman: Now, we've got it. The same
There it goes. Charlotte Moorman: Now, we've got it. for the right section. George Plimpton: That's quite different from what we had content is
George Plll!lp‘l)n: 'I.'hat.s quite different from what we had before. Can before. Can you get Paris on this thing? presented but
you get Paris on this thing? . Charlotte Moorman: Of course, we can get Paris.Absolutely. : Sequence
Charlotte Moorman: Of course, we can get Paris. Absolutely. George Plimpton: Let's see where Paris is coming up here. 21 of New
George Plimpton: Let's see where Paris is coming up here. The sound The sound is wonderful. Oh there we are, there's Paris! X‘;m&?}g‘a’gﬂ
is wonderful. Oh there we are, there's Paris! Charlotte Moorman: We have Paris now?
e dn of Charlotte
Charlotte Moorman: We have Paris now? (The conversation is simultaneously translated to French) Moorman's
21 2'11" “sh oiani T TV Cello and live
TV Cello close up Joseph Beuys' performance is Charlotte Moorman plays Joseph Beuys Joseph Beuys and aTrukish pianist division TV Cello erformance in
feedback displayed on monitors of the the TV Celloin New York is shaving for a are displayed in full screen. chromakey  sound aris.
overlay TV Cello, and Charlotte Moorman studio. Turkish pianist. Joseph Beuys's live performance effect : Sequence
chroma key plays the TV Cello. and pre-recorded Mauricio Kagel's overlay 21 of Paris
X i i focuses on live
effect ' narration performance are overlaid
cL Joseph Beuys' live performance performance
outlinin § P . - as background when Charlotte h
g and pre-recorded Mauricio Kagel's 51'50" 52'45 in Paris and
A ! aid Moorman plays the TV Cello. resents
narl;atlﬁn pe grmﬁnc%ﬁrel overiai : The performance of Charlotte harlotte
K/f ac grf"f“ Wh E"TV ar”otte Moorman is edited using outlining Moorman's
oorman plays the TV Cello. effect and chroma key effect. performance in
: Edit Charlotte Moorman using Joseph Beuys and a Trukish pianist small frames.
O;thlmtmg effect and chroma key are displayed in full screen.
effect.
cut 53'54" 54'10" fade out
Peter overlay Peter Orlovsky Feeding Them Peter Orlovsky Feeding Claude Villers Calude Villers hosts the live show | Claude Villers: Ily a un petit vent frais qui se leve sur fade in * Production
Orlovsky Raspberries to Grow performance | Them Raspberries to hosts the live outside of the Pompidou Centre in ~ ; 18 Forum ici et sur la terrace, surtout nous sommes au creditis
Feeding : Peter Orlovsky plays the Banjo with | Grow performance show outside the | the evening after the sunset. 4eme étage de ce Centre international de Pompidou. provided in
Them instrumental accompanimentby  : Peter Orlovsky plays the Pompidou Centre Donc nous allons maintenant voir les derniéres images separate sheet.
Raspberries Allen Ginsberg, Steven Taylorand : Banjo with instrumental in the evening after puisque il va bientbt falloir nous quitter aprés avoir dit
to Grow Arthur Russell. accompaniment by the sunset. Bonjour MonsAleur Orwell. Il va falloir lui dire au revoir The total
: Peter Orlovsky's performance Allen Ginsberg, Steven mais je suis sir que tout au long de cette année, nous running time of
and live performance in Paris are Taylor and Arthur allons !e .ret.rouve’r trés souvent et fespére surtout que the live show
overlaid in half-transparent status. | Russell. ses prédictions n‘arriveront jamais en revanche, je vous in Paris is 2
conseille vivement de lire le livre <1984> et puis peut- minutes and 6
53'55" étre qu'a la fin d'année, vous direz ‘ouf ! nous y avons u
p S 1 Mar e AT seconds longer
échappé !' Mais attention ! ¢a peut se produire I'année than New York
54'11" suivante. )
J'espére que mon camarade George Plimton qui s'ouvre
quelques 8,000 kilometres plus loin, et 6,000 et quelque
kilometres de moi et |a aussi que nous allons pouvoir
joindre nos mains par dessus I'Atlantique pour pouvoir
nous dire au revoir, vous souhaiter a tous une trés bonne
année, et puis aussi peut-étre féliciter tout ce qui ont
permis cette réalisation quelque peu exceptionnelle
il y avait deux ou trois satellites et il y avait je ne sais
combien des technicians pour permettre au monde entier
* production credit Peter overlay Peter Orlovsky's performance Peter Orlovsky Feeding aujoud’hui de dire Bonjour Monsieur Orwell. Et surtout il y
Orlovsky and live performance in Paris are Them Raspberries to avait |? monde qui nous regardait et non pas Big Brotlh?r,
Feeding overlaid in half-transparent status. i Grow performance cela c’est encore assez assurant. A bientdt et bon soir !
Them :Ending creditis displayed in full :Peter Orlovsky plays the Firework Firework performance outside of fade in live sound of
g"gﬁgl‘;’"es sereen. Eé‘:é%w::i:;‘::t“g‘ema' performance Pompidou Centre splitscreen | Urban Sax's
Allen G[i’nsberg Stgven 410" 29 22 6'00" outside of ) ) feedback performance
Tavi o Arth Pompidou Centre  : Edit Urban Sax's performance and fade out
Ray orI?n rthur 55140" graffiti performance in Paris using
ussell. Urban Sax's division effect.
performance.
Edit small split frames using
55'38" | Graffiti feedback effect.
Performance : Display Urban Sax's performance
and graffiti performance in four-
split or two-split screen.
"Good Morning Mr. Orwell" : Peter split screen Screen split into four: Peter Firework Firework performance outside Teddy DInnHIess fadein live sound of
is a world communications : Orlovsky overlay Orl_uvsky's performance, Thompson per‘formance in Pompidou Centre Peter GAnMIEL _ split screen Urban Sax's
year event. Feeding Twins' performance, Charlotte Paris Edit Urban Sax's perf d SIERGINSNEING performance
\ performance an o
Them MDOI’ETE::Ian pelifgrmance,r?nd pre- 56'05" Urban Sax's firework performance in Paris using : [* M‘:gxt;:_‘:" )
Raspberries recorded break dance performance 58'20" | performance. division effect. - live sound
to Grow are displayed. - Display Urban Sax's perf Qishe > of firework
:Endi ditis displayed in full - Hispiay Urban sax s periormance chartotte MBININAGNRZS
) sl;réne%cre itis displayed in fu and firework performance in four- = g e performance
- split screen 21 2
A Production of THE break dance Production credit on black screen
TELEVISION LABORATORY : music 57001"
AT WNET THRITEEN and PBSI black Firework Production credit on split screen live sound *production
FR3. 00 on black screen performance outside of firework credit
06" :of Pompidou Centre erformance
break dance: black out 57155 59106 P P
music
cut 58'04" 60'10" cut
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- Newly Edited Caption - Newly Added i Sequence Sequence |Duration| Min/Sec Caption - Newly Added - Newly Edited
Title Page / Countdown Nam June Paik WNET logo from WNET New York
"Good Morning Mr. Orwell" FR3logo FR3
Revised External view of Pompidou Centre and face of George Orwell Centre Pompidou Paris
WDR logo WDR Westdeutsches Fernsenhen
Jan. 19,1984 0'00"
0'00"
20" 1 1 A
WNET logo from WNET New York 0'10"
FR3logo FR3 0'15"
cut 0'20" 007" cut
animated lips animated lips
0'21"
6" 2 2 6"
cut 0'26" 0'13" cut
Dean Winkler and John Sanborn ACT ///(1983) ACT Il Peter Gabriel, Laurie Anderson This is the Picture performance
music by Philip Glass Music by Philip Glass
Video by Dean Winkler and John Sanborn
0'27" 0'14"
©1983 CBS INC. 6'01" 3 3 3'09"
cut 6'27" 3'22" cut

A host from New York studio, George Plimpton, introducing the show 31p3» i Ahostfrom New York studio, George Plimpton, introducing the show

6'28"
3145+ i Claude Villers hosts the live show at Pompidou Centre in Paris.
Screen split into two: hosts from New York and Paris are respectively displayed Screen split into two: two hosts from New York and Paris is respectively on left
on left section and right section. 4'03" i section and right section.
7'07" Togn Vqan
2o 4 4 13 Claude Villers hosts the live show at Pompidou Centre in Paris.
422"
Ny =S
Screen split into two: two hosts from New York and Paris are toasting to each % Screen split into two: two hosts from New York and Paris are toasting to each
other. 8'17" 4'30" : other.
fade out 8'51" 455" cut
Sapho Bonjour Monsieur Orwell performance composite Sapho Bonjour Monsieur Orwell performance B overlay
: Sapho's performance is centerd in the screen, and the overlapped background : overlap : Sapho's performance is edited using graphic effect, synthesizing effect, graphic crop
is external view of Pompidou Centre, Graffiti performance by Ben Vauthier and  : juxtapose colorizing effect. 0”‘“”_'”9_
Robert Combas insert g'5on colorization
close up synthesizing
noise effect
4156"
] ] - 2'34" 5 5 2'00"
Sapho Bonjour Monsieur Orwell performance composite
: Sapho's performance is centered in the screen, and the overlapped background ; overlap
is pre-recorded break dance performance on the street. juxtapose
insert 10'25"
close up
cut 11'25" 6'55" cut
Teddy Dibble, wearing a yellow-colored name tag, witten as 'Big Brother,” puts Big Brother Oingo Boingo Wake Up! (it's 1984) performance fade in San Francisco 9 am - Paris 6 pm
earphones on his ears, manipulates something, drinks water, and stares at the . : Fashion show is used as background image, and two small frames of overlay Live Mix
camera. 1126 . fashion show and Oingo Boingo performance are inserted. composite
8 6 : Fashion show is splitinto 4 sections, and right bottom section shows split screen Studio Berco
San Francisco's signal which happens a satellite delay satellite delay
cut 11133 : Two small frames are moving up and down, right and left, and become
vertically or horizontally split screen.
Oingo Boingo Wake Up! (it's 1984) performance fade in Studio Berco
: Fashion show is used as background image, and two small frames of fashion overlay
show and Qingo Boingo performance are inserted. composite
: Fashion show is splitinto 4 sections, and right bottom section shows San split screen
Francisco's signal which happens a satellite delay satellite delay
: Two small frames are moving up and down, right and left, and become vertically .
or horizontally split screen. 6'56
6 146"
11'34"
321" 7

Al 14'54" 8'41" cut
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Sound Performance by John Cage, Takehisa Kosugi, and Yasunao Tone close up John Cage, Kosugi, Tone - Firework performance by Pierre Alain Hubert happening at La fontaine Stravinsk Nikki de Saint-Phalle Jean Tinguely Fountain
8'42" i (aka Nikki de Saint-Phalle Jean Tinguely Fountain) outside the Pompidou Centre
in Paris
ew Lape .1« | John Cage's performance and Pierre Alain Hubert's performance
14755 7 100 917"+ are overlaid.
9'38" i John Cage's sound performance
9'41" fade out
Performance by Joseph Beuys and two Turkish pianists Laurie Anderson The Language of the Future narration performance fade in Last year, | was on a twin-engine plane coming from Milwaukee to New York city.
: With the background of firework performance in Paris, Laurie frame effect And just over La Guardia, one of the engines knocked out, and we started to drop
. Anderson is small-framed in the center overlay straight down, flipping over and over.
15'26 : Laurie Anderson's performance is overlaid. close up Then, the other engine died and we went completely out of control.
: With the background of firework performance in Paris, Laurie New York city started getting taller and taller.
Anderson is small-framed in the center. A voice came over the intercom and said,
Ly 8 : Laurie Anderson's performance is overlaid.. our pilot has informed us that we're about to attempt crash landing. Please
With the background of Joseph Beuys' performance, John Cage's performanceis ~ : split screen extinguish all cigarettes. Place your tray tables in their upright locked position.
overlapped in half-transparent. moving Your captain says please do not panic. Your captain says please head in your
: George Plimpton's face is inserted as additional frame in the bottom of overlay hands. Your captain says put your hands on your knees. Your captain says put
the screen which moves from the left to the right. o your |1_ands on your head, put your hands on your knees. heh heh. T|_1|s is your
8 1118 9'42 captain. Have you lost your dog? We are going down. We are all going down
: Screen is vertically split, and New York(left) and Paris(right) are together.
displayed on the same screen.
: John Cage's performance and George Plimpton's narration are overlapped 15'40"
in half-transparent.
: Screen is horizontally split, to three sections
:New York is displayed at the upper section and Paris is displayed at two
bottom sections.
: Bottom two sections merge into one and finally New York scene is
displayed in full screen.
fade out 16'51" 10'59" cut
Firework performance by Pierre Alain Hubert happening at La fontaine Stravinsky Dean Winkler and John Sanborn ACT ///(1983) ACT I
outside the Pompidou Centre in Paris 16'52" music by Philip Glass Music by Philip Glass
NIKKI da SA,NJ'_PHALLE Video by Dean Winkler and John Sanborn
John Cage's performance and Pierre Alain Hubert's performance are overlayed. JE‘;‘:%J:(:’;’-A#:ELY 11'00"
¥ 171 29" 11" 9 9 1'55"
John Cage's sound performance 17'50"
fade out 17'52" 12'54"" cut
Laurie Anderson The Language of the Future narration performance fadein Good Morning. Pre-recorded break dance footage and Urban Sax's performance happening overlay Paris Live
: With the background of firework performance in Paris, Laurie Anderson frame effect Last year, | was on a twin-engine plane coming from Milwaukee to New York city. f’”ts_'de the Pompidou Centre i cross
is small-framed in the center overlay And just over La Guardia, one of the engines konked out, and we started to drop : Edit break dance performance and Urban Sax performance using chroma key effect
: Laurie Anderson's performance is overlayed. close up straight down, flipping over and over. _ crossing effect. i ) ) zoomin
: With the background of firework performance in Paris, Laurie Anderson Then, the other engine died and we went completely out of control. 1255+ : +As sound is changed to live sound of Urban Sax’s, Urban Sax's zoom out
is small-framed in the center. New York city started getting taller and taller. ) performance 'Sd[SPla‘/ed infull screen. . o
: Laurie Anderson's performance is overlaid. Avoice came over the intercom and said, : Divide Urban Sax’s performance to small units and edit all units using
our pilot has informed us that we're about to attempt crash landing. Please zoom in and out effects.
extinguish all cigarettes. Place your tray tables in their upright locked position.
Your captain says please do not panic. Your captain says please head in your 171530 10 104"
hands. Your captain says put your hands on your knees. Your captain says put 12'45" i Mitchell Kriegman sings a yodel.
your hands on your head, put your hands on your knees. heh heh. This is your
captain. Have you lost your dog? We are going down. We are all going down Divide Urban Sax's performance to small units and edit all units using zoom in overlay
together. and out effects. cross
As it turned out we were caught in a downdraft and rammed into a bank. B chroma key effect
It was, in short, a miracle. 13'53 zoom in
zoom out
13'58" cut
Laurie Anderson The Language of the Future narration performance fade in But afterwards, | was terrified of getting into planes, and I'd always have to find George Plimpton in New York studio hosts the live show with the background of
close up one of the other passensgers to talk to. 13'59" i Mitchell Kriegman.
: As the background is changing from firework performance to Urban split screen You can spot these people immediately.
Sax's performance, framed Laurie Anderson disappears and Laurie overlay There's one on every flight. - - - — - -
Anderson's performance is overlapped with Urban Sax's performance. frame effect Someone who's really on your wavelength. 457" 10 Merce Cunningham dances in the black background. Space Feedback ... Cunningham's image shuttling between New York and Paris
| was on aflight from LA., when | spotted one of them, sitting across the aisle. .._. | The black background is edited with the chroma key effect. ) atthe speed of light; like an endless mirror. 92,000 miles between each image.
: Laurie Anderson's performance is inserted in the right bottom as A girl, about fifteen, and she had this stuffed rabbit set up on her tray table and 1417+ Inserted graphic images are manipulated scanning lines edited with feedback
a small frame and re-displayed in full screen. she kept arranging and rearranging the rabbit and kind of waving to it. effect on CRT monitors.
Hi, Hi there!
And | decided this is the one that | want to sit next to. The background image changes from manipulated scanning line feedback image Salvador Dali
So | sat down and we started to talk and suddenly | realized she was speaking an to Salvador Dali's narration performance
entirely different language. 14'53"
Computerese, a kind of high-tech lingo.
Everything was circuitry, electronics, switching.
Wg talked mostly abput her boyfriend.
L’:?N%USV"‘:\’:zgs‘ggé’;an?ggefci?:d of quy. 19'25 11 2'52" The background image is changing from Salvador Dali's narration performance
This romance was apparently kind of rocky and she kept saying, man, oh, man, to Piazzolla’s accordion, violin, piano performance.
you know like, oh man, it's so digital! 16'02"
She just meant the relationship was on again, off again.
Always two things switching.
Current runs through bodies and then it doesn't.
It was a language of sounds, of noise, of switching, of signals. The background image is changing from Piazzolla's performance to Charlie split screen
It was the language of the rabbit, the caribou, the penguin, the beaver. Chaplin pantomime performance feedback
: Pantomime performance is a live performance in Paris. overlay
1626" Merce Cunningham's dance performance is overlapped on Charlie Chaplin
pantomime performance in Paris.
16'50" cut
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The Language of the Future narration performance

Alanguage of the past.

Merce Cunningham dances in the black background.

sound fade in

: The background is changing from Urban Sax's performance to black Current runs through bodies. : This scene is displayed for 5 seconds. fade in
screen. And then it doesn't. On again, off again. split screen
Always two things switching, one thing instantly replaces another. Thompson Twins Hold Me Now performance Cross
It was the language of the future. insert
Put your knees up to your chins. Screen split into two: left section is New York and right section is Paris.
Have you lost your dog? : Leftis Thompson Twins' performance
Put your hands over your eyes. 21'21" 16'51" i :Rightis Studio Bergo's fashion show
Jump out of the plane. 10 12 2'32" : Right section is split to 4 small units.
There is no pilot.
You are not alone. 'Big Brother' stares at the camera.
This is the language of the on again, off again, future, and it is digital.
Thompson Twins' performance, fashion show in Paris, 'Big Brother' wearing a
hat are crossed.
ned “ihtc
7.
cut 22'49" 19'22" cut
Yves Montand's Parole de Les Grands Boulevards overlay Yves Montand George Plimpton interviewing with Charlotte Moorman in New York studio. close up Charlotte Moorman
: Graffiti performance by Robert Combas and Ben Vauthier is inserted in the right split screen : TV Cellois located in front of Charlotte Moorman and George Plimpton's face : outlining
bottom. frame effect Ben Vauthier is displayed on monitors of the TV Cello. chroma key "Can we get Paris on this thing?"
22'50"
: George Plimpton and Charlotte Moorman's image is edited using chroma key
19'23" effect and overlapped as a background of TV Cello performance.
1'56" 11 13 2'23"
Robert Combas does graffiti performance at the Pompidou Centre. Combas 24'21"
Yves Montand's Parole de Les Grands Boulevards o,
cut 24°45" 20'55" cut
‘Big Brother' eats something and finds out the camera is filming him. Surprised by Claude Villers hosts the live show outside the Pompidou Centre in the evening
the fact that he was filmed, 'Big Brother' stares at the camera with mustard on his Shagr 056" after the sunset.
fps. 15" 12 1 33
E 25'00" 21'28" cut
Pre-recorded break dance footage and Urban Sax's performance happening overlay Urban Sax Firework performance by Pierre Alain Hubert happening at La fontaine Stravinsky
outside of Pompidou Centre . ) cross outside the Pompidou Centre in Paris
: Edit break dance performance and Urban Sax performance using crossing effect. i chroma key
: As sound is changed to live sound of Urban Sax's, Urban Sax's performance is zoom in
displayed on the full screen. zoom out 25'01" i 55" 13 15 17" 21'29"
: Divide Urban Sax's performance to small units and edit all units using zoom in and
out effects.
fade out 25'55" 21'45" cut
Peter Gabriel, Laurie Anderson This is the Picture performance 556" Do the Meditation Rock! performance by Allen Ginsberg, Peter Orlovsky, Steven | overlay
Taylor, and Arthur Russell feedback
: Joseph Beuys' performance is vertically split, and Allen Ginsberg's performance insert
Mitchell Kriegman sings a yodel. 29'13" i o \aen | 21'46n | isinserted in the center and moving from left to right. split screen
33l 14 16 1'35 : Allen Ginsberg's performance is displayed in full screen, while small frame of
Peter Gabriel, Laurie Anderson This is the Picture performance performance scene is inserted on the upper right.
29'22" : Inserted frame is split into two - Allen Ginsberg's performance in New York on
the left and Joseph Beuys' performance in Paris on the right.
cut 29'26" 23'20" cut
George Plimpton in New York studio hosts the live show with the background of Joseph Beuys Future Trousers of the 21* Century performance Joseph Beuys
: h 29" 27" vP
Mitchell Kriegman.
23'21"
Merce Cunningham dances in the black background. Space Feedback ... Cunningham's image shuttling between New York and B 36
The black background is edited with the chroma key effect. Paris at the speed of light; like an endless mirror. 92,000 miles between each 29'44"
< Inserted graphic images are scanning lines edited with feedback effect from CRT image. 23'56" fade out
monitors.
Sapho Tam Tam performance
The background image changes from scanning line feedback image to Salvador Salvador Dali 30020" 23'57"
Dali's narration performance 15 18 10"
The background image is changing from Salvador Dali's narration performance to o 24'06"
Piazzolla's accordion, violin, piano performance. 31'29
240077 Sound Performance by John Cage, Takehisa Kosugi, and Yasunao Tone John Cage, Kosugi, Tone
The bgckgrounq image is changing from Piazzolla's perrformance to Charlie split screen
Chaplin pantomime performance feedback 37 24128  Performance by Joseph Beuys and two Turkish pianists
: background image is splited and feedback overlay
cut 33'42" With the background of Joseph Beuys' performance, John Cage's performance : split screen
" - - is overlapped in half-transparent. moving
Me(ce Cunningham dances in the black background. Big Brother : George Plimpton's face is inserted as additional frame in the botton of the overlay
: This scene is displayed for 5 seconds. screen which moves from the left to the right.
Thompson Twins Hold Me Now performance 19 112 : Screen is vertically split, and New York(left) and Paris(right) are displayed on the
. - . - - same screen.
Screen splitinto two: left section is New York and right section is Paris. 24'35" § : John Cage's performance and George Plimpton's narration are overlapped in
: Lgft |§Thompson Twins per.formance 33'43" half-transparent.
Right is Studio Bergo's fashion show 2'30" 16 : Screen is horizontally split to three sections
:Right section s split to 4 small units. :New York is displayed at the upper section and Paris is displayed at two bottom
. , sections.
Big Brother’ stares at the camera. - Bottom two sections merge into one and finally New York scene is displayed in
full screen.
Thompson Twins' performance, fashion show in Paris, 'Big Brother' wearing a hat
are crossed.
cut 36'12" 25'18" cut
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George Plimpton interviewing with Charlotte Moorman in New York studio. close up Charlotte Moorman 25'19" animated lips
: TV Cellois located in front of Charlotte Moorman and George Plimpton's face is outlining 20 5"
displayed on monitors of the TV Cello. chroma key effect "Can we get Paris on this thing?" 251 03" cut
: George Plimpton and Charlotte Moorman's image is edited using chroma key 36'13" .
effect and overlapped as a background of TV Cello performance. 1'34 7 Sapho Tam Tam performance
25'24"
21 1'20"
cut 37'46" 26'43" cut
Claude Villers hosts the live show outside of the Pompidou Centre in the evening Claude Villers Peter Orlovsky Feeding Them Raspberries to Grow performance
after the sunset. 37'47" vopn
Notre Dame 33" 18 22 11" 2124
cut 38'19" 26'54"
Fire\{vork perform_ance by Pier_re AIa_in Hubert happening at La fontaine Stravinsky o Mitchell Kriegman and Leslie Fuller's ‘Cavalcade of Intellectuals’
outside the Pompidou Centre in Paris 38'20 18" 19
fade out 38'37" 26'55"
- - 23 2'32"
Urban Sax performs at the stage of Pompidou Centre. fade in
split screen 138"
p 38'38 an 20
cut 39'18" 29'26" cut
Do the Meditation Rock! performance by Allen Ginsberg, Peter Orlovsky, Steven overlay Dean Winkler and John Sanborn ACT ///(1983) ¢ 1983 CBS INC.
Taylor, and Arthur Russell feedback music by Philip Glass
: Allen Ginsberg's performance is displayed in full screen, while small frame of insert
performance scene is inserted on the upper right. split screen e -
: Inserted frame is divided into two - Allen Ginsberg's performance in New York on 39'19 21 2 o 1regr 29'21
the left and Joseph Beuys' performance in Paris on the right.
: Joseph Beuys' performance is re-divided to top and bottom, and Allen Ginsberg's
performance is re-sectioned to 1/3 of the right part.
cut 41'39" 31'25" cut
Joseph Beuys Future Trousers of the 21" Century performance Joseph Beuys 25 10" 31'26" : Mauricio Kagel does a narration performance, sitting in the study. M. Kagel
31'35" cut
Joseph Beuys and Urban Sax in rehearsal overlay Beuys & Urban Sax in Rehearsal
41'40" : Joseph Beuys and a girl are closed up. insert
35" 22 circle
31136 Urban Sax's rehearsal
: Urban Sax's rehearsal is displayed as background, and Laurie Anderson's
narration performance is inserted in upper right in a small frame and enlarged to
the center.
fade out 42'14"
Sapho Tam Tam performance Yves Montand's Parole de Les Grands Boulevards overlay Ben Vauthier
. : Graffiti performance by Robert Combas and Ben Vauthier is inserted in the right : split screen
42'15 - bottom. frame effect This romance was apparently kind of rocky and she kept saying, man, oh, man,
143 23 2 335" you know like, oh man, it's so digital!
Robers Combas' graffiti performance is displayed in full screen. She just meant the relationship was on again, off again.
cut 357" 34714" Always two things switching.
Current runs through bodies and then it doesn't.
Peter Orlovsky Feeding Them Raspberries to Grow performance Peter Orlovsky
43'58" Combas
Screen is horizontally split, and upper is New York live ending and bottom is Paris split screen Urban Sax's rehearsal o . ) overlay
live ending. e 34'38" i :Urban Sax's rehearsal is overlaid with Laurie Anderson's narration insert
T 44'03 performance. circle
§ g3 35'10" fade out
- ; PETER'ORLOVSKY
!"\e‘ter ngOIQ/SkV Feedlg% Them Raspberries l;a _ﬁr_avrlqplsf:rformance d endi overlay 2'52" 24 Laurie Anderson The Language of the Future narration performance
. %V.V or ;(_:enle a"d a'r'f scene are overlaid in half-transparent, and ending 44'17" 350110 : Without showing Laurie Anderson's face, only narration voice is played in the
credits are displayed on the screen. 27 45" dark space where lighting is out.
Screen divided into four: Peter Orlovsky's performance, Thompson Twins' split screen 35'55" cut
performance, Charlotte Moorman's performance, and pre-recorded break dance overlay 451350
performance are displayed. 5'35 Peter Orlovsky Feeding Them Raspberries to Grow performance overlay
: production credit is displayed in full screen. :New York scene and Paris scene are overlaid in half-transparent, and
35756 production credits are displayed on the screen.
cut 46'49"
Mauricio Kagel does a narration performance, sitting in the study. M. Kagel
Edited by Paul Garrin Screen splitinto four: Peter Orlovsky's performance, Thompson Twins' split screen
46'50" performance, Charlotte Moorman's performance, and pre-recorded break overlay
Post-Production 36'25" i dance performance are displayed.
John J. Godfrey : Production credit is displayed in full screen.
Electric Film, Inc. 28 2'05"
T 1'26" 25 black out Mostly live, ...
) ' i /E&izeé 5% . Eamally post produced
Production credit on black screen || - PAULIGARRIN 47'55 Y .
=1 - 37'39" Nam June Paik
= and Paul Garrin
Lot G
PBS logo on black screen = . 48'00"
cut 48'15" 38'00 cut
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